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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your kind

co-operation.
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Functions of sacred music and the role of

Innomine Chorale
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Sacred Music is generally called church music. Its nature is defined by the
functions, users, occasions and purposes. But according to the Biblical
principles, everything offered to God must be holy. Thus, a hymn for
praising God, teaching His Word or witnessing our Lord’s grace, as long
as it is being sung from the heart by a group of Christians worshipping
God in the church, should then be considered sacred music.

Very often people have fellowship with God through reading the Bible
and prayers. But words are limited in expressing certain kinds of
thought, which can only be done fully with music. Whenever God wants
to reveal His teaching, instructions, consolation, encouragement and
love, music and hymns are a good means to achieve such a goal.

‘Sacred music’ plays the role of witnessing God’s salvation and love,
witnessing Gods glory and holiness, witnessing the unity of the
believers and the churches. In the Old Testament, there were the sin
offering, the guilt offering, burnt offerings, fellowship offerings and
grain offerings, which allow Jews who are worshipping God to atone for
their sin and offer their thanksgiving. In the New Testament, Christ, on
the other hand, is the atonement and the perfect offering, which is
everlasting. Besides, there are believers who offer their bodies as a living
sacrifice (Romans 12:1), and with their lips they offer to God a sacrifice
of praise (Hebrews 13:15).

‘Sacred music’ is indeed the gift’ given to us by God. Therefore, it is true
and proper to take sacred music ministry as our offerings to God, which
is also pleasing to Him. Through sacred music ministry, we can (i) help
churches carry out their worship (ii) help believers understand,
encourage and comfort each other (iii) help churches spread the gospel
and introduce the truth and salvation (iv) help feed the spiritual life of
believers (v) help churches educate believers, as hymns can influence us
unconsciously as well as facilitate memory, formation of the proper
concepts, management of emotions and development of undivided heart.

Innomine Chorale has been working hard all these years to accomplish
its mission of spreading the gospel with sacred music and promoting
quality traditional sacred music. However, in the recent decade, there
has been increasing tension between the parties upholding traditional
church music and contemporary praise and worship music respectively
in the churches. Even such a small place like Hong Kong can't avoid
being trapped in the arguments about worship!

The existing condition is that a large number of churches in Hong Kong
sing merely praise and worship songs while many churches even cancel
their choirs. Very often, it is hard to find a choir singing in Sunday
worship except in the churches of median or large size! However, it is
amazing that God has called more than 10 pastors or church leaders to
take the doctorate course of Christian Worship in the last two to three
years. This year, at least 5 of them will graduate. God Himself is building
a team of worship leaders of this generation to complete His work!

Innomine Chorale will definitely continue holding firmly its calling
from God, completing God’s good will, and undertaking its mission
whole-heartedly. May we invite you all to be our companions on the
path of sacred music ministry!
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On 26th and 27th May 2018, Innomine Chorale went to
l___, 5 -~~~ serveLong DuChurch in Zhongshan again. Every bit of the

trip ... from planning to setting off ...is the grace of God!

In the first morning, the choir took the ferry to Zhongshan
Port. After arrival, we went to Canaan Farm for lunch. It is
an organic farm newly set up by Long Du Church this year
and managed by the fellow pastors. It aims to provide a

dining place for sharing the good news of God .

An evangelistic meeting was held that night with lots of
T 5 R RS e L P new comers and friends from other local churches. Our
choir was responsible for song presentation. Among 20 choir members, a brother was suffering from severe back
pain, a sister had just lost her voice and another sister was having difficulty standing for a long time, but they still
persisted in standing on the stage to witness God through singing - which really moved my heart! The meeting
ended with a calling for repentance from the pastor. Thanks to our Lord! About 20 participants made their decision

to accept Jesus Christ as their Saviour that night. Hope that Long Du Church will become their spiritual home.

Innomine Chorale also presented songs during the Sunday worship held next day. The sermon of Rev. Li of Long

Du Church, ‘Building a Healthy and Growing Church, was rich in teachings and thought-provoking.

God has given us a precious opportunity v
not only to serve in Long Du Church
but also to learn from its brothers and
sisters. We observe a good example of
how to serve the Lord in one mind
actively and joyfully so that the

non-believers can see Jesus in our lives!

In the coming July, Innomine Chorale
and choirs of Kowloon City Baptist
Church will form a joint choir again and
have a sacred music interflow program
in China. May Gods gracious hand lead
us all the way. Please do remember our

next mission trip in your prayers!
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Innomine Chorale is a non-profit making Christian organization, with a mission to spread the gospel through
music and promote quality church music through concerts. Founded in 1977, the choir was named Innomine
Chorale, implying that Christians rejoice in God. The Latin word INNOMINE means “In the name of the Lord",
which indicates that the choir was established in the name of the Lord.

Apart from gospel and sacred music promotion work in local churches or organizations, Innomine Chorale has
taken part in overseas evangelical meetings in Taiwan, Singapore, Malaysia, the Philippines, Indonesia and
Thailand ever since 1980. For the past twenty years or so, the group has teamed up with the choir of Kowloon City
Baptist Church and made visits to churches in different provinces of Mainland China in August every year.

The choir is funded by the donations from believers in Hong Kong churches, the annual concerts and its choir members.
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o dn i B R a4 Music Director & Conductor

RIS L Dorothy Cheung
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Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A., she continued her piano
studies. When studying at the North Park College, she majored in music education and piano and minored in
organ and conducting which led to a bachelor’s degree in music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as
honorary member.

In gratitude of Gods gifts, Dorothy Cheung decided to devote herself to sacred music service. She took a doctoral
course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she was also an
assistant lecturer in harmonization, music theory and piano, as well as an accompanist for the Vocal Music Division
of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong and had served as music director and choir conductor of the
Kowloon City Baptist Church from 1981 to the end of 2011. She is also a part-time lecturer of church music at the
Alliance Bible Seminary and has been the speaker in sacred music seminars for accompanists, worship leaders,
conductors and choir members in various churches in Hong Kong. Dorothy Cheung was the council member and
now a consultant of the World Association for Chinese Church Music, Hong Kong Region. She has been the
conductor of Innomine Chorale since 1984, and both the music director and the conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to
resume the course she took 19 years earlier. She received her doctorate in musical arts in July of 1992, specialising in
sacred music and piano performance.

She has also been the guest conductor for various choral groups, including Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit’s Pilgrim sponsored by
the Hong Kong Sinfonietta and Hong Kong Oratorio Society. In recent years, Dr. Cheung was conductor for the
2007 Hong Kong Franklin Graham Festival Choir and was music director and conductor of 2017 Hong Kong
“Heavenly Songs” Evangelistic and Revival meetings held in AsiaWorld-Expo.
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W8 Poon Tak | 2E 25 Organist
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She was
awarded the LRSM before furthering her studies at the Royal Academy of Music (RAM)
in London, where she was under the tuition of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards.
She was a finalist in the Royal Over-Seas League (ROSL) Annual Music Competition.
She also studied at the Royal School of Church Music, and has obtained the LTCL in
organ performance.

Since her return to Hong Kong, she has given recitals and has appeared as an
accompanist in concerts. She currently teaches piano at the Hong Kong Academy for
Performing Arts and the Chinese University of Hong Kong, and serves as the organist of
the China Congregational Church.

In 1984, Poon Tak was appointed as an associate of the Royal Academy of Music.
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Ms Ng Yik Yee studied piano performance with Ms. Wong On Cheuk at the Hong Kong
Baptist College. She furthers her studies with the world renowned pianist Sequeira
Costa at the University of Kansas, U.S., Ms Ng has frequently been performing as a
pianist for choirs. Being an active pianist in Church, Ms Ng is also a choir conductor.

Ms Ng Yik Yee was a lecturer at Hong Kong Baptist Theological Seminary and St Paul
Co-educational College. At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.



#H 3 E Guest Soloist

BT Yuki Ip | L Soprano

HEGRE AT 09 B S G SRR A A o R R AOK R e T A i
E RS A [IE UG | MRS R I (HErm) o e 2 il 32 2 sk sl ¢
WA TN D A SR s i KT (K U DA L e R B B S A R 5K R i 3 A Y
202 b ) O e T O e R0 (R RRBEERD) 5 7 B K R A i 9 B BR
CBI 8 o A oty ) Bt st ORI ) A 22 355 00 0 o

FEREEZREFETHME LMW o G Erh % muth et (3
FORGME) 3 AR e m o R e hy - 28 v R A0 T8 AT A (b K
ZEE) 3 R KR A A A A0 v T S A U A - AR Aa 0 R L RS A
oy ALz 1) 5 bt A e b B R e A 4 A R
AWRITIEE AW CRM) FRELE -

Al SRR £ (AL G = A - P R USRS e (AR ) AR 3
DR BHE - B R PG AY oty o R R B B2 ) 1 R E 5 SR 9 IR B 5 A
WO IS 0 (MRS ) w e JE 5 SRR S 4 6 SRR B 4 U AT (TSR
1 5 07 - AE T A UL IR AT T ORISR B RERERC) ORGPk 5 1T I B S
PE IR e (LKA REL) M ARx -

S ) G AR AL A i 2 e 2 B R SE - 1E R K fm (ROoRBR) iy &
R s WP Dol B AL R R o KBRS A s A Sl O o i
SR AT 58 (R o P 2l A O Z U ) LB (o mE R R 5 B
T3 2 T AE W A o WhE W e CRPTD) BB RAE

A T 15 A ol Yo B b 3 46 B (G5 R ) B R 5 IR - N A S A T o g A
[o6 ¥ 4L 08 L A AL o fE2014 » EREFHESBMNEMNESHIBR -

Hong Kong soprano, Yuki Ips major performances include being the featured soloist with José
Carreras for the inaugural season of the National Centre of the Performing Arts, Beijing,
China; Nedda in R. Leoncavallos I Pagliacci and Cio-Cio San in G. Puccini’s Madame Butterfly
with MusicaViva, Hong Kong, and soprano soloist in her European debut at the Basilica di San
Vitale, Ravenna, Italy in G. Pergolesi’s Stabat Mater. Miss Ip was the soprano soloist in [.S.
Bach’s B Minor Mass and Haydn’s Die Schipfung under the baton of Maestro Helmuth Rilling.

Recently she performed as soprano soloist in Xian Xinghais Yellow River Cantata with the
Hong Kong Chinese Orchestra; soprano soloist in Mendelssohn's A Midsummer Nights Dream
with the Hong Kong Philharmonic Orchestra conducted by Nicholas McGegan. H.
Villa-Lobos's Bachianas Brasileiras No.5 in Verona and Cremona, Italy; and was guest soloist at
the Shanghai World Exposition with Shanghai Opera House Orchestra and Micaéla in Bizet’s
Carmen with Le French May Festival Hong Kong.

Other operatic roles include Mimi in G. Puccini’s La Boherne under the direction of Bruno Aprea;
Juliette in C. Gounods Roméo and Juliette under the direction of Paolo Olmi; Sophie in J.
Massenets Werther, with Opera Hong Kong; Rose Maurrant in Kurt Weills Street Scene with
Singapore Lyric Opera; Gretel in E. Humperdincks Hansel and Gretel with the Singapore Lyric
Opera and Suor Genovieffa in G. Puccini’s Suor Angelica at the Macau International Arts Festival.

Other significant engagements include her debut in New York City and Toronto as soprano
soloist in An-Lun Huangs Revelation; her debut with Macau Orchestra in the Macau
Handover Anniversary Concert; C. Monteverdi's Il Combattimento di Trancredi e Clorinda
and J.S. Bach’s Kaffee Cantata at the Hong Kong Arts Festival; her debut with Singapore
Symphony Orchestra performing Frasquita in G. Bizets Carmen and multiple performances
with both the Hong Kong Philharmonic Orchestra and the Hong Kong Sinfonietta. Numerous
concerts featuring Miss Ip have also been broadcast by Radio Television Hong Kong (RTHK).

Miss Ip obtained a Bachelor of Music Degree (Honors) from Hong Kong Academy for
Performing Arts and a Master of Music Degree from New England Conservatory of Music in
Boston, USA. Miss Ip was RTHK Radio 4 Artist in Residence 2014.
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Cynthia Luff received her music education from the Royal Academy of Music, London,
and Kingston University of London. She studied singing with Ella Kiang, Philip Hattey,
and Michael Rippon. She attended frequently the masterclass to hone her skills in singing.
She often sang on stage with her teachers in operas and various kinds of concerts. Her first
performance was to sing Mendelssohn’s oratorio Elijah with Hong Kong Oratorio Society
and The Hong Kong Philharmonic Orchestra. Since then, she has been invited by a
number of music groups and organizations to sing as the soloist in their concerts. Such
music groups and organizations include Hong Kong Sinfonietta, The Hong Kong
Philharmonic Orchestra, The Hong Kong Chamber Orchestra, City Chamber Orchestra
of Hong Kong, Taipei Symphony Orchestra, Seoul Philharmonic Orchestra, Hong Kong
Oratorio Society, City University Philharmonic Orchestra, The Hong Kong Academy for
Performing Arts and Hong Kong Baptist University etc.

Cynthia has sung in numerous operas and over 40 oratorios. Her opera performances
include being Emilia in Verdis Oftello, Anna in Donizettis Maria Stuarda, and Mrs.
Herring in Britten’s Albert Herring etc. The oratorios she sang include works composed by
Handel, Bach, Mozart, Schubert, Beethoven, Schumann, Mendelssohn, and Richard
Einhorn etc.

Cynthia is also a member of the Kowloon City Baptist Church choir, having joined the
KCBC and the Innomine Chorale to sing in various cities like Xian and Dalian etc. in
China under the baton of Dr. Dorothy Cheung. She has held her recital on 7th June 2013
, at the Hong Kong City Hall Theater.

The Hong Kong Bellissimo Singers has given concerts in Quangzhou and Dongquan in
2017 and 2018, and has sung in May 2018 at the Hong Kong St. John Cathedral Lunch
Time Recital. Luff was appointed jury for the 2017 and 2018 Hong Kong International
Vocal Open Competition, and was appointed the Vice Chairman (Hong Kong Region) of
the Hong Kong International Musician Association in 2018 February.



[ B Z 1 Dr. See-yin (Oliver) Lo | % & Tenor

IR R R T 1988 4E S SE e A 5 B K S o RI AR A =8 T 1% 2R A
PRALHG 2 Bl 0 O » A AT ISR BE « HUPE 5% WY BEA G 020G A 5 30 i 42 o S
AR A P /NGRS o LA DT R R A B RE o AR I 2
48 B g B A A I OB o W LA R B 2% T R A i A
N o SRR A S o FH A4 75 M 4] 37 R SR ECIRIAEEAE ~ I 2 A B T
20054 [ ifi A ¥ » FEFOR AR RO SCHE SRS B BE o FERL R 4RI » £
T B B G R B AR R AR A2 (AR SR - SERE i AR SR
AR EE o B 1o 0 A0 58 2 B SR [ 9 S0 G5 0 i 67 T 3 ] 1 B8 b R i
o I IS AROS A ABE ] o B DA T Y S5 T B A A R A 1 DL KB U [ A Bl o
il 258 g R BT A [ BRSSO B ) > AR SR (RREEMTESIS) -~ A dE
SRYPAISC (RS ED A GERVBIMEE) ~ W3e QA RTARE) ~ 455
Co) - MR (Phad) ~ W (—BBR) -~ MICHE (PRE) &
oo MM A A AN AE2015 5 M 01 SR » BLAEE A7 i i N S 2 A9 R B ks [
R -
19964F BTG B » I I -1 70 5 10 e ok 488 N\ B B 4 2K - Rt At - 19994 fi
(4 281 ABAE ] — BT e S2 KA o ML RUOR & AT W 74 4% 7 ek BRI -
Dr. Oliver Lo earned a Higher Diploma in Mechanical Engineering from The Kong Kong
Polytechnic University in 1988. Inspired by Mr. and Mrs. Chiang Wai Man, he then
studied vocal performance at The Hong Kong Academy of Performing Arts, where he was
nurtured by the late Mr. Michael Rippon and late Mr. Gordon Kember and graduated with
distinction. He then studied with Ms. Joyce Lowe, from whom he learnt the organic
system in singing, which influenced his singing and teaching profoundly. After teaching
in public schools for two years, he moved to USA. Thankfully, he received a full-tuition
scholarship with teaching assistantship to study with the late Prof Dale Moore and Prof
John Greer at the Eastman School of Music of New York, where he became the first
Hong-Kong-Born Chinese to receive a Doctoral of Musical Arts degree in Vocal
Performance (minor in Stage Directing).

After obtaining tenure from East Tennessee State University as an Associate Professor in
Voice and Director of Opera Theater, Lo moved back to Hong Kong in 2005. And was for
10 years, a full-time music faculty at the Division of Humanities of The Hong Kong
University of Science and Technology (HKUST), where his class “Music, Drama and
Theatre” won the inaugural Common Core Course Excellence Award in 2013. Lo was also
the Founding Director of The HKUST Summer Musical and HKUST Staff Choir. As a
music educator, he has brought operas and musicals to thousands of students in the
United States and Hong Kong. He was the stage director for Opera Hong Kong summer
and outreach programs for five years. Selected directing credits include Mozart’s Le nozze
di Figaro, Gilbert and Sullivans Trial by Jury, Puccinis La Bohéme, Strauss Die
Fledermaus, Menotti’s Medium, Frank Loesser’s How fo succeed in business without really
trying, Elton John and Tim Rice’s Aida and Mark Hollmann’s Urinefown. In August 2015,
he moved back to USA and is now the Director of Opera and Music Theater at The
Indiana University of Pennsylvania.

Dr. Lo was baptized at Rochester Chinese Christian Church in 1996 Easter Sunday, and
thankfully, his wife was also baptized at the same church in 1999. They have two children,
Gloria and Jonathan.
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B Edmund Kwan | % H{K3% Bass-Baritone
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Edmund Kwan has had extensive experience in solo roles in both opera and oratorio.

He sang Oroveso in the University of Hong Kong production of Bellini's Norma, Johann in
the Royal Northern College of Music production of Massenet’s Werther, Neptune and high
priest in Cestis Il pomo doro in Ttaly Batignano opera festival, Don Bassilio in Il barbiere di
Siviglia and Maestro in Salieri Prima la musica e poi le parole on the European tour with the
Hong Kong Academy for Performing Arts, Schlendrian in J. S. Bach Kaffee Cantata and
Tancredi in Monteverdi Il Combattimento di Tancredi e Clorinda in Hong Kong Arts Festival.
He also sang with Opera Hong Kong for French Arts Festival as Dancairo in Bizet Carmen
and Mercutio in Gounod Roméo et Juliette.

With the Hong Kong Oratorio Society he was bass soloist in Haydn's Seasons on the choir’s
Canadian tour and in Hong Kong. With the same choir he has sung the bass solos in the
Pergolesi Magnificat and Bruckner Requiem, with a recording latter. He sang Beethoven
Symphony No. 9 bass solo with The Hong Kong Medical Association and with The City
University Philharmonic Orchestra. He sang bass solo of J. S. Bach Mass in B minor and
Tippett A Child of Our Time with The Hong Kong Bach Choir. With the Hong Kong
Chamber Choir he sang the bass solo of ]. S. Bach’s St. John Passion and St. Matthew Passion.
He appeared as soloist in the Hong Kong Frankin Graham Festival in Hong Kong Stadium.
With the Kowloon City Baptist Church Combined Sanctuary Choir, Innomine Chorale and
Learners Chorus, he sang the bass solo in Vaughan Williams Sancta Civitas, Vaughan
Williams Five Mystical Songs and Mahler Symphony No. 8 respectively. He also sang as
soloist in music tour of Yu Kwang-Chung’s Poetry in Hong Kong, Taiwan and Singapore.

He has been invited as soloist by major music and education organizations in Hong Kong
such as the Hong Kong Philharmonic Chorus, Hong Kong Baptist University Choir and
Chamber Choir, Hong Kong Chinese University Choir and Hong Kong University of
Science and Technology Choir and Orchestra. Recordings and broadcastings included
Brahms Liebeslieder Waltzes and Sacred Arias Recital for Radio Television Hong Kong,
Hong Kong Academy for Performing Arts CD release and Dancairo in Bizet Carmen for
French Arts Festival in TVB Pearl.
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Kowloon City Baptist Church Orchestra

- /MEEE Violin I

55 /MIEEE Violin 11

L 2EE Viola

KHLEE Cello

{7 K#E3EDouble Bass
% %4 Oboe

11 Flute

LY Clarinet

LAY Bassoon

[H%% French Horn

/INiE Trumpet

SE 778 Timpani

Fi % Percussion

_ HTR%F Visiting Musician

frfieht PO RE B AL WIRREL CEAE MEEE MIER]
Jason Ho, Chan Cheong Lung, Alvin Chan, Wu Yan Yan, Wong Kit To, Samuel Kwok,
Matthew Lam
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Samuel Bin, Wong Chun Hong, Lai Wing Nim, Lee Chak Yan, Lee Ka Ho, Chan Yan Lok,
Leung Yuen Ching
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Lai Kwok Kwan, Au Ka Lik, Wong Pak Hang Martin, Tse Wing Sze, Cher Chan
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Christy Wong, Leung Chun Hang, Cheung Wai Ying Vanne, Leung Jillian, Wong Wai
Chak Michael, Winson Lai

Stephen Yan, Joanne Wong, Chu Wai Chun Connie

Alice Wong, Matthew Lam
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Nelson Wong, Chan Pui King

EREAGE Ty

Hin Chung, Lung Ping Sai

BlRW %

Lau Yim Hon Sidney, Lo Yue Sun

AP PRSI

Yu Chung Hin, Herman Chan

BRfhe Zegem

William So, Lai Lok Kwan

Boron Li

A A2

Leung Yu Yan, Kong Wang Chee
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% ¥ Soprano

S #HE Butt Wing Shuen Trissie
i 456 Chan Wai Yi

i ¥~ Cheong Po Chi
g2 Chung Lai Chun

#45 i Cristal Lim

i 75 &) Deborah Chiu

L% Florence Kong

FEMUY Fok Suk Han Wendy
{7 BHeF Helen Hau

fal % ¥ Ho Sui Fong Sophia
#Fi#52 Hui Kit Man Winnie
#iili % Ingrid Wong

A FEA Tu Lai Mui Rebekah
2= Jilf Josephine Li

i BEF Ko Yuet Yan

Pk E> Kwan Suk Ling Christiana
F 46 Lai Siu Far *

42554 Lee Mei Wah Vivian
2 K3 Li Yuk Lin Christina
4 #1 Lui Kit Ming

BL42E Mok On Nei Annie
4455 )5 Ng Sau Fong

L1552 Ng Yuen Man Pamela
F:4>3F To Siu Fan Ada

£ ¢ Wang Chung May

W8 4 Wong Lai Lin Lilian
kB2 Yiu Fung Chu Anita
A& Yu Yee Wah

Pk B Yuen Wing Yan Gloria

Y ¥ & Tenor

P4 3% 4 Chan Kar Lun Gallant *
B R Chan Wai Leung
ik—f Cheung Yat Lung

JA¥i R Chow Hin Leung Elisha
HEHEIE Ip Wai Dao Victor
M54 Lam Tsun Chi

413 Lee Mun Tat Nicholas
2= iy Li Kwok Lun

ki Wong Wing Keung Patrick
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Members of Innomine Chorale

F Ui Section Leader

ZAK# Alto

PiAE 4 Chan Siu Chun
P52 Amy Chan *

15 il Gao Wen Shu
A4/, Karen Soong

455§ Jik Lee Shi Yan Esther
3 7 Leung Man

43845 Li Kit Ying

¢ 94l Mak Mei Lin
YLJ85E Ng Fung Man Flora
i Jil % Tam Fung Ying
VeI Vickie Ling

§554E Wong Mei Wa Jenny

P Bass

PiE SR Chan Yuk Chuen Raymond
Pi#ERE Chan Wah Fai

5% ¥ Kwok Che Kun

#: LA 4% Lam Yi Lok Daniel
AT Mui Wai Lun

PEAC . Shin Kei Yun

Pk Sin Hon Sang Peter
Bt E Wang Kin Sen *

il B #5 Woo Yan Ki

7 FEHE Yuen Wai Chung David




F2J¥ Programme

i1 Conductor 51 1 Dr. Dorothy Cheung
H3E Organist  #{E/MIL Miss Poon Tak
#i|ZF Pianist S5 5 /NG Miss Emily Ng

I

Easter Hymn, Three Choral Hymns, NO.1 «-«-ceevveieiniiiii. R. Vaughan Williams (1872-1958)
11

Ich aber bin elend, Op. 110, NO.T «+«vvevevemmiiiiiiii, Johannes Brahms (1833-1897)

Lass dich nur nichts nicht dauren, Geistliches Lied, Op.30 ----..-.. Johannes Brahms (1833-1897)
11

T B B L e N ——— Arvo Part (1935-)
IV

Nearer, my God to Thee, Op.81 ««-voeveerimeiiiiiiiiiiii.. Sigfrid Karg-Elert (1877-1933)

Flute: Nelson L. Wong
Soprano solo: Josephine Li, Bass solo: Allen Mui

PEAE MR R BB s iiian aiis ss suislsninnis syislswss dhisinals nbis s mwanisisls wa's slyislaw sinlslnais s vasivaeaisiaTs w o vivieias BE{EYE (1959-)

e R e vt v v s i i b e R e A e S R A S S AT S PR (1959-)

~ K &, Intermission ~

Mass in Time of War (Paukenmesse) ««c«coveeveeiiiiiiiiii. Franz Joseph Haydn (1732-1809)
I. Kyrie eleison
II. Gloria in excelsis

I11. Credo
IV. Sanctus

V. Benedictus

VI. Angus Dei

Solos: Yuki Ip (Soprano), Cynthia Luff (Alto), Oliver Lo (Tenor), Edmund Kwan (Bass)

~ Wi % Good Night ~
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The Innomine Chorale presents a program for the forty-second anniversary with a particular
desire to remember fondly three of our beloved Chorale members as well as our Chaplain for many
years. They have been called to their heavenly home one after another within the past ten months.
In addition, three other chorale members have encountered serious illness and subsequent
operations throughout this year. By God’s grace they have all overcome their trials with persisting
faith and grace. In fact two have been able to join in the preparation and will take part singing in
tonight’s concert. The third one is still in recuperation and will join the Chorale very soon. Our
chorale members have become closely knit as a result of the experience of this past year. We have
been reminded that as Christians we will surely meet with trials and tribulations, even death; but
we have the precious assurance of eternal salvation. Eventually we shall join with these dearly
departed, who have now preceded us becoming members of the Heavenly Choir in eternity. Some
of our selections in tonight's concert have been chosen for God's comforting message. On another

hand, inspiring messages will be available for all who remain on their earthly Christian pilgrimage.
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DL W 1 1 it 7 DL R SO H YR 2 IRF U 1 Johannes Brahms#ed < DL S5l T A i
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Tonight's program opens with a joyful Easter anthem by Ralph Vaughan Williams from the
first selection of Three Choral Hymns called Easter Hymmn. It begins with a series of alleluias, set
in a descending motive with modal flavor, resounding among the four voice parts. It is followed
by a section with the message of Christ’s resurrection in a subdue mood, leading to a prayerful
Kyrie. The third verse is set in a contrasting mood of celebration of the risen Lord. It further

concludes the anthem with a vigorous alleluia section, praising the risen Savior and Lord.

The following two compositions will be sung in the original German. Johannes Brahms of
the Romantic period expressed best his concept of vocal lines in dialogue. He wrote several fine
motets for double chorus in a cappella style. The Chorale will first present Ich aber bin elend,
But I am Afflicted, a motet describing a person in a state of sorrow and aftliction. The cry to the
Lord God ‘Herr, herr Gott’ is the motive heard throughout the dialogue between the two
choruses. The second selection by Brahms is Lass dich nur nichts nicht dauren, Let Nothing ever
grieve Thee. This text by Paul Flemming in the 16% century was set to a comforting context of a
four part song, with some of the most beautiful legato passages in the organ accompaniment.
The vocal lines contain expressively written counterpoint from which depth of emotion flows
through as unique as only Brahms can express. This song of a simple ABA form is followed by

an Amen section with exquisite beauty. The bass part first utters a three-note descending motive.
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The alto part repeats the same while the bass drops an octave, then rises to repeat the descending
motive. Then the soprano and tenor parts in turn soar upward on an arpeggiated line. The bass
then reenters to balance the tenor’s bright soaring line in contrary motion. The four parts then
join in a decrescendo lasting four long bars, as the bass part ends on the minor seventh of the tonic
chord, finally moving together, with anticipation, toward a restful plagal cadence. The song thus
concludes with this Amen section which is full of dedication beyond human imagination. This
anthem has been known for its noble and mystical qualities. Such qualities resemble those

invariably found in Brahms’ German Requiem.

The Innomine Chorale next offers a much more recent work by a contemporary composer
Arvo Pirt, born in Estonia in 1935. He has been considered recently as “a living composer with
the most of his compositions published and performed.” Known for his religious dedication thus
his style has also been considered religious minimalism. The Beatitudes for choir and organ was
written around 1990 to 1991. The text, taken from the Bible, Matthew 5:3-12, is familiar to most
as Sermon on the Mount. However, the style of Pirt’s music would not be considered familiar to
most and it should be considered refreshing to all. On the surface structurally, the music seems

chordal; but in fact it is the result of four vocal lines combined, resulting a dissonant chordal
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effect. The soprano and tenor lines often sing the same notes but in contrary motion. Likewise,
the bass and alto lines move in contrary motion. In addition, they occasionally provide
dissonances on purpose. It is assumed that the composer invariably puts a “grand pause”
between phrases; as if it is necessary to pause, so the music and text can become effective to both
the singers and listeners’ ears. The organ initially plays a very subdue role, almost inaudible, but
only very quietly giving a low pedal tone; as if it is just trying to keep the chorus on pitch. The
dynamic level of the entire work moves from gentleness toward clearly defined; and finally, with
forcefulness. As the chorus sings “Rejoice and be exceedingly glad, for great is your reward in
heaven!” This is the phrase which comes before the final Amen. It is full of conviction as the vocal
ranges of all respective parts have now been raised at least a perfect fifth inadvertently. The organ
finally joins the choir in the Amen section with sonority strong enough to raise the roof. Then it
continues on alone for 48 more bars, gradually bringing the excitement back to the initial
tranquility. This remarkable anthem has truly brought the audience through a mystical journey:
from the musical style of submissiveness and meditation, going through praise and acclamation,

then finally rests in devotion and thanksgiving.
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The next composition will give the singers and audience a chance to join in the
remembrance of our dear departed ones. We will meditate with a joyful heart that these, our dear
ones, are now truly standing in the presence of God. We dedicate this anthem Nearer, My God,
to Thee, Op. 81 to the memories of those departed and had served in Innomine Chorale with us
in the past. German composer Sigfrid Kart-Elert wrote this as Canzona for Soli, Chorus, Flute
and Organ: included are two solos: soprano and bass respectively. As an organist composer,
Karg-Elert understood the role of the organist, particularly in managing changes in tone color,
registrations, and interludes. He also wrote a remarkably difficult obligato for the solo flutist. The
part demands the flutist suitable tone colors at various ranges and ensemble setting. In any case,
“Near to God” becomes a gentle call to eternal rest for those whose time has been ordained by
God. It is also a reminder to those whose beloved have gone before them, and can find comfort
accordingly. The song Nearer, my God, to Thee is a reminder for all who remain on earth, to

draw close to God and walk daily with Him.
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Dr. Victor Chan has written and arranged many attractive anthems for ensembles and choirs
for his church. Two such delightful anthems have been chosen for this concert. Dr. Chan set
Down from His Glory for choir, two flutes and piano. This familiar Italian tune seems more florid
and colorful with embellishment and contemporary treatment of the piano accompaniment
and obligato of the duo flutes. The second anthem is an original work by Dr. Chan: Even the
Highest Heaven. The text is based on several scriptural sources including I Kings 8: 27, 38-39,
60; Ezekial 34:15-16, Acts 4:12, 17-24-25. The theme of the anthem states that even the highest
Heaven would not be adequate to be the dwellings place for the Almighty God. The greatness
and brilliancy of the temple which Solomon and others human beings did try to build, they all
cannot be qualified to be the abode of the Almighty God. It is only through humility as we
come before God that we would be saved. Throughout this anthem, various climaxes have
been skillfully attained. For instance, through Dr. Chan’s use of modulations, he, in his subtle
way, is able to extend vocal ranges, particularly that of the altos and basses. He is able to
express quietly the mood of worshiping in awe. Vocal lines are angular, generally set with
bright and colorful texture. They are coupled with a very difficult but well written piano

accompaniment in contemporary style.
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In the second half of the program Innomine Chorale will present the entire Mass in Time
of War Hob.XXII/9 in C Major. This is a setting of mass by Franz Joseph Haydn written in 1796,
and is considered one of his most well-known ones among his fourteen masses. This mass is
often known as Paukenmesse due to Haydn's dramatic use of the timpani throughout the mass.
As in other large works in the classical and Romantic periods, this mass is performed by four
soloists (soprano, alto, tenor and bass), and a four part choir accompanied by an orchestra. The
orchestration is kept in the classical style, with a great deal of embellishments and very fast
sixteenth notes as demonstrated in the upper strings. In contrast, the full woodwind section
forms an underlying harmonic texture with few occasional showcase of thematic material.
Several instruments were used only sparingly: the flute appears only once in Qui follis, second
section in the middle part of Gloria, and it is set to double the cello solo line in the Bass solo.
Haydn also made good use of two French horns in the same movement to provide a rich
harmonic background. With regard to other brass instruments, normally used in the style of the

classical orchestration, Haydn only chose two trumpets coupled with the timpani for brilliant
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fanfare effect. This effect is apparently quite effective with the connotation of war. Haydn wrote
this mass while Austria was in the threat of war, it was understood that this mass probably might

convey some anti-war propaganda.

Haydn set in this Mass six traditional movements: Kyrie, Gloria, Credo, Sanctus,
Benedictus, and Agnus Dei. Out of the six movements, Gloria and Credo are by far longer than
the other four. Both follow a formal design of Sonata Form as in three sections: slow, fast, slow.
As for the treatment of chorus and soloists, Haydn regarded soloists as an ensemble rather than
individual singers, and he did not write solo arias for them as he did in his Oratorios. In various
movements of this Mass, Haydn chose to give the leading part to one of the soloists while the
others served their complementary function. For example, in Kyrie the Soprano and Alto
soloists share leading role in two respective sections, the four appear as a quartet elsewhere. In
Qui Tollis of Gloria, the Bass has a lengthy and beautiful solo as described previously. In Credo,
the structure is complicated with lengthy texts. Haydn would give all four solos their respective
solo lines in Et incarnatus est, but set them together in a quartet in Ef resurrexit. In Sanctus the
Alto and Tenor soloists take turn to introduce the theme respectively, and the entire chorus

would repeat the same. In Benedictus the Soprano soloist has a rather dominant role singing a
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beautiful legato line. In contrast, the other three sing in sequence with semi staccato tone, as if
they are imitating pizzicato of string instruments. At the end of this movement there comes a
joyful section of Osanna, first sung by the solo quartet, then repeated by the entire chorus. This
Mass ends with Agnus Dei, attributing worship and adoration to the Lamb of God. The chorus
begins to sing quietly the chordal theme twice; then, a resounding repetition is heard,
accompanied by a sudden increase of dynamics by the chorus and orchestra. The dramatic
timpani solo begins, from far to near, heralding the petition and realization of peace in Dona
nobis pacem , sung by the solo quartet. Then in tempo and style of a joyful dance the chorus
surprisingly ends suddenly on a diminished 7* chord. After which, a final cadence is reached on
the word Pacem while the evening’s praise draws to a conclusion and may our Eternal God be

praised forever.
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Easter Hymn 758 1% 28 8k
Three Choral Hymns, No.1

ik Lyrics

R. Vaughan Williams

Alleluia. Christ is now risen again from His death and

all His pain;

Therefore will we merry be, and rejoice in Him gladly.

Kyrie eleison.

Had He not risen again, we had been lost, this is plain,
but since He is risen indeed, Let us love Him with all

speed, Kyrie eleison.

BURIBE T o 368 4 CLAESET
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Now is time of gladness, to sing of the Lord’s goodness;
therefore glad now will we be, and rejoice in Him only.

Alleluia.

Ich aber bin elend {H & Ji 7 & 5 11

Op.110, No.1

EREHR RN ) » AR BT A -
FiB > Mo 20 » SR &% © BIRII S o

Johannes Brahms

Ich aber bin elend, und mir ist wehe;
Herr, Herr Gott,

barmherzig und gnidig und geduldig,
und von grofRer Gnade und Treue,

der du beweisest Gnade in tausend
Glied,

und vergibst Missetat, Ubertretung und
Siinde,

und vor welchem niemand unschuldig
ist.

Gott, deine Hilfe schiitze mich.

But I am afflicted and in great sorrow,
Lord, Lord God,

Who art gracious and of steadfast mercy,
who art rich in love and all goodness,
Thou who dost show Thy mercy to
thousands, and

forgiv'st sinfulness, trespasses, and
offenses,

and before whom no man stands
innocent:

God, with Thy mercy look on me.
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Lass dich nur nichts nicht dauren A %58 B{ i /R A5

“Geistliches Lied", Op.30

Johannes Brahms

Lass dich nur nichts nicht dauren mit
Trauren,

sei stille, wie Gott es fiigt,

50 sei vergniigt mein Wille.

Was willst du heute sorgen auf morgen,
der Eine steht allem fiir,
der gibt auch dir das Deine.

Sei nur in allem Handel ohn’ Wandel,
steh’feste, was Gott beschleusst,

das ist und heisst das Beste.

Amen.

Let nothing ever grieve thee, distress
thee, nor fret thee;

heed God’s good will, my soul, be still,
compose thee.

Why brood all day in sorrow? Tomorrow
will bring thee God’s help benign and
grace sublime in mercy.

Be true in all endeavor and ever ply
bravely; what God decrees brings joy and
peace, He'll stay thee. Amen.
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The Beatitudes /\ f&

Arvo Part

Blessed are the poor in spirit: for theirs is the kingdom
of heaven.

Blessed are they that mourn: for they shall be comforted.
Blessed are the meek: for they shall inherit the earth.

Blessed are they which do hunger and thirst after
righteousness: for they shall be filled.

Blessed are the merciful: for they shall obtain mercy
Blessed are the pure in heart: for they shall see God.

Blessed are the peacemakers: for they shall be called the
children of God.

Blessed are they which are persecuted for righteousness
sake: for theirs is the kingdom of heaven.

Blessed are ye, when men shall revile you, and persecute
you, and shall say all manner of evil against you falsely,
for my sake.

Rejoice, and be exceeding glad: for great is your reward
in heaven:

for so persecuted they the prophets which before you.
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Nearer, my God to Thee F& /i 8 4= 5l 4t

Op.81

Sigfrid Karg-Elert

Nearer, my God, to Thee, nearer to Thee, my God!
That shall my watch-word be, that all my plea!
However Thou leadest me, Nearer, my God, to Thee!

Nearer, my God, to Thee lead Thou the way,

when over me sunlight smiles, lighting glad day.

Angels shall beckon me, Nearer, God, my God, to Thee!
Nearer, my God, to Thee, lead Thou the way!

Nearer to Thee, my God! Nearer, my God, to Thee!
When earth’s desires and sin lure me from Thee,
still all my song shall be: Nearer, my God, to Thee!

Nearer, my God, to Thee, Lord, hear me cry:

when Hope forsaketh me, Lord, be Thou nigh! God, to Thee,
then shall my spirit be nearer, my God, to Thee;

Lord, hear my prayer!

Nearer, my God, my God, to Thee, my God, to Thee!
That shall my watch-word be, that all my plea!
Nearer to Thee, nearer to Thee, my God!

Then when Death calleth me, take Thou my soul to Thee,
nearer to Thee! Nearer, my God!
Nearer to God!
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Mass in Time of War (Paukenmesse) 2 5 i 1

Franz Joseph Haydn

1.

Kyrie 1.
Kyrie eleison,

Christe eleison.

Kyrie eleison.

Gloria in excelsis 2.

Gloria in excelsis Deo,

et in terra pax, hominibus,
bonae voluntatis.

Laudamus te, benedicimus te,
adoramus te,

glorificamus te.

Gratias agimus tibi propter
magnam gloriam tuam,

Domine Deus, Rex coelestis,

Deus Pater omnipotens,

Domine Fili unigenite Jesu Christe,
Domine Deus, Agnus Dei,

Filius Patris,

Qui tolis peccata mundi,
miserere nobis,

Qui tolis peccata mundi,

suscipe deprecationem nostrum;
Qui sedes ad dexteram Patris,
miserere nobis

Kyrie

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

Gloria
Glory to God in the highest,

And peace on earth to men of good will.

We praise You, we bless You,
We worship You, we glorify You.

We give You thanks for Your great glory.
Lord God, King of Heaven,
God the Father Almighty.

Lord only-begotten Son, Jesus Christ.

Lord God, Lamb of God,
Son of the Father.

You who take away the sin of the world,
Have mercy on us.

You who take away the sin of the world,
Hear our prayer. You who sit at the
right hand of the Father,

have mercy on us.
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Quoniam tu solus sanctus;

tu solus Dominus;

tu solus altissimus, Jesu Christe.
Cum Sancto Spiritu, in gloria Dei
Patris. Amen.

Credo

Credo in unum Deum, Patrem
omnipotentem,

factorem coeli et terrae,

visibilium onmium et invisibilium.
Et in unum Dominum Jesum Christum,
Filium Dei unigenitum.

Et ex Patre natum ante onmia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri,

per quem omnia facta sunt.

Qui propter nos homines,

et propter nostram salutem
descendit de coelis.

Et incarnatus est de

Spiritu Sancto ex Maria Virgine:

Et homo factus est.

Crucifixus etiam pro nobis;

sub Pontio Pilato passus,

et sepultus est.

Et resurrexit tertia die,

secundum Scripturas.

Etascendit in coelum:

sedet ad dexteram Patris.

Et iterum venturus est cum gloria
judicare vivos et mortuos;

cujus regni non erit finis.

Et in Spiritum Sanctum Dominum,
et vivificantem.

Qui locutus est per Prophetas.

Et unam Sanctam Catholicam et
Apostolicam Ecclesiam.
Confiteor unum Baptisma

in remissionem peccatorum.

Et expecto resurrectionem mortuorum.

Et vitam venturi saeculi, Amen.

Sanctus

Sanctus, Dominus Deus Sabaoth,
pleni sunt coeli et terra Gloria tua,
Osanna in excelsis!

Benedictus
Benedictus qui venit in nomine
Domini, Osanna in excelsis.

Agnus Dei

Agnus Dei, qui tollis peccata mundi,
miserere nobis.

Agnus Dei, qui tollis peccata mundi,
dona nobis pacem.

For You alone are holy,

You alone are Lord,

You alone are the Most High,

Jesus Christ.

With the Holy Spirit in the glory of
God the Father, Amen.

Credo

I believe in one God,

the Father, the Almighty,

maker of heaven and earth,

of all that is, seen and unseen.

And in one Lord Jesus Christ,

the only Son of God,

eternally begotten of the Father,
God from God, light from light,
true God from true God,

begotten, not made,

of one being with the Father;
through Him all things were made.
For us and for our salvation

He came down from heaven.

He became incarnate from the Virgin
Mary by the power of the Holy Spirit,
and was made man.

For our sake He was crucified
under Pontius Pilate;

He suffered death and was buried.

He rose again on the third day

in accordance with the Scriptures;

He ascended into heaven, and is
seated at the right hand of the Father;
He will come again in glory to judge
the living and the dead,

and His kingdom will have no end.
And T believe in the Holy Spirit,

the Lord, the giver of Life,

He has spoken through the prophets.
I believe in one holy catholic and
apostolic Church;

I acknowledge one baptism

for the forgiveness of sins;

I look for the resurrection of the dead,
and the life of the world to come. Amen.

Sanctus

Holy, holy, holy, Lord God of Hosts.
Heaven and earth are full of your glory,
Hosannah in the highest.

Benedictus
Blessed is He who comes in the name
of the Lord, Hosannah in the highest.

Agnus Dei

Lamb of God, who takes away the sin
of the world, have mercy on us.

Lamb of God, who takes away the sin
of the world, grant us peace.
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