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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your kind

co-operation.
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43 # Ms Ho Kam Sau Lee
Jik Ghuk 9 % 35 & 1% Chairman of the Board of Directors

“Shout for joy to the Lord, all the earth. Worship the Lord with gladness;
come before him with joyful songs” (Psalm 100: 1-2)

Time flies. Established in 1976, Innomine Chorale has now entered its
38th anniversary. As what the choir has always been doing for more than
30 years, tonight we gather together again with our guests and audience
here to offer praises to God our Lord.

Serving with traditional sacred music is nothing simple. Tt takes much
learning for being well equipped as well as commitment. While the
existing church choir members are getting older and older, it always
seems hard to get new members to take up the baton. Comparing with
the traditional sacred music service, the worship teams, however, are
growing in a fast pace. At the moment, most churches either have their
own worship team or give equal importance to both the traditional choir
and the worship team. The churches with only a traditional choir are
becoming the minority. Such a phenomenon has recently sparked off
considerate debate among various sacred music ministry parties. In fact,
traditional church choir and worship team are not mutually exclusive
but complimentary to one another. Traditional sacred music has a rich
heritage of over a thousand years while the worship music of high
quality in the 21st century helps enrich the elements in worship, making
the worship multifarious and attracting more believers to join the sacred
music ministry. Seeing worshipping God as the common goal, church
choirs and worship teams should strive to work together harmoniously
to uplift believers’ ability to worship with spirit and truth.

Despite having a tough time when upholding its mission, in the past 38
years Innomine Chorale has persevered with the goals of spreading the
gospel and promoting church music ministry with quality sacred music.
Besides leading the believers to offer sacrifice to God through
performing the pick of anthems in its annual concerts, the choir has also
taken part in a number of evangelical meetings, spiritual enrichment
conferences, sacred music seminars and overseas ministry trips. All
these are made possible due to the loyalty and effort of members of
Innomine Chorale, especially the hard endeavor of Dr. Dorothy
Cheung, the music director and conductor, who has been serving
faithfully for nearly 30 years.

Since 1996, the choir has formed Civitas-Innomine Choir and
Orchestra (3% 45 M]) with the choirs and the orchestra of Kowloon
City Baptist Church. Led by Rev. James M.O. Cheung and Dr. Dorothy
Cheung, the group has visits and interflow programs in China annually,
which is considered its major event of the year. This summer the group
will visit the churches in Mainland China again. May God grant us the
strength and it is hoped that all of you may remember us in your prayers.

Now let’s sing to our Lord with new songs in one heart. May our God be
with us tonight enjoying our praises and be glorified.
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God’s Grace in Long Dou Church

Bi&A Chan Siu Chun
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On 22nd and 23rd March this year, Innomine Chorale
had its service in Long Dou Church, Zhongshan again.
Two days before the trip, the weather suddenly turned
chilly that made me a bit worried. However, on the day
when we set off, the weather got warmer and there was

sunshine again. Praise to the Lord!

THEHE ML A B A 2 v

At 7:30 p.m. on 22nd March a sacred music evangelical
meeting with the keynote message ‘From Emptiness to
True Satisfaction’ delivered by Rev. James M.O. Cheung
was held. Following the singing of the choir and a
sharing of personal witness by a fellow member from
Long Dou Church, Rev. Cheung called on the
non-Christian attendees to follow
Christ. Thanks to our Lord! Many
responded positively by raising their
hands to show their decision to follow
Christ. Then Rev. Li Jian Xiang, the
chief minister of Long Dou Church,
invited all the newly converted
Christians to come forward and
finally more than 20 walked up to the
front of the hall. We felt deeply
thankful as most of these new
members of the church were at their

young age!

A spiritual enrichment meeting was
held in the church the next morning
on 23rd March at 9:30. Besides the

singing of anthems by the choir, Rev. Cheung
delivered a sermon on ‘The Calling of Being the Salt
and the Light’

When the spiritual enrichment meeting was over, there
was an unveiling ceremony, chaired by Rev. James M.O.
Cheung, Dr. Dorothy Cheung as well as Rev. Fan Hon
Gen the president of two councils in Canton province,
celebrating that the church had been awarded the
honour of ‘A pioneer unit of building a harmonious
nation’ According to Rev. Li, Long Dou Church is the
only church given such an honour in Canton province.
It proved that they did lead the life of being the salt and
the light in their community.

Praise the Lord! This is the second time the choir has
served in Long Dou Church. We also got a chance to
visit the newly established kindergarten located next to
the church premises of 8000 square metres. The
teaching principles of this school were based on
Proverbs chapter 22:6 ‘Start children off on the way
they should go, and even when they are old they will not
turn from it..

Thank our Lord! Each time we come to Long Dou
Church, the boundless grace of God can be seen
everywhere. So let’s press on toward the goal so that

each of us may have our life to the full.
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— a brief introduction
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Innomine Chorale is a non-profit making Christian organization, with a mission to spread the gospel through
music and promote quality church music through concerts. Founded in 1977, the choir was named Innomine
Chorale, implying that Christians rejoice in God. The Latin word INNOMINE means “In the name of the Lord’,
which indicates that the choir was established in the name of the Lord.

‘The choir has been set up for 38 years. Apart from gospel and sacred music promotion work in local churches or
organizations, Innomine Chorale has taken part in overseas evangelical meetings in Taiwan, Singapore, Malaysia,
the Philippines, Indonesia and Thailand ever since 1980. For the past ten years or so, the group has teamed up with
the choir of Kowloon City Baptist Church and made visits to churches in different provinces of Mainland China in
August every year.

The choir is funded by the donations from believers in Hong Kong churches, the annual concerts and its

choir members.




o 4k i B R 48 Music Director & Conductor

iR FH 1L Dorothy Cheung

i - A R A S B R R R L B R 5 SRR IR S I A R 0 AR O B B 44
Saul Dorfmanf$ 554 58 o rft SLH R0 A Jb R K B 408 5 4 3008 Sl 28 » W48 L 58
R ARHH » M FREEE BT o Bl M S A VE IS A i 58 5 BLPE 45 I
BHEBEEKGui Mombaerts 3 » Guy Duckworth (MENCHHIZER} ) 523 5 =2
R HPRA R « ADNAEERE o — R 40 38 [ R 5% Mu Phi
Epsilon ¢ Pi Kappa LamdaFi 5% B 46835 4 foh @ o 2 » 48 700 08 Ry A A B 3E R ) o
AESLAE > 3] 1878 56 1 2 ok 208 I 4 Jl B2 B BGRF BIEAR T 248 - LB 2
fiiZ Robert Shaw B Margaret Hillis £3## 8 & I35 O F B ~ $ZFEFK Victor Babinhy
KEHPE ~ 28K Gerald Moore BB # % Lotte Lehman & #F 09 £ 28 KR -

G T I S BN > MEDLO A IR B S TR o 5 B R i SR AT S T R A e B R o B
TR TR o MBERobert Burton ¥R 43 OB IS AT IS o ZEREIIIA - T AR o 4
B SRR B » B AR S e 0 A AR 1 22 o BEAR R ISAE M A B pe e s - (ERCE AR - WIS
ARG YRR R b 2 -

19804 » MIWEEEFE > H 19814E 220114 JRAE U R 15 & B0 42 (T T 4R 4 » A il B2 P 8 &y 5 L O
FEEAT - e LB T BRI R T A 8 ~ W] 5E - SHEY - FRIE R R RGN A o 0T R e A T i i
Tl BT - BUERERM o B 19844 8% ik 445Kk M 451 o B 199348 80 2 ik [ & 44 40 1 R 451 -

SR R 19904F FE B 8 T R BAE IR > 181 2 0 i 5 6 i 5 B AR ARG A G B B R > 3R R
199247 FJ JE45 75 S P - A > 206 B 48 O 52 3 %% -

WY EA R M AR R > AW [ MK G0 M %R e W E
Z Rl - BIFEFEAZBER - FHELELARERG G R E@Es Mg ZHH-

Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A., she continued her piano

studies. When studying at the North Park College, she majored in music education and piano and minored in
organ and conducting which led to a bachelor’s degree in music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as
honorary member.

In gratitude of God’s gifts, Dorothy Cheung decided to devote herself to sacred music service. She took a doctoral
course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she was also an
assistant lecturer in harmonization, music theory and piano, as well as an accompanist for the Vocal Music Division
of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong and had served as music director and choir conductor of the
Kowloon City Baptist Church from 1981 to the end of 2011. She is also a part-time lecturer of church music at the
Alliance Bible Seminary and has been the speaker in sacred music seminars for accompanists, worship leaders,
conductors and choir members in various churches in Hong Kong. Dorothy Cheung was the council member and
now a consultant of the World Association for Chinese Church Music, Hong Kong Region. She has been the
conductor of Innomine Chorale since 1984, and both the music director and the conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to
resume the course she took 19 years earlier. She received her doctorate in musical arts in July of 1992, specialising in
sacred music and piano performance.

She has also been the guest conductor for various choral groups, including Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit’s Pilgrim sponsored by
the Hong Kong Sinfonietta and Oratorio Society.
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She was
awarded the LRSM before furthering her studies at the Royal Academy of Music (RAM)
in London, where she was under the tutelage of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards.
She was a finalist in the Royal Over-Seas League (ROSL) Annual Music Competition.
She also studied at the Royal School of Church Music, and has obtained the LTCL in
organ performance.

Since her return to Hong Kong, she has given recitals and has appeared as an
accompanist in concerts. She currently teaches piano at the Hong Kong Academy for
Performing Arts and the Chinese University of Hong Kong, and serves as the organist of
the China Congregational Church.

In 1984, Poon Tak was appointed as an associate of the Royal Academy of Music.
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Ms Ng Yik Yee studied piano performance from with Ms. Wong On Cheuk at the Hong
Kong Baptist College. She furthers her studies with the world renowned pianist Sequeira
Costa at the University of Kansas, U.S., Ms Ng has frequently been performing as a
pianist for choirs and soloists. Being an active pianist in Church, Ms Ng is also a choir
conductor and a producer of sacred music album.

Ms Ng Yik Yee was a lecturer at Hong Kong Baptist Theological Seminary and St Paul
Co-educational College. At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.
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Mr. Edmund Kwan graduated from the Music Faculty of the Hong Kong
Baptist University and now teaches music in United Christian College
(Kowloon East). He has been a vocal pupil of Ho Hat, Ella Kiang, Michael
Rippon, Kevin Miller, Robert Alderson and Derek Anthony and has had
extensive experience in solo roles in both oratorio and opera. He has
appeared as soloist with the Hong Kong Philharmonic Chorus, The Hong
Kong Bach Choir, Hong Kong Chinese University Choir and a few other
choirs. He has also taken part in operas in various country including
Hong Kong, Britain, Italy and Austria. Mr. Kwan is devoted to sacred
music service and church musicians training. He has also been a lecturer
of vocal singing of Hong Kong Baptist Theological College and the
International Institute of Music.
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Kowloon City Baptist Church Orchestra

S—/MREE Violin I

55 —/REE Violin 11

12 Viola

K3 Cello

{& 75 K423 Double Bass
I Oboe

R Flute

%% Clarinet

ELFASF Bassoon

[H %% French Horn

/N Trumpet

5% Trombone

{K 75 2 9% Bass Trombone
K% Tuba

SE T B¢ Timpani

fik % Percussion
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Jason Ho, Chan Cheong Lung, Jonathan Yuen, Tsai Loo, Eiko Hosaka, Kalvin Chau,
So Man Wai Terence, Katie Mok, Wong Chun Hong, Sean Lai, James Chan
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Samuel Bin, Chiao Wai Shing Vincent, Wu Yan Yan, Wong Kit To,

Chow Hoi Ying Joyce, Ho Chuk Man Clement, Matthew Lam, Lai Wing Nim,
Matthew Lee, Samuel Kwok, Tsin Kin Hang
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Lai Kwok Kun, Cass Ho, Lam To Shing, Lau Ka Ming, Tse Wing Sze

ERA wTH MR AN BUKE RS HIE SEE
Christy Wong, Thomas Wong, Anson Chau, Judy Lui, Lai Wing Shun, Vann Cheung,
Rachel Wong, Jeffrey Ng

KR MEE SR BT

Chu Wai Chun Connie, Kan Sze Chi Carman, Joann Wong, So Nok Hang
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Fung Kwok Tung, Tiffany Fung
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Chan Kwok Chiu, Chan Pui King
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Tang Chi Hei, Lung Ping Sai
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Wryee Lee, Lo Yue Sun
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Herman Chan, Yu Chung Hint, Chan See Wai, Ng Yuen Man Pamela

BRfgE diihds Begem
William So, Wong Chung Yeung, Lai Lok Kwan
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Pang Mo Fong, Catherine Sin
i

Leonie Lee
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Ko Shun Yin
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Boron Li

Leung Yu Yan
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L Soprano

HHIHE Butt Wing Shuen Trissie
PR HE Chan Wai Yi

#i}E# Chung Lai Chun

FEIBUM Fok Suk Han Wendy
5B Helen Hau

{5575 Ho Sui Fong Sophia
#F#E Hui Kit Man Winnie

# M Tu Lai Mui Rebekah
EBLUT Ko Yuet Yan

[#% % Kwan Oi Hing Josephine
B 3¢ Kwan Sin Man Cindy
il Kwan Suk Ling Christiana
#AAE Lai Siu Far *

A M Lai Siu Han

BEEIE Leung Kam Sheung *
Z2JAl# Li Fung Yee Josephine
437 Li Po Chun Noble
ZEFHE Li Yuk Lin Christina
bisidh Cristal Lim

S5 Ng Sau Fong

#FEL Tam Shun Man

E &3 Wang Chung May
HikE# Wong Lai Lin Lilian
kB Yiu Fung Chu Anita
A& Yu Yee Wah

Bk & Yuen Wing Yan Gloria

B Tenor

B34 Chan Kar Lun Gallant
FI¥ R Chow Hin Leung Elisha

fT% % Ho Kar Wing

=0 37 Lee Ho Lap Albert

#=4{(3% Lee Mun Tat Nicholas
% B Tam Wang Bui

T7ki# Wong Wing Keung Patrick *

* e Section Leader

ZAKE Alto

P44 Chan Siu Chun

Pl #i% Amy Chan *

iRE % Cheung Kan Oi Juliana
#4 %% Chiang Fung Luen
253§/ Lee Shi Yan Esther
# % Leung Man

#Ei%% Li Kit Ying

Z F3E Mak Mei Lin

LLFING Ng Wing Yi

Ak, Karen Soong

W1 B2 Tam Fung Ying

# I Wong Mei Wa Jenny
5RIEE Yau Suk Yin

FE A Yau Tung Mui

K3 Bass

Bi#Ef Chan Wah Fai

fAf#f1% Ho Pak Ho Amos
TEHE Ip Wai Dao Victor
M) Kwok Che Kun

/1Nl Lau Siu Keung Kenneth
H3 B ff Mui Wai Lun Allen
PEAL B, Shin Kei Yun

P4 Sin Hon Sang Peter

E B K Wang Kin Sen *

# B Woo Yan Ki
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51 Conductor 3R L Dr. Dorothy Cheung
W5 Organist 8/ Miss Poon Tak
#%F Pianist SR 5E /L Miss Emily Ng

|
Panis Angelicus ............................................................... Ionathan WlllCOCkS (]953_)
Anthem of Unity ............................................................... Iohn Ness Beck (1930-1987)
Z B (Exhortation to Love, Unity, and Humility) ««---eceveveeverenne. David Schwoebel (1957-)
I1
Hymn to the Creator of Light «««-«ccverveiieeiiins John Rutter (1945-)
111
Let God Arise, Chandos Anthem No. 11. HWV256 «««cieciveninns George E Handel (1685-1759)

1. Let God Arise
2. Blessed be God

Grant Us Thy Peace «+«covveveviviiii, Felix Mendelssohn Batholdy (1809-1847)
Magniﬁcat DIARE i biaiin e s S ey S i e A e Franz Schubert (1797-1828)
Solos: Josephine Li (Soprano), Karen Soong(Alto), Lee Ho Lap (Tenor), Allen Mui (Bass)

L DD U s s e o i S RN 00 Bk G o B B SO 0 B B K. Lee Scott (1950-)

Mezzo-soprano solo: Cristal Lim, Baritone solo: Edmund Kwan

~ fK B, Intermission ~

Vo 1o 0 L e e Morten Lauridsen (1943-)
1. Introitus
2. In Te, Domine, Speravi
3. O Nata Lux
4. Veni, Sancte Spiritus
5. Agnus Dei - Lux Aeterna

VII
Triumphlied (Triumphal Hymn), Op.55 N0.1,2,3 «+«veverevreneinen Johnnes Brahms (1833-1897)

Baritone solo: Edmund Kwan

~ Wi % Good Night ~
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Innomine Chorale presents a program of great interest for the thirty-eighth anniversary,
demonstrating choral repertoire of various levels of difficulty and familiarity. The first group
consists of three pieces which speak on the subject of Christian living in the community of the
Church. These are anthems by three well-loved American contemporary church musicians. The
first anthem is serene in character and illuminating in spirit. Jonathan Willcocks presents Panis
Angelicus as a simple introspective prayer. The organ accompaniment is light but supportive.
The piece is in fact a pleasing one, as satisfying as the title “Bread of the Angels” suggests.
Anthem of Unity, the next anthem is written by John Ness Beck, uses the text in Paul’s teaching
to the Ephesians on the Church as the Body of Christ. This short anthem concludes with the
familiar hymn All Creatures of our God and King. 'The last of the three anthems is David
Schwoebel’s setting of Exhortation to Love, Unity, and Humility, sung in Cantonese. Its content
is here to express Paul’s teaching in Philipians 2:1-11. As in most of Schwoebel’s anthems, a
stylistic piano accompaniment is always provided, particularly in the modulations at interludes

as well as the dynamic writing at climactic ending.

Innomine Chorale next presents a work by John Rutter, Hymn to the Creator of Light, an a

cappella anthem for double choir. The text of this work is taken from 16th century authors

Lancelot Andrewes and J. Franck, in line with the theme of “Light” as in the second half of the
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program. The text acknowledges that the Lord God is the creator of the visible light, and is also
creator of the light invisible and intellectual. Men give Him glory for writings of the law, for
oracles of prophets, for melody of psalms, and for wisdom of proverbs and for experience. The
first section is a slow and long dialogue between the two choirs with chord clusters, harmony is
quite dissonant when the two choirs are superimposed at cadences. The second section is
energetic and relatively quicker in tempo, until an augmentation occurs with full harmony, on
the text “God is the Lord who hath shewed us light” This is followed by Choir I singing a
tranquil unison hymn supported by rich and floating harmony by Choir II. The two finally join
together, uttering softly the last statement: “Creator of the visible light”

Between 1717 and 1718 George Frederick Handel wrote eleven anthems for James
Brydges, first duke of Chandos. The first chorus Let God Arise and the last chorus Blessed be
God from the eleventh Chandos Anthem of the same title Let God Arise have been chosen to
bring the audience to the appreciation of great Baroque choral literature. Handel demonstrated
masterful use of pictoral writing, or textual imagery, seen in his setting of the word “scattered”
in the first chorus. The final chorus is a powerful fugue on the theme with noble sustained long
notes to the words, “blessed be God,” while all other voice parts interject cries of “alleluias” in

very quick sixteenth note melismas.
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Two all time concert favorites bring our audience from music of the Baroque period to that
of the Romantic period. First is a prayerful motet Grant Us Thy Peace by Felix Mendelssohn
Bartholdy. The male voice unison introduces the theme, pleading with the Lord to grant peace
to His people who are in a state of feeble-mindedness and frailty. The Lord is regarded as the
source of their hope and every blessing. The theme is then repeated by female voices in the
second verse as the male voices echo a simple counter-melody. The setting of the three verses
goes from unison in the first verse, duet in the second verse, on to a simple four-part harmony
in the third. The accompaniment, set for woodwinds and strings, is strong, colorful and with
conviction. This motet showcases the warm tone of the cello solo and the supporting cello parts,
which contribute greatly to their expressiveness with moving emotion. The second Romantic
repertoire is Franz Schubert’s Magnificat D486 for SATB chorus, soloists and orchestra. The
work is in three short movements: Allegro Maestoso, Andante, and Allegro Vivace. The first
movement is lively and joyful, expressing Mary’s response as she was chosen to become mother
of the Savior of mankind. This movement is entirely sung by the chorus. The contrasting second
movement is, however, written entirely for the solo quartet. Schubert’s lyricism can be fully
realized in this expressive and beautiful slow movement. The third movement Gloria Patri

demonstrates a dialogue between the chorus and the quartet with an exhilarating Amen section.



WMZEFXIEBL > UARM A2 EFHEEERZ WA FENB Flat—F£F - KT REMA »
T b EL Bl 1 2% o e R — B DA B S8 R AR s T s 4 vy A ot > ELE T B RE
B E o [ EMORYRERAE » BIBYAR % S A B O B0 B A 7 IR > SEIR M SRR EEME A
TKAE M o | o AEIRIBIPE R4 4] 2 4% > 4% il 0 R 1 Pl 05 ) B 56 19 B flat KR 4 28 4 2 - 5
ICKH o
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The last piece of the first half before the intermission is Te Deum by K. Lee Scott. This is
written for Mixed Chorus, Brass Sextet, Timpani, and Cymbals. The work is based on a B flat
pedal tone in addition to the series of major chord progressions. It begins with six measures of
Timpani solo in triplets on B flat and its dominant (F). The first two phrases use only two
chords: C Major and D Major. 'Then a series of minor triads in parallel motion bring out yet
another mood and sonority. At the end of this section Timpani solo is heard once again playing
the similar B Flat - F notes on a different rhythmic pattern of sixteenth notes. Then the low
trombones join in, making this a very dynamic interlude. A fugue with an exposition of a
smooth subject follows until all voices culminate to state in unison the statement: “Come then,
Lord, and help your people, bought with the price of your own blood, and bring us with all your
saints into glory everlasting” After a dramatic coda, the piece shifts its tonality from the brilliant

initial B flat major to the final and very quiet C major.

Lux Aeterna by Morten Lauridsen was premiered in 1997 and has been subsequently
performed countless times in choral concerts throughout the world. There are five connected
movements in this choral cycle and each has reference to the theme of “Light” Lauridsen
composed this cycle at a time when his mother was at a near-death illness, and he personally
found solace through the message of the “Light” The opening and concluding movements
(Introitus and Agnus Dei - Lux Aeterna) use the text of the Requiem Mass and the three middle

movements (In Te, Domine, Speravi; O Nata Lux and Veni, Sancte Spiritus) draw the text from
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the ancient text Te Deum. Therefore, this composition is not a mass for the dead but a cycle of
songs praising the Creator of Light and the Lamb of God. The accompaniment used for this
performance is written for the chamber orchestra: with flute, oboe, clarinet, bassoon, two horns
and bass trombone in addition to the reduced string section of 8-6-5-4-2. The themes
introduced in the first movement are used in some of the other movements as well. They are
often smooth, in monotone or only in stepwise motion. But, in the second movement In Te,
Domine, Speravi, angular and dissonant interval of minor ninth is used as a motive. At times,
Lauridsen brings out the difference in timbre between the female and male voices by setting
them as canon in contrary motion. The third movement O Nata Lux is a prayer and praise to
Jesus, born light of light as redeemer of the world. This is set in an expressive, but simple
sustained SATB style with slight imitation in certain lines. The fourth movement Veni, Sancte
Spiritus is a strophic song with five verses, sung to the Holy Spirit, set much like a dance, in an
exuberant triple meter. Altos and Basses find themselves singing way above their normal vocal
ranges. The last movement Agnus Dei -Lux Aeterna returns to the mood and style of the first
movement, first pleading with the Lamb of God to take away the sins of the world and grant
them eternal rest. Then, stating the theme of the entire cycle, Lauridsen brings out the hope for
eternal glory and rest. The entire work ends on a section of joyful and dynamic alleluia Amen,
followed by a recapitulation of the orchestral introduction as the choir ends on a low chord with

the woodwinds uttering the very high last note.
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Johannes Brahms wrote the immortal choral work German Requiem as an equivalent of
the traditional Latin Mass for the Dead but with a refreshing hope for the living. He then wanted
to write a major work, similar to Handel's Dettingen Te Deum, as a victory celebration for
German’s war against France in 1743. Triumphlied (Triumphal Hymn) was the result of
Brahms’ expression of his own patriotic passion during the hard times of the Franco-Prussian
War: the composition was intended to celebrate the German victory. This composition was very
well received initially and Brahms further transcribed this choral piece into a two-piano version;
both versions enjoyed popularity during his lifetime. Unfortunately, in the subsequent decades
Germany had gone through two World Wars. Triumphlied, as a composition associated with
previous Germanic victory in war and political ambition, would gradually lose the appeal it used
to enjoy in the musical world. Until recent years it had subsequently become the least performed
work among all Johannes Brahms' choral works. This probably explains why, as far as
classification of this work from the standpoint of choral literature, somehow Triumphlied has
been considered semi-secular by some music scholars, although the text has a clear biblical
connotation. The text was in fact drawn from chapter 19 in the Book of Revelation. English

translation is used for tonight’s performance.

As much as Brahms had great admiration towards Handel, it is evident that Brahms had
used many same devices which Handel had used in his Dettingen Te Deum: such as the tonality
of D major, the fanfare motives, the dotted rhythms, and the complex contrapuntal setting etc.
As a work for double choir, Brahms’ treatment of the two choirs is particularly unique. He
regarded the role of the two choirs as equivalent in importance and function throughout the

entire work. As stated before, Brahms chose D major as the tonality for this work because most
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compositions of praise and celebration throughout music history have traditionally chosen this
key for its brightness. The first movement opens with a full orchestral introduction, which sets
the stage for the first shout of “Hallelujah” and subsequent non-stop shouts for almost eight
minutes which would shake every fiber in a listener. The second movement changes the tonality
to G Major and the meter has also changed from quadruple to triple meter. There is less of a
rhythmic drive and the musical style is also characteristic of Brahms’ mastery of counterpoint.
In this movement, chromatic harmony reaches its full development with colorful
implementation. The music then returns to the original key and meter, and the eight voice parts
are thrust into a complex fugue, with entries merely two beats apart. The music further develops
into a slower quadruple section in G Major, while Choir I as well as the orchestra use the meter
of 4/4 and Choir II uses a compound quadruple meter of 12/8. The movement ends with quiet

whispers of sighs, giving honor to God.

The third movement features a Baritone solo. Although the role appears only briefly, yet it
is a difficult one which demonstrates power in both high and low registers in his voice. The solo
sings about “the One on the snowy white horse, ready to go to war and judge all with
righteousness. He is called the King of Kings and Lord of Lords. ” The double choirs proceed to
sing praises energetically to Him in a responsorial manner, building towards the final climax.
There are technically difficult running passages in sixteenth notes, with sequential patterns
against longer note patterns. One can safely assume that, at the end of the entire work, Brahms
must have purposefully written in four quick “Hallelujahs,” in order to show presence of

resemblance as at the end of the Hallelujah Chorus in Handel’s Messiah.



#-Lyrics

Panis Angelicus KAz & Jonathan Willcocks
Panis angelicus, Bread of the Angels Fofti > 4

fit panis hominum, Is made bread for mankind, BT ANEZE

dat panis coelicus The Living Bread from heaven PR -1 et for =
figuris terminum. Of all imaginings the end. BREET AT M -

O res mirabilis, What a miracle! o] 26 Yy L b 1

manducat dominum, The poor, the servant and the humble A » I s HiRE
pauper servus et humilis. may upon their Lord feed. B A] LA ) A e o
Anthem of Unity &t 3EF John Ness Beck
There is one body and one spirit, — (B — i

One Lord, one faith, one God and Father of all, —frE o [ EM s —fr s B EE N
who is above all, and through all, and in you all. WA A - HiEES » B ERITPE -

Till we all come in the unity of the faith; B IR MM R &R —

That we henceforth be no more children, 8 M A FEAE NET

But speaking truth in love may grow up into Him TSR S O B BT A AR o TR RRR
from whom the whole body fitly joined together RN - RF R -

and compacted maketh increase of itself in love. L5 o LB (A E P R -

All creatures of our God and King, TLRP AT RE G 2 >

lift up your voice and let us sing Alleluia! Alleluial 7 S SRR ol S A AR ! AR AR
Thou burning sun with golden beam, A JCHEAN KBRS

Thou silver moon with softer gleam! T HIRIREH 5 |

O praise Him! Alleluia! RSN 1 R i A

Let all things their Creator bless and worship Him s B RS N AR EE

in humbleness, PSSR | AP ) G AL L W s MugE
O praise Him! Alleluia! Praise, praise the Father, fol B = — JL A !

praise the Son, PSS EC A L WA L BT o

and praise the Spirit, Three in One!

O praise Him! Alleluia! Amen.
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Exhortation to Love, Unity, and Humility % /) %

David Schwoebel
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Hymn to the Creator of Light BRA% 8% 6 W 3 Z ik

John Rutter

Glory be to thee, O Lord, glory be to thee,
Creator of the visible light, Glory be to thee,

Creator of the visible light, the sun’s ray, the flame of fire.

Glory be to thee, O Lord, glory be to thee,
Creator also of the light invisible and intellectual,

That which is known of God, the light invisible.

Glory be to thee, O Lord, Creator of the light,

for writings of the law, for oracles of prophets,

glory be to thee, for melody of psalms, for wisdom of
proverbs, glory be to thee, a light which never sets.

God is the Lord, who hath shewed us light.

Light, who dost my soul enlighten;

Sun, who all my life dost brighten;

Joy, the sweetest man ever knoweth;
Fount, whence all my being floweth.
From thy banquet let me measure, Lord,
how vast and deep its treasure;

Through the gifts thou here dost give us,

As thy guest in heaven receive us.

Creator of the visible light.
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Let God Arise JBi # Bl

Chandos Anthem No.11, HWV256 figk i (s i#sEss)

George F. Handel

1. Let God Arise

Let God arise, and let his enemies be scattered;

Let them also that hate him flee before him.

2. Blessed be God
Blessed be God, Alleluja.
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Grant Us Thy Peace 3K £V %

I Mendelssohn Bartholdy

Grant us Thy peace, Almighty Lord,
Thou Source of evry blessing!
Feeble and frail, trust we Thy word,
All things in Thee possessing.

In Thee is our hope and safety.

Magnificat % 4§

2ferE » WEZH

RIBFREARM !

WA FES S - MELS SEVRAORETE »
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Franz Schubert

Magnificat anima mea Dominum.
Et exsultavit spiritus meus in Deo
salutari meo.

Quia respexit humilitatem

ancillae suae:

Ecce enim ex hoc me beatam dicent

omnes gentes.

Deposuit potentes de sede:

et exaltavit humiles.

Esurientes implevit bonis: et divites
dimisit inanes.

Suscepit Israel puerum suum:
recordatus misericordiae suae.
Sicut locutus est ad patres nostros:

Abraham, et semini ejus in saecula.
Gloria Patri, et Filio, et Spiritui Sancto,
Sicut erat in principio, et nunc,

et semper, et in saecula saecu]orum,

Amen.
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My soul magnifies the Lord,

and my spirit rejoices in God, my Savior;
For He has regarded the lowliness of
His handmaiden.

For behold, from this day

all nations will call me blessed.

He has cast down the mighty from their
thrones and has exalted the lowly.

He has filled the hungry with good
things, and the rich He has sent

empty away.

He has helped his servant Israel in
remembrance of his mercy

as He spoke to our fathers, to Abraham

and to his seed forever.

Glory Be to the Father, and to the Son,
and to the Holy Ghost;

As it was in the beginning, is now, and
ever shall be, world without end.

Amen.
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Te Deum # B i 5 4H

You are God and we praise you;

you are the Lord and we acclaim you;

you are the eternal Father; all creation worships you.
To you all angels, all the powers of heaven,
Cherubim and Seraphim sing in endless praise:
Holy, Holy, Holy,

Lord God of power and might,

Heaven and earth are full of your glory.

The glorious company of the apostles praise you;
the noble fellowship of the prophets praise you;

the white-robed army of martyrs praise you;

the holy Church throughout all the world acclaims you:

Father of a majesty unbounded,
your true and only Son, worthy of all worship,

and the Holy Spirit, Comforter and Guide.

You are the King of glory, O Christ;

you are the eternal Son of the Father.

When you became flesh to set us free,

you did not shun the Virgin's womb.

When you had overcome the sting of death,

you opened the kingdom of heaven to all believers.
You are seated at God's right hand in glory.

We believe that you will come to be our judge.

Come then, Lord, and help your people,
bought with the price of your own blood,

and bring us with all your saints into glory everlasting.
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Lux Aeterna 7KfHZ Y5

Morten Lauridsen

1. Introitus
Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.
Te decet hymnus, Deus in Zion,
et tibi reddetur votum
in Jerusalem;
exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

2.In Te, Domine, Speravi
Tu ad liberandum suscepturus hominem
Non horruisti Virginis uterum.
Tu devicto mortis aculeo,
aperuisti credentibus regna coelorum.
Exortum est in tenebris lumen rectis.
Miserere nostri, Domine,
miserere nostri.
Fiat misericordia tua, Domine, super nos
Quemadmodum speravimus in te.
In te Domine, speravi:

Non confundar in acternum.

3.0 Nata Lux
O nata lux de lumine,
Jesu redemptor saeculi,
dignare clemens supplicum
laudes preces que sumere.
Qui carne quondam contegi
dignatus es pro perditis.
Nos membra confer effici,

tui beati corporis.

4, Veni, Sancte Spiritus
Veni, Sancte Spiritus,
Et emitte coelitus
Lucis tuae radium.
Veni, pater pauperum,
Veni, dator munerum,

Veni, lumen cordium.
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1. Introitus
Rest eternal grant to them, O Lord,

and let perpetual light shine upon them.

A hymn befits thee, O God in Zion,
and to thee a vow shall be fulfilled
in Jerusalem;

Hear my prayer,

for unto thee all flesh shall come.

Rest eternal grant to them, O Lord,

and let perpetual light shine upon them.

2. EW - WA DN

2. In thee, O Lord, I have trusted
To deliver us, you became human,
and did not disdain the Virgin’s womb.
Having blunted the sting of death, You
opened the kingdom of heaven to
all believers.
A light has risen in the darkness for
the upright.
Have mercy upon us, O Lord,
Have mercy upon us.
Let thy mercy be upon us, O Lord,
As we have trusted in thee.
In thee, O Lord, I have trusted:

Let me never be confounded.

3.0 born light
O born light of light,
Jesus, redeemer of the world,
mercifully deem worthy and accept the

praises and prayers of your supplicants.

Thou who once deigned to be clothed in flesh

for the sake of the lost ones,
grant us to be made members

of your holy body.

4. Come, Holy Spirit
Come, Holy Spirit,
Send forth from heaven
The ray of thy light.
Come, Father of the poor,
Come, giver of gifts,

Come, light of hearts.
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Consolator optime,
Dulcis hospes animae,
Dulce refrigerium.

In labore requies,

In aestu temperies,

In fletu solatium.

O lux beatissima,
Reple cordis intima
Tuorum fidelium.
Sine tuo numine,
Nihil est in homine,

Nihil est innoxium.

Lava quod est sordidum,
Riga quod est aridum,
Sana quod est saucium.
Flecte quod est rigidum,
Fove quod est frigidum,

Rege quod est devium.,

Da tuis fidelibus,

In te confidentibus,
Sacrum septenarium.
Da virtutis meritum,
Da salutis exitum,

Da perenne gaudium.

5.Agnus Dei - Lux Aeterna
Agnus Dei,
qui tollis peccata mundi,

dona eis requiem.

Agnus Dei,
qui tollis peccata mundi,

dona eis requiem.

Agnus Dei,
qui tollis peccata mundi,

dona eis requiem sempiternam.,

Lux aeterna luceat eis, Domine:
Cum sanctis tuis in aeternum:

Quia pius es.

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Alleluia. Amen.

Thou best of Consolers,
Sweet guest of the soul,
Sweet refreshment.

In labor, thou art rest,
In heat, the tempering,

In grief, the consolation.

O Light most blessed,
Fill the inmost heart
Of all thy faithful.
Without your grace,
There is nothing in us,

Nothing that is not harmful,

Cleanse what is sordid,
Moisten what is arid,
Heal what is hurt.

Flex what is rigid,

Fire what is frigid,

Correct what goes astray.

Grant to thy faithful,

Those trusting in thee,

Thy sacred seven-fold gifts.

Grant the reward of virtue,

Grant the deliverance of salvation,

Grant everlasting joy.

5. Lamb of God - Light Eternal
Lamb of God,
who takest away the sins of the world,

grant them rest.

Lamb of God,
who takest away the sins of the world,

grant them rest.

Lamb of God,
who takest away the sins of the world,

grant them rest everlasting.

May light eternal shine upon them,
O Lord, in the company of thy Saints

for ever and ever; for thou art merciful.

Rest eternal grant to them, O Lord,

and let perpetual light shine upon them.

Alleluia. Amen.
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Triumphlied (Triumphal Hymn) B Z #Qp. 55

Johannes Brahms

1.

2.

3.

24

Hallelujah! Praise the Lord, honour and power,
and glory to God.
Hallelujah! Praise the Lord! Unto God honour and power!

For in righteousness and truth the Lord giveth judgement,
He judgeth in righteousness and truth

the Lord giveth judgement,

Hallelujah!

Praise the Lord honour and power, to God, our Lord,
Honour and praise and glory to God.

Praise the Lord, oh praise ye the Lord, Hallelujah!
Praise the Lord, Hallelujah!

Praise and power be to God, Hallelujah!

Praise the Lord, honour and power, and glory to God,
Hallelujah!

Praise the Lord, honour and power, be to God,

Honour and power unto God, our Lord,

Praise the Lord, praise ye the Lord our God, Hallelujah!

Glory, glory be to God, praise the Lord, all ye His servants,
praise Him, all His servants, praise and glorify our God,
and ye that fear Him, all, both humble and mighty,
glorify the Lord, God and Lord,

and ye that fear Him, all, both humble and mighty,
glorify our God,

and ye that fear Him, all both humble and mighty.
Praise Him, glorify our God, and ye that fear Him.
Hallelujah! For the omnipotent God hath

exalted His Kingdom.

Oh be joyful, let all be glad, to Him alone give honour.

And behold then the heavens opened wide,
and yonder, a snow-white horse, on it sat One:
called steadfast and faithful,

who warreth and judgeth all

with righteousness, yea,

And he treads the winepress of wrath,

of the Lord God Almighty.

And lo! a great Name hath he written upon his vesture,
and upon his girdle, called:

King of Kings and Lord of all Lords,
Yea, a Lord great above all Lords,

He is Lord of all Lords,

His Kingdom shall last for ever and ever,
A Lord, great above all Lords,
Hallelujah, Amen.

His Kingdom, yea His Kingdom endureth,

His Kingdom shall endure for evermore,

The Lord is God,

Alord, of all Lords, who reigneth for ever and ever.
Lord of Lords, He reigneth for ever.

His Kingdom endureth for evermore,
Hallelujah, Amen.
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FJE Chairman
il 475 # Ho Kam Sau Lee

#IEJF Vice Chairman
& E 3 Joyce Tsui Yuk Ying

Bb# Secretary
K Wong Wing Keung Patrick

HABY Treasurer

R Z Ip Seng Chi

¥ Directors

PiAed (TAISE BISEHE FEAE R
Chan Siu Chun, Ho Pak Ho Amos,

Lau May Kwan, Rev. Dennis Loong

Ik B €7 2014 Executive Committee

Ml Chairman

P54 Chan Siu Chun

il A

Vice Chairman & Registration

FHE4 Hui Kit Man Winnie

i# Secretary
PHEHE Chan Wai Yi

FAZ Devotional Leader

BB Yau Suk Yin

AL Treasurer
H{HH Wong Lai Lin Lilian

¥ 38 Board of Directors

B4 Chaplain
TRAFMEHAT Rev. James Mo Oi Cheung

A S AR

Music Director & Conductor

iR IEH M+ Dorothy Cheung

F£2% Accompanist
SR 5 Emily Ng Yik Yee

[ Consultants

TR REAT EUIG

AR Brn e

Cheng Dee Sing, Andrew Cheung,
Barbara Fei, Daniel Law,

Yeung Pak Lun David

i Programme Coordinator
Fok Suk Han Wendy,

Leung Kam Sheung

¥ Librarian

#EI23E Mak Mei Lin

I %H Recreation
BERER Yiu Fung Chu Anita

#¥ General Manager
ZxF# Li Yuk Lin Christina
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The 38th Annual Concert Committee

F+JE Chairman
FEBUM Fok Suk Han Wendy

@l M Vice Chairman
B Leung Kam Sheung

WAL Treasurer
B B3 Wong Lai Lin Lilian

33 Secretary
B2/ Lai Siu Han

¥ Ticketing
PR S BB Bt
Kwan Sin Man, Yau Suk Yin

B Bh B Advertising
FFRE fI5IF

Hui Kit Man Winnie,

Ho Sui Fong Sophia

5% Publishing
HIEHE Wong Mei Wa Jenny
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Bl 5% Translator
ZE2ffE Mak Mei Lin

HFE General Managers
BRESR R 2
Chan Yuk Chuen Raymond,
Tu Lai Mui Rebekah,

Li Yuk Lin Christina

$E 5 BB Stage Manager
P58 Chan Mei Ling

55 % Stage Affairs
Wl BRCE

Cho Po Ming Paul, Yeung Kai Fu

fi 3% Photographer
Pif#SE Chan Wai Kwong
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