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As one of the founders of the Innomine Chorale, I can see
that to maintain a choir group for 37 years is surely not a
simple matter. Apart from the blessing of God’s grace,
our greatest driving force is the zeal and perseverance in
sacred music among you all. We all hope to pass the
quality sacred music pieces down to our future
generations. Dedicating good musical pieces to our God
one after the other can please our Lord as well as
nurturing the spiritual life of the believers.

The church music has been facing drastic changes and
challenges in these twenty years. It is probably due to the
different interpretations of worship revival and proper
worship styles by a number of pastors and ministers as
well as the tremendous influence of the popular culture.
The holy and solemn worship rituals have been replaced
by the ones with various forms of entertainment in recent
church worship designs. Owing to such a trend in church
music, it is a pity that the young Christians of this
generation have no longer had the opportunity to get in
touch with the traditional hymns of good quality.

Sacred music is a tool to please God. The pieces should be
written for God Himself or for proclaiming God’s
teaching and promises. Thus hymns should be separated
from the shallow worldly popular music and should
remain sacred. Hymns for worship should not be chosen
with the aim to entertain or stir up believers’ emotions.
The purpose of worship and praise is neither solely to
please the believers nor to act as a means to have the
number added.

Luckily, there are still pastors and musicians such as Dr.
Dorothy Cheung, Music Director and Conductor of
Innomine Chorale, who persist in promoting and
training the church music ministry servants. Innomine
Chorale itself provides a platform for such training,
which deserves your support and recognition. Tonight,
may the hymns of praises sung be an offering to our Lord
as well as moments for us to re-examine what we believe
in and what we know about the truth. As our faith and
hearts of love grow stronger, we can admonish one
another with our hearts filled with gratitude. May we all
sing together to praise our God, the pioneer and
perfecter. Amen!



H L i Evangelistic Work in Zhongshan
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On 23rd and 24th March this year, 38 members from the
choir went to Zhongshan together. The ferry trip took
about one and a half hours. Having had a short break
after lunch, we then set off to Long Dou Church in
Zhongshan for a rehearsal at 4:00 p.m.. Rev. Li Jian Xiang
of Long Dou Church informed us that tickets had been
distributed to invite people to join this evangelical
meeting in the evening. Most of the participants were the
parents of the kids studying in Long Dou Kindergarten.

The meeting started at 7:30 p.m., playing to a full house.
It began with sister Kam Sheung leading the singing of
hymns and the hall was filled with songs of joy. Then
Pan Zhong Ming, a brother from Long Dou Church,
shared the witness of how God changed his life. He and
his younger brother were former drug addicts who had
been despised by people. With the assistance from the
church and the prayers, they kicked the habit. Besides,
with the gift from God, brother Pan has now had a
blissful family. He has devoted his life to the study of
theology and is now a year one student. What impresses
me is that he not only kept counting the grace from
God, but also expressed his thanks to the church and
the pastors continuously!

The six beautiful anthems sung by the choir in the
meeting and the sermon delivered by Rev. James M.O.
Cheung both make me look back on the path of my life
where there is the salvation of the cross. How wonderful
it is to have God to walk with us each day! .

The meeting ended with a calling for repentance from Rev.
Li. Thanks to our Lord! About 30 participants made their

decision to accept Jesus Christ as their Saviour that night.
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The Sunday worship held next day was a spiritual
enrichment meeting. Besides the singing of anthems by
the choir, Rev. Cheung also shared the words of God
from the Bible. The video clips of the choir’s singing and
Rev. Cheung’s sermons of these two days have been
uploaded to its website by Long Dou Church so that the
brothers or sisters of the church who could not attend
the meeting that night will not miss the good messages.
Rev. Li sincerely invited Rev. Cheung and the choir to

come to serve in Zhongshan again next year.

In fact, at first the choir planned to have the evangelistic
trip in April this year. But since there would be a
large-scale public religious meeting then, the choir had
to get it done a month earlier. It is indeed a miraculous
arrangement by God as there was an outbreak of bird flu
in April and it would be quite impossible for us to go.

During the summer holiday in August last year, a joint
choir of 120 members from the Innomine Chorale and
Kowloon City Baptist Church choirs went to serve the
churches in Tang Shan and Bei Dai He of Hebei
province. A total of four evangelistic meetings were
held with Rev. Cheung as the preacher. About 100
people made their decision to follow Jesus Christ.
Thanks to our Lord!

In August this year, God leads the joint choir to serve
the churches in Fu Qing, Fu Zhu and Ping Tan of Fu Jian
Province. Rev. Cheung will be the preacher again. Hope
you can put our service in your prayers.
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- a brief introduction
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Innomine Chorale is a non-profit making Christian organization, with a mission to spread the gospel through
music and promote quality church music through concerts. Founded in 1977, the choir was named Innomine
Chorale, implying that Christians rejoice in God. The Latin word INNOMINE means “In the name of the Lord,
which indicates that the choir was established in the name of the Lord.

The choir has been set up for 37 years. Apart from gospel and sacred music promotion work in local churches or
organizations; Innomine Chorale has taken part in overseas evangelical meetings in Taiwan, Singapore, Malaysia,
the Philippines, Indonesia and Thailand ever since 1980. For the past ten years or so, the group has teamed up with
the choir of Kowloon City Baptist Church and made visits to churches in different provinces of Mainland China in

August every year.

choir is funded by the donations from believers in Hong Kong churches, the annual concerts and its

members
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M FaH Music director & conductor

- JRZEFEM L Dorothy Cheung
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Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A., she continued her piano

studies. When studying at the North Park College, she majored in music education and pianc and minored in
organ and conducting which led to a bachelor’s degree in music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as

honorary member.

In gratitude of God’ gifts, Dorothy Cheung decided to devote herself to sacred music service. She took a doctoral
course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she was also an
assistant lecturer in harmonization, music theory and piano, as well as an accompanist for the Vocal Music Division
of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong and had served as music director and choir conductor of the
Kowloon City Baptist Church from 1981 to the end of 2011. She is also a part-time lecturer of church music at the
Alliance Bible Seminary and has been the speaker in sacred music seminars for accompanists, worship leaders,
conductors and choir members in various churches in Hong Kong. Dorothy Cheung was the council member and
now a consultant of the World Association for Chinese Church Music, Hong Kong Region. She has been the
conductor of Innomine Chorale since 1984, and both the music director and the conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to
resume the course she took 19 years earlier. She received her doctorate in musical arts in July of 1992, specialising in

sacred music and piano performance.

She has also been the guest conductor for various choral groups, including Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit’s Pilgrim sponsored by
the Hong Kong Sinfonietta and Oratorio Society.
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B4 Accompanists

PR B Grace Chan | B2 #EZ Organist
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Inspired by her parents at an early age, Grace Chan began playing the piano at age four.
She grew up in Kowloon City Baptist Church and served as accompanist of the youth
choirs. Immigrating to Australia with her family, she received intensive piano training at
the Sydney Conservatorium of Music under the instruction of Ms Gabriella Pusner.
Grace was awarded ATCL, LTCL and FTCL Diplomas in Piano Performance of Trinity
College of Music, London.

After returning to Hong Kong, Grace pursued organ training with Dr. Dorothy Cheung.
She has continuously been serving as choir accompanist and church organist in
Kowloon City Baptist Church, and as organist for Hong Kong Bible Conferences,
Commencements of theological seminaries and various meetings. She received a calling
to enter full-time ministry at this juncture of her life. She began her Master of Christian
Studies and graduated with M. Div. She has served as Training Pastor in Kowloon City
Baptist Church until present time. This year she graduated with Doctor of Ministry
degree from Gordon-Conwell Theological Seminary, Massachusetts.

BN 5E Ng Yik Yee | $ZE#E2% Pianist
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Ms Ng Yik Yee studied piano performance from with Ms. Wong On Cheuk at the Hong

Kong Baptist College. She furthers her studies with the world renowned pianist Sequeira
Costa at the University of Kansas, U.S., Ms Ng has frequently been performing as a

pianist for choirs and soloists. Being an active pianist in Church, Ms Ng is also a choir
conductor and a producer of sacred music album.

Ms Ng Yik Yee was a lecturer at Hong Kong Baptist Theological Seminary and St Paul
Co-educational College. At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.
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H 3 &E Guest Soloist

REFH Jeffie Leung | ZHH Soprano
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A colouratura soprano was born in Hong Kong. Her performance was proclaimed
“Noticeable beautiful and sonorous voice, with highly musical interpretation” by the
Vienna International Music Seminar. She was the Prize Winner of Allegro-Vivo
Internationales Kammermusik Festival Austria and the “Prof. Dichler Competition” of the
Wiener Musik Seminar. She was invited to perform in Schloss Waldreichs, Schloss
Ottenstein of Austria, Haydn-Geburtshaus, University of Music and Bosendorfer Hall in
Vienna. She was a guest soloist of The HSBC Classics Music Festival in The Kuala Lumpur f
Performing Arts Centre in 2010. .

She obtained a Bachelor’s Degree of Arts in music at Hong Kong Baptlst U 1
Professional Diploma at Hong Kong Academy for Performing Art
Fellowship Diploma of the Trinity College of Music, London. She h
Music Department of Hong Kong Baptist University s
as a vocal lecturer in the Chinese University of Hong
of Education. ‘
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227 Guest Soloist

BAIEE Cynthia Luff | Z 9 & Mezzo-soprano
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Cynthia Luff received her music education from the Royal Academy of Music, London,
and Kingston University of London. She studied singing with Ella Kiang, Philip Hattey,
and Michael Rippon. She attended frequently the masterclass to hone her skills in singing.
She often sang on stage with her teachers in operas and various kinds of concerts. Her first

performance was to sing Mendelssohn’s oratorio Elijah with Hong Kong Oratorio Society
and The Hong Kong Philharmonic Orchestra. Since then, she has been invited by a
number of music groups and organizations to sing as the soloist in their concerts. Such
music groups and organizations include Hong Kong Sinfonietta, The Hong Kong
Philharmonic Orchestra, The Hong Kong Chamber Orchestra, City Chamber Orchestra
of Hong Kong, Taipei Symphony Orchestra, Seoul Philharmonic Orchestra, Hong Kong
Oratorio Society, City University Philharmonic Orchestra, The Hong Kong Academy for
Performing Arts and Hong Kong Baptist University etc.

Cynthia has sung in numerous operas and over 40 oratorios. Her opera performances
include being Emilia in Verdi's Otello, Anna in Donizettis Maria Stuarda, and Mrs.
Herring in Britter’s Albert Herring etc. The oratorios she sang include works composed by
Handel, Bach, Mozart, Schubert, Beethoven, Schumann, Mendelssohn, and Richard
Einhorn etc.

Cynthia is also a member of the Kowloon City Baptist Church choir, having joined the
KCBC and the Innomine Chorale to sing in various cities like Xian and Dalian etc. in
China under the baton of Dr. Dorothy Cheung. She has just held her recital on 7th June
2013, at the Hong Kong City Hall Theater.
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B Edmund Kwan | BIKF Bass
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Mr. Edmund Kwan graduated from the Music Faculty of the Hong Kong
Baptist University and now teaches music in United Christian College
(Kowloon East). He has been a vocal pupil of Ho Hat, Ella Kiang, Michael
Rippon, Kevin Miller, Robert Alderson and Derek Anthony and has had
extensive experience in solo roles in both oratorio and opera. He has
appeared as soloist with the Hong Kong Philharmonic Chorus, The Hong
Kong Bach Choir, Hong Kong Chmese Umvers1ty Choir and a few other

music service and church musicians training.
of vocal singing of Hong Kong Ba stk
International Institute of Music.
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Kowloon City Baptist Church Orchestra

B—/MRE Violin I
% /MR ZEE Violin 11

R ZEE Viola

KIRZE Cello

& K2 Double Bass
I Oboe |

R Flute

¥4 Clarinet

B4 Bassoon

[E %% French Horn

/g% Trumpet

5% Trombone
&% R 9% Bass Trombone
K% Tuba

A F ¥ Timpani

F ¥ Percussion

Z% Harp
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Jason Ho, Chan Cheong Lung, Hui Wing Chun, Wong Chun Hong, Wu Yan Yan,

Chung Yan Chak, Matthew Lam
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Tsai Loo, Kwok Tsz Kin, Terence Man Wai So, Matthew Lee, James Chan,
Tsin Kin Hang, Wong Wing Ting
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Lai Kwok Kun, Au Ka Lik, Penny Tong, Alan Wong, Samue] Kwok
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Christy Wong, Vanne Cheung , Anson Chau , Rachel Wong, Chester Ngai,
Jeffrey Ng, Clement Kuo

B MR #REE

Kwan Kung Shing, Kan Sze Chi, So Nok Hang

WER R
Fung Kwok Tung, Tiffany Fung

BrEE REB
Chan Kwok Chiu, Phoebe Leung

HREEEG AP
Tang Chi Hei, Ben Ping Sai Lung

ERE BIRE
Eliot Ip, Sidney Yim Hon Lau

AFRE BREESC BREE REIE
Yu Chung Hint, Chan Chuen Man, Chan See Wai, Ng Yuen Man

William So, Wong Chung Yeung, Chan Man Him

Pang Mo Fong, Catherine Sin
WP BREE

Lam Tsz Yiu, Ko Suen Yin
Ko Suen Yin
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Boron Li

ERS RsE
Au Ka Man, Chow Cheuk Hin

{83
Ho Ching Man
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L Soprano

E 3 Butt Wing Shuen Trissie
BiEEEE Chan Wai Yi

BEAHK Chan Wing Yan Noel
FRIAE Cheung Man Sin Janice
$#8¥ Chung Lai Chun

T2 Fok Suk Han Wendy
B2 Helen Hau

%575 Ho Sui Fong Sophia
#F# % Hui Kit Man Winnie
ARBM Tu Lai Mui Rebekah
%% Kwan Oi Hing Josephine
BA1E Kwan Sin Man Cindy
BA## Kwan Suk Ling Christiana
#/0 ¥ Lai Siu Han

RS Leung Kam Sheung *
ZEFEBH Leung Wai Lan
ZFF# Li Po Chun Noble
Z5F3 Li Yuk Lin Christina
BEZYR Mok On Nei Annie
RFFH Ng Sau Fong

FEH3E Wang Chung May
#B# Wong Lai Lin Lilian
Pk BZk Yiu Fung Chu Anita
Besk & Yuen Wing Yan Gloria

B Tenor

JAIBE R Chow Hin Leung Elisha
B 3CZE Johnny Kuan

Z=H[ 7 Lee Ho Lap Albert
8% Lee Mun Tat Nicholas
WL KR Tam Wang Bui

F#HHT Wong Chi Sun *

FEKHE Wong Wing Keung Patrick

*EIE Section Leader

ZAEHF Alto

PR Chan Siu Chun
PR#% Amy Chan *

iRE2%F Cheung Kan Oi Juliana
#R3 Chiang Fung Luen
ZEFHK Lee Shi Yan Esther
# 2 Leung Man

ZEIEE 14 Kit Ying

2583 Mak Mei Lin

VEBAR Sin Long Yee

FK R Karen Soong

# AP Tam Fung Ying
3% Wong Mei Wa Jenny
BB IUE Yau Suk Yin

BAKTH Bass

BRZERY Chan Wah Fai
BB Cheng Sau Yu *
Z4E R Fei Tak Man Peter
fI#1% Ho Pak Ho Amos
MR Ip Wai Dao )
B4 8 Kwok Che

z;ﬂga Wang Kin

HEHE Won,



27 Programme

$81 Conductor ¥RFEH L Dr. Dorothy Cheung
EEE Organist  PRFRUME Miss Grace Chan
$M%E Pianist BRI 5L/ Miss Emily Ng

I
Like as the Hart Desireth the Waterbrooks, Four Anthems, No.3 --- Herbert Howells (1892-1983)
I
OmMNes GENLES »+vrrervrrrseresnstiieiitisetatisisriiissorssasisssestsrsssres Giovanni Gabrigh (15574612)
11
Requiem’ OPQ ............................................................... Maurice Duruflé (1902-1986)
Introit
Kyrie

Domine Jesu Christe (baritone solo)

Sanctus
Pie Jesu (mezzo soprano solo)
Agnus Dei
Lux aeterna
Libera me (baritone solo)
; In Paradisum
~ Mezzo soprano solo: Cynthia Luff, Baritone solo: Edmund Kwan

‘ ﬁiﬁ\ Intermission ~
........................... Mary MCDonald (1956_)

.. Felix Mendelssohn-Bartholdy (1809-1847)
vivisicnin Chorus

.............. Recit., Air and Chorus
vivneiie... Chorus

...... ‘ ................,,......IohnRutter(lgzlg_)
haeens SRR LR LR EEREERRES Iohn Rutter (1945-)
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Innomine Chorale selects Psalm 42 as the basis of the program of the thirty-seventh annual
concert with the intent to offer the listeners a time of intimate rebuilding of a personal
relationship with their God. In recent years, often music found in worship services in church is
far from being appropriate for such meditation. Herbert Howell's As the Hart Desireth the
Waterbrooks serves as an introduction and an exposition of the theme. The text is taken from
the first verse to the third of this psalm. Howell uses a diminished triad to paint the words
[desireth] and [athirst] in contrast with an ascending motive in painting the word [longeth]. He
uses contrasting tone colors between the soprano part and the male parts to bring out the tender
emotion of one’s relationship with a personal God.

The second piece is Giovanni Gabrieli's Omnes Gentes, a motet written in 1596 for 16 voice
parts in four choirs. The text is taken from Psalm 47, a psalm for the sons of Korah. This psalm
calls for all nations to shout to God with triumphant voice for His greatness and mighty acts.
Gabrieli wrote this motet with organ accompaniment and optional use of some brass
instruments. The voicing of the four choruses is distributed as follows: SSAT, AATB, ATBB, and
SATB. Each chorus is an independent unit with slightly different function, and at the same time,
four of them work out thematic imitation contrapuntally or responsively. Chorusl functions as
the treble part usually dominating the beginning of each section with new text. Chorus 4 serves
as the harmonic foundation and choruses 2 and 3 provide the inner voicing, as in a mixed
chorus. There is much interest with the interchanges among the four choirs illustrating their
respective roles. The final culmination is reached towards the last section when the sound of
praise “Alleluia” goes on back and forth until reaching the final cadence. This Renaissance motet
is a good example of the finest choral music despite the fact that it was written more than four
hundred years ago.

2
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Maurice Duruflé was a twentieth century French composer, primarily known for his
sacred works in organ and in choral compositions. His compositions are not many but his
Requiem, Op. 9 was so unique that it has become a favorite in choral concerts in the last fifty
years of choral repertoire worldwide. It was commissioned in 1947 by the French publisher
Durand and Maurice Duruflé dedicated it in memory of his father. The work is composed for
SATB mixed choir with mezzo soprano and baritone soloists. From the time of initial
composition to some years later, after having performed the works many times, Duruflé, also as
a proficient organist, had written three different accompaniments to fit the needs of various
performing groups. The original accompaniment was for organ only. Soon a version with organ
and full orchestra was composed for performance in concert or a larger venue. Then the third
was composed in later years and has been used more widely in subsequent years. This is written
for organ and a reduced orchestration (strings, harp, trumpets and timpani). The last one is
being used in tonight’s performance.

As a church musician, Duruflé had a strong love for Gregorian chants and had been
working on some organ pieces based on these chants at the time the commission was offered to
him. He then decided to incorporate these sketches into this commissioned work. The thematic
materials in the Requiem have all come from the Gregorian chants. There are nine movements
in this work. The Baritone soloist appears in Movement Three “Domine Jesu Christe” and
Movement Eight “Libera Me” with the chorus with convincing and at times gentle passages.
With excitement and strong impact, these are the two movements with difficult choral
interpretation and high demand of good choral technique. The Fifth Movement “Pie Jesu,” sung
entirely by the mezzo soprano solo, is one of the most beautiful “Pie Jesus” in all Requiems,
using only a moving though simple organ accompaniment and cello obligato. The other six
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movements: First Movement “Introit”, Second Movement “Kyrie eleison”, Fourth Movement
“Sanctus’, Sixth Movement “Agnus Dei, Seventh Movement “Lux aeterna’, and the Ninth
Movement “In Paradisum’, sung exclusively by the chorus, have unique styles with tranquil but
colorful harmony inspired by the text of the liturgy. The composer wrote about his own
composition saying that “it represents the idea of peace, of faith and hope” It is truly a work
which brings the listeners to their inner soul’s introspection, and drawing them closer to their
personal relationship with God.

The content of the second half of tonight’s program turns from deep introspection to
exhilarating praise with an anthem by Mary McDonald, an extended psalm setting by Felix
Mendelssohn and two latest works of John Rutter. McDonald’s Unto God be Glory 58 Epit is
based on Fanny Crosby’s familiar To God be the Glory. She treats the adaptation with lively
rhythm and slightly accented articulation, so that singers can hardly contain themselves as they
offer to God this song of praise. The orchestration shows good use of each section in the
orchestra, in particular the brass section which depicts the sound of majesty and glory.

Felix Mendelssohn composed five orchestral settings of psalms between 1829 and 1844. He
began to work on Psalm 42 in the spring of 1837 after his marriage, and it was premiered in the
following year. Being an ardent admirer of J. S. Bach’s compositions, some see traces of similarity

between Bach's motet Jesu Meine Freude and this psalm setting of Mendelssohn, particularly in ~

the format of the movements. Both works are in seven movements with SATB chorus placed as
the first, fourth, and the seventh movements. Psalm 42 features a soprano soloist in the second,
third, fifth, and sixth movements: in the second movement a solo aria, in the third movement an
aria and recitative with the female chorus, in the fifth movement a recitative and the sixth
movement a quintet (solo with male quartet).
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The first chorus is an emotionally expressive choral piece with high musicality. It utilizes the
allegory of the deer to describe the yearning of one’s soul for a close relationship with one’s God.
It is indeed a favorite in choral concerts; however, often performed as a single piece without the
other movements. The opening theme is first sung by the altos and then repeated by all parts as
if a beautiful piece of tapestry is being woven with just the right colors and shades. The second
movement “For My Soul Thirsteth for God,” written in D Minor, expresses sadness and the
psalmist’s intimate thirst for God. There is an interesting dialogue between the oboe and the
soprano soloist. The third movement “My Tears Have Been my Meat” includes the short
recitative and is followed by an aria recalling in former days how the psalmist was privileged to
serve God by leading the people singing praises in the temple. The lively aria shows the joy one
receives while serving God. The soloist is then joined by the three-part female chorus.

The fourth movement “Why, My Soul, Art Thou so Vexed?” is a shorter version of the last
movement. The psalmist questions himself the reason for being in such a sad emotional state;
his immediate answer is positive, with hope and trust. The fifth movement finds the psalmist in
a deep pit spiritually that sadness overcomes him like waves and billows. It goes to show that life
circumstances can cause even God’s people to be trapped in spiritual and emotionally helpless
state. But the psalmist still remembers that his God is the one who can deliver him from distress.
In the sixth movement the psalmist’s positive attitude turns his distress into singing. The
soprano solo sings together with the male quartet giving a most interesting tonal contrast. The
last movement has the same title as the fourth but there is a massive concluding fugue, as long
as eleven pages. The fugal subject is one with continuous repetition and sequences. The Bass
part also has unusual numbers of chromatic passages, which enriches the colors of chromatic
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harmony. The melancholy found in the beginning of the psalm, through the development of the
composers craft and genuine feeling for his personal God, has become joyful praise and
thanksgiving at the conclusion of the composition. This theme Mendelssohn had further
developed in his larger work Lobgesang symphony in 1840.

This is the Day was written for the royal wedding of Prince William and Miss Catharine
Middleton, and was first performed in Westminster Abby on April 29, 2011. This anthem is
made up with various styles through the interpretation of five different portions from the
Psalms: 118, 148, 91, 121 and 27 respectively. It opens with a declaration of the important day
which the Lord has ordained and all should be glad as they gather. The sopranos begin this
statement and the mixed chorus repeats it with acclamation. The second portion uses the
favorite psalm of praise, sung by the tenors and basses; again repeated by the chorus. The third
psalm setting returns to using the sopranos singing lyrically concerning the charge of His angels.
The tenors join in a dialogue in a most tender manner. The fourth section demonstrates the
strong and warm tone color of the male voices as Rutter depicts the defense of the Lord. The fifth
portion used is Psalm 121:8, as Rutter uses a rubato passage of sustained chord progressions in
a cappella style. It is followed by the statement by the male voices describing the ongoing
preservation from the Lord for His people forever more.

The last psalm passage used is from Psalm 27 calling forth the people to trust in the Lord, "
ending the anthem in a sincere admonition of rich harmony.

The last composition of the program is Rutter’s Winchester Te Deum. It is indeed a bright
and exciting work. It was written for Winchester Cathedral on the occasion of the installation of
their Dean in 2006. Like Durufle, Rutter also wrote three versions of the accompaniment for this
work and many of his other anthems: organ only, organ and brass, and full orchestra. Innomine
Chorale has chosen the full orchestra version for the finale in the 37th annual concert.
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In comparison, Rutter’s Winchester Te Deum surpasses his former setting of the “Te Deum”
text in 1988 in many aspects; such as scale, depth, and level of difficulty. However, there are also
similarities between the two in addition to the obvious fact that both use the same text. There are
many devices used by Rutter that are known to be his trademark, such as hemiola in a triple
meter, syncopation, sudden modulations creating colorful harmony, multi metric changes i.e.
5/8 to 2/4 to 3/8 etc, numerous changes of tempi (always with careful markings) throughout the
entire work, etc. As much as all the above devices are also present in these two works, it is no
wonder sometimes one would in jest accuse Rutter of self-plagiarism. Nevertheless, there is

always an element of freshness and sincerity in his works, both in large or smaller scale.

In Winchester Te Deum, there are two obviously difficult aspects in the composition: they
are mastering and controlling the issue of rhythm and the execution of the multi-layers of
syncopation among the chorus parts and orchestral parts. This composition also contains many
lyrical passages, especially those assigned to the sopranos, which are melodically charming and
spiritually awakening. Rutter ingeniously uses dynamics in his composition, which definitely
help to elaborate the meaning of the text. For instance, in the final section “Vouchsafe O Lord to
keep us this day without sin” brings both the performers and listeners to a unity of humble plea
at a pp dynamic level. The last statement, “O Lord in Thee I have trusted, let me never be
confounded,” is led by the altos with a gradual crescendo of the background by the male chorus
from p to ff. As they are further joined by the sopranos the bright and strong dynamics bring the
statement to a firm declaration. This further continues to lead the chorus and orchestra through
a whirlwind-like resounding of “alleluias,” in the similar bright and jubilant musical context as
in the opening of the anthem. This contributes to the work an element of continuity in jubilant

praise, thus bringing this concert to a conclusion.
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Like as the Hart Desireth the Waterbrooks 1 & FEiZE K
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(Psalm #18 42: 1-3)

Like as the hart desireth the waterbrooks,

so longeth my soul after thee, O God.

My soul is athirst for God, yea, even for the living God.
When shall I come to appear before the presence of God?

My tears have been my meat day and night,
while they daily say unto me, Where is now thy God?

Like as the hart desireth the waterbrooks,

so longeth my soul after thee, O God.

My soul is athirst for God, yea, even for the living God.
When shall I come to appear before the presence of God?

Omnes Gentes 2 F&F
(Psalm w8 47)
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Omnes gentes, plaudite manibus:
jubilate Deo in voce exultationis.
Quoniam Dominus excelsus, terribilis:

Rex magnus super omnem terram.

Subjecit populos nobis: et gentes sub
pedibus nostris.
Elegit nobis hereditatem suam: speciem

Jacob quem dilexit.

Ascendit Deus in jubilo:
et Dominus in voce tubae.
Alleluia,

O clap your hands together, all ye people:
O sing unto God with the voice of joy.
For the Lord is high, and to be feared:
he is the great King upon all the earth.

He shall subdue the people under us:
and the nations under our feet.
He shall choose our heritage for us:

the pride of Jacob, whom he loved.

God is gone up with a merry noise:

and the Lord with the sound of the trumpet.

Hallelujah.
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Requiem Z 3 i

Maurice Duruflé, Op.9 ¥ B E

1. Introit
Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus in Sion,

et tibi reddetur votum in Jerusalem;

exaudi orationem meam,

ad te omnis caro veniet.

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

2. Kyrie
Kyrie eleison,
Christe eleison.

Kyrie eleison.

3. Domine Jesu Christe
Domine Jesu Christe, rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,

ne cadant in obscurum.

Sed signifer sanctus Michael
repraesentet eas

in lucem sanctam,

quam olim Abrahae promisisti
et sernini ejus.

Hostias et preces tibi, Domine,
laudis offerimus.

Tu suscipe pro animabus illis,
quarum hodie

memoriam facimus,

fac eas, Domine,

de morte transire ad vitam
quam olim Abrahae promisisti

et semini ejus.

4. Sanctus
Sanctus Dominus Deus Sabaoth,
pleni sunt coeli
et terra gloria tua.
Hosanna in excelsis!
Benedictus, qui venit
in nomine Domini.

Hosanna in excelsis!

20

1. Eternal rest
Eternal rest
give to them, O Lord,
and let perpetual light shine upon them.
A hymn, O God, becometh Thee in Zion,
and a vow shall be paid to Thee in Jerusalem;
O Lord, hear my prayer,
all flesh shall come to Thee.
Eternal rest give to them, O Lord,
and let perpetual light shine upon them.

2. Lord have mercy on us
Lord have mercy on us,
Christ have mercy on us.

Lord have mercy on us.

3. O Lord Jesus Christ
O Lord Jesus Christ, King of glory,
deliver the souls of all the faithful
departed from the pains of hell
and from the deep pit;
Deliver them from the lion’s mouth
that hell engulf them not,
nor they fall into darkness.

But that Michael,

the holy standard bearer,

bring them into the holy light,
which Thou once didst promise
to Abraham and his seed.

We offer Thee, O Lord,
sacrifices and prayers of praise;
do Thou accept them

for those souls

whom we this day commemorate;
grant them, O Lord,

to pass from death to the life
which Thou once didst promise
to Abraham and his seed.

4. Holy, Holy, Holy
Holy, Lord God of hosts.
The heavens and the earth
are full of Thy glory.
Hosanna in the highest.
Blessed is He Who cometh
in the name of the Lord.
Hosanna in the highest.
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5. Pie Jesu
Pie Jesu Domine,
dona eis requiem sempiternam.

6. Agnus Dei

Agnus Dei, qui tollis

peccata mundj,

dona eis requiem sempiternam.

7.Lux aeterna

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis, Domine,

et Jux perpetua luceat eis.

8. Libera me

Libera me, Domine,
de morte aeterna,

in die illa tremenda,
quando coeli
movendi sunt et terra,
dum veneris judicare
saeculum per ignem.

Tremens factus sum ego et timeo

dum discussio venerit
atque ventura ira,
quando coeli
movendi sunt et terra.

Dies illa, dies irae,
calamitatis et miseriae,
dies magna

et amara valde,

dum veneris judicare
saeculum per ignem.

Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.

Libera me, Domine,

~ de morte aeterna,

in die illa tremenda,
quando coeli
movendi sunt et terra,
dum veneris judicare
saeculum per ignem.

9.In Paradisum
In Paradisum deducant te Angeli

in tuo adventu suscipiant te Martyres
et perducant te in civitatem sanctam

Jerusalem.

Chorus Angelorum te suscipiat

et cum Lazaro, quondam paupere

aeternam habeas requiem.

5. Gentle Lord Jesus

Gentle Lord Jesus,
grant them eternal rest.

6. Lamb of God

Lamb of God, Who takest away
the sins of the world:
grant them eternal rest.

7. Eternal light
May light eternal shine upon them, O Lord,

with Thy saints forever,
for Thou art kind.
Eternal rest give to them, O Lord,

and let perpetual light shine upon them.

8. Deliver me, O Lord

Deliver me, O Lord,

from eternal death

on that dreadful day

when the heavens

and the earth shall be moved,
and Thou shalt come

to judge the world by fire.

I quake with fear and I tremble
awaiting the day of account
and the wrath to come,

when the heavens

and the earth shall be moved.

Day of mourning, day of wrath,
of calamity, of misery,

the great day

and most bitter,

and Thou shalt come

to judge the world by fire.

Eternal rest
give to them, O Lord,

and let perpetual light shine upon them.

Deliver me, O Lord,

from eternal death

on that dreadful day

when the heavens

and the earth shall be moved,
and Thou shalt come

to judge the world by fire.

9. Into Paradise
May the angels receive them in Paradise,

at thy coming may the martyrs

receive thee and bring thee into the holy

city Jerusalem.

There may the chorus of angels receive thee,

and with Lazarus, once a beggar,
may thou have eternal rest.
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The 42nd Psalm 7555425

Felix Mendelssohn-Bartholdy, Op.42 & %8

1.

2.

3.
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As the hart pants
As the hart pants after the water-brooks, so panteth
my soul for Thee, O God.

For my soul thirsteth for God.

For my soul thirsteth for God,

Yea, for the living God.

When shall I come to appear before the presence of God?
For my soul thirsteth for God.

My tears have been my meat
My tears have been my meat day and night,
while they daily say unto me, Where is now thy God?

Now when I think there up-on I pour out my heart by myself.

For I had gone forth most gladly with the people,
and to lead them forth to Jehovals temple,

in the voice of praise and gladness into Jehovals temple.

For I had gone forth most gladly with the people,

and to lead them into Jehovals temple,

in the voice of praise and gladness into Jehoval's temple,
in the voice of praise and gladness like as a people
keeping holiday,

for I had gone forth most gladly, and to lead them into

Jehovalt's temple.

‘Why, my soul, art thou so vexed?

Why, my soul, art thou so vexed,

and why art thou cast down in me?

Trust thou in God, for I will yet give Him great thanks,
thanks for the help of His good countenance.
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5. My God, within me is my soul cast down
My God, within me is my soul cast down,
therefore will I remember Thee,
at the mighty noise of the waters, deep calleth unto deep,
at the noise of the waterspouts,

all Thy waves and all Thy billows are gone over me.

6. The Lord hath commanded
The Lord hath commanded His kindness in the daytime,
in the night did I sing of Him, and made my pray’r to God,
the God of my life.
My God, within me is my soul cast down,
Why hast Thou Thy servant forgotten?
‘Why go I on thus heavily? Ah why, while my foe prevails.

7. Why, my soul, art thou so vexed?
Why, my soul, art thou so vexed,
and why art thou cast down in me?
Trust thou in God, for I will yet give Him great thanks,
thanks for the help of His good countenance.
Praisd be the Lord, the God of Israel,

from henceforth and forever more.

This is the day HRFI T E ¥ H 7

(Psalm #F/55 118, 148, 91, 121 and 27)
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John Rutter B3

This is the day, the day which the Lord hath made:

we will rejoice and be glad in it.

O praise the Lord of heav’n: praise him in the height.
Praise him, all ye angels of his:

praise him, all his host.

Praise him, sun and moon: praise him,

all ye stars and light, let them praise the Name of the Loxd;
For he shall give his angels charge over thee:

to keep thee in all thy ways.

The Lord himself is thy keeper:

the Lord is thy defence upon thy right hand;

So that the sun shall not burn thee by day: neither the
moon by night.

The Lord shall preserve thee from all evil:

yea, it is even he that shall keep thy soul.

The Lord shall preserve thy going out and thy coming in:
from this time forth, forever more.

He shall defend thee under his wings.

Be strong, and he shall comfort thine heart,

and put thou thy trust in the Lord.
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Winchester Te Deum Y8 045 o Bl s 5 38

John Rutter 32

We praise thee, O God:

we acknowledge Thee to be the Lord.
All the earth doth worship Thee,

the Father everlasting.

To Thee all Angels cry aloud:

the Heavens and all the powers therein.
To Thee Cherubim and Seraphim
continually do cry,

Holy, Holy, Holy:

Lord God of Sabaoth;

Heaven and earth are full of the Majesty of thy Glory.

The glorious company of the Apostles praise Thee.

The goodly fellowship of the Prophets praise Thee.

The noble army of Martyrs praise Thee.

The holy Church throughout all the world doth acknowl-
edge Thee;

The Father of an infinite Majesty;

Thine honourable, true, and only Son;

Also the Holy Ghost: the Comforter.

Thou art the King of Glory, O Christ.
Thou art the everlasting Son of the Father.

- When Thou tookest upon Thee to deliver man:
‘Thou didst not abhor the Virgin's womb.
_ When Thou hadst overcome the sharpness of death,
open the Kingdom of Heaven to all believers.
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