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Thoughts on the 36" Innomine Chorale’s Annual Music Offering

ERZ Ip Seng Chi | Jk4sk B #EF & F)¥ Chairman of Board of Directors of Innomine Chorale
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“Through Jesus, therefore, let us continually offer to God a sacrifice of praise—the fruit of lips that openly profess his
name’” (Hebrews 13:15)

The author of the Book of Hebrews reminds us that as Christians we ought to offer to God a sacrifice of praise always.
Pieces of music we sing are indeed the offering we bring to God’s throne. It is the fruit of lips that should be borne by all
those who believe in Jesus.

Singing praises is initiated and demanded by God as the very important service to Him; in the Bible, the teaching of
‘praising the Lord) which is expressed in the imperative form as a command, has been mentioned a few hundred times.
It is evident that God is pleased by our praises and glad to bless such a service. Hence churches should not neglect the
proper music training of believers and the development of sacred music ministry.

From the Old Testament, we can see that it is God’s will to set up in His temple a sound worship ritual with sacred music.
He also calls upon a large number of believers gifted in music to join this blessed company of serving with praises.
(Reference: I Chronicles 15:16-24; 25:1-31; & 2 Chronicles 25:1-31)

Today, if churches adopt more quality hymns, it not only allows believers to express fully their admiration to God and
gratitude to His grace but also effectively reveals the truth and the teaching of our belief. As a result, the cultural level of
the congregation will be raised and they will have more comprehensive knowledge about God. In fact, many quality
hymns are able to encourage people to yearn for spiritual realities as well as godly matters.

In the middle of every year, we are always looking forward to the annual music offering from Innomine Chorale. The selected
pieces and the performance in its concert always pleasantly surprise us, making us reminisce and get amazed. I believe you
will praise the Lord along with us since tonight’s music sacrifice of thanks will surely make your heart filled with gratitude.

It has been 36 years ever since the establishment of the chorale. Every day is filled with grateful thanks and praise. As if ten
years is like a day, our conductor Dorothy Cheung has worked closely with all members in the chorale, running on the road
of sacred music mission, serving unswervingly in their posts, practising persistently and performing whole-heartedly. All
the works of praise chosen are of high quality and spiritual value. Many of the choir members have been in the group for
10, 20 or even 30 years - a lifelong service of praise, which surely pleases God and deserves our admiration.

Since the Bible consists of a great number of revelatory teachings about praise that God’s people should and must observe,
hopefully with the music offered by Innomine Chorale tonight, you are encouraged and inspired to select and sing more
quality hymns so that you won't sadly miss the better gift from our Lord.
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Serving the Lord in Tai Cheng again this year

B2 % Chan Siu Chun
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As early as in November, 2011 the chorale had
already decided to visit again the Christian
Church in Tai Cheng, Guangdong on 28" April
2012 for missionary work, accompanied by Rev.
James M.O. Cheung as the guest speaker. The
church also invited Rev. Cheung to be the
keynote speaker in the spiritual revival meeting
and the conference of fellow pastors. Everything
was arranged but in January 2012, Rev. Cheung
was found to have suffered from the symptoms
of kidney failure, which implied that the chorale
may have to cancel its missionary trip.
Therefore, the members of the chorale as well as
numerous Christians in Hong Kong and
believers from overseas started praying for Rev.
Cheungs health.

In April, after medical treatment Rev. Cheung
was gradually recovering and was able to
resume delivering sermons in Kowloon City
Baptist Church. He could also go with the
. —— e . chorale to Tai Cheng on 28% and 29" April to
KBRS BB G TR share the gospel message. Thanks to God!

In the morning of 28™ April, the team of 41 members led by Rev. Cheung and Mrs. D. Cheung took the coach to Tai
Cheng. Just a day before, there was still heavy rain. But on that day it was sunny all the way and the weather was fine.
Surely all these are the grace of God.

On Saturday night of 28® April, a spiritual revival meeting was held in Tai Cheng Christian Church. In addition to
friends and believers from Tai Cheng Christian Church, the hall was completely full of people from other nearby
churches. In the meeting, sister Kam Sheung led us to sing two short hymns that made everyone overjoyed and deeply
involved.

The choir then sang 5 beautiful hymns. Thinking of the grace of God’s redemption which moved my heart, I did pray
that my fellow countrymen could also be saved.

After the sermon, Rev. Cheung gave a calling. 12 new comers decided to follow Jesus and several Christians were
committed to serving the Lord in the church. A few other brothers and sisters made a commitment to bringing a
friend to follow Jesus each year.

Before the meeting ended, the pastor of Tai Cheng Christian Church proposed a vote of thanks to us, expressing his
wish that we may come to serve the Lord in Tai Cheng Christian Church every year.

Thanks to God! He has been granting us opportunities to serve Him in different provinces of China. On 14 August
2012, Innomine Chorale will team up again with the choirs of Kowloon City Baptist Church to have a sacred music
exchange programme in Tangshan, Beidaihe and Qinhuangdao. Dear brothers and sisters, do pray for our missionary
trip as well as the sermons to be delivered by Rev. Cheung.
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Innomine Chorale - a brief introduction
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Innomine Chorale is a non-profit making Christian organization, with a mission to spread the gospel through
music and promote quality church music through concerts. Founded in 1977, the choir was named Innomine
Chorale, implying that Christians rejoice in God. The Latin word INNOMINE means “In the name of the Lord’,
which indicates that the choir was established in the name of the Lord.

The choir has been set up for 36 years. Apart from gospel and sacred music promotion work in local churches or
organizations, Innomine Chorale has taken part in overseas evangelical meetings in Taiwan, Singapore, Malaysia,
the Philippines, Indonesia and Thailand ever since 1980. For the past ten years ot so, the group has teamed up with
the choir of Kowloon City Baptist Church and made visits to churches in different provinces of Mainland China in
August every year.

The choir is funded by the donations from believers in Hong Kong churches, the annual concerts and its

choir members.
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Music director & conductor

RFEH T Dorothy Cheung
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Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A., she continued her piano studies.
When studying at the North Park College, she majored in music education and piano and minored in organ and
conducting, which led to a bachelor’s degree in music education. Later she won a scholarship to study at the Northwestern
University, specialising in piano and piano pedagogy. One year later she obtained a master’s degree in music and was
admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as an honorary member.

In gratitude for Gods gifts, Dorothy Cheung decided to devote herself to sacred music service. She took a doctoral
course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she was also an
assistant lecturer in harmonization, music theory and piano, as well as an accompanist for the Vocal Music Division
of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong. She has been the music director and choir conductor of the
Kowloon City Baptist Church since 1981. She is also a part-time lecturer of church music at the Alliance Bible
Seminary and a council member of the World Association for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and both the music director and the conductor since 1993,

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to
resume the course she took 19 years before. She received her doctorate in musical arts in July of 1992, specialising in
sacred music and piano performance.

She has also been the guest conductor for various choral groups, including Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit’s Pilgrim sponsored by
the Hong Kong Sinfonietta and Oratorio Society.
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Accompanists

18 Poon Tak | EZEHEZFE Organist
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She gained the
LRSM before furthering her studies at the Royal Academy of Music in London, where
she was under the tuition of Frederic Jackson and Max Pirani for piano, and Douglas
Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards.
She was a finalist in the Royal Over-Seas League competition. She also studied at the
Royal School of Church Music, and has obtained the LTCL in organ performance.

Since her return to Hong Kong, she has been giving recitals and has appeared as an
accompanist in concerts. She currently teaches the piano at the Hong Kong Academy
for Performing Arts and the Chinese University of Hong Kong, and is also the organist
of the China Congregational Church.

In 1984, Poon Tak was appointed as a Fellow of The Royal Academy of Music.

BJR5L Ng Yik Yee | 22422 Pianist
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Ms Ng Yik Yee studied piano performance with Ms. Wong On Cheuk at Hong Kong
Baptist College. She further her studies with the world renowned pianist Sequeira Costa
at the University of Kansas, U.S.. Ms Ng has frequently been performing as a pianist for
choirs and soloists. Besides being an active pianist in church, Ms Ng is also a choir
conductor and a producer of sacred music albums.

Ms Ng Yik Yee was a lecturer at Hong Kong Baptist Theological Seminary and St Paul
Co-educational College. At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.
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Guest Soloist

ZRFFH Jeffie Leung | L Soprano
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A colouratura soprano was born in Hong Kong. Her performance was proclaimed
“Noticeable beautiful and sonorous voice, with highly musical interpretation” by the
Vienna International Music Seminar. She was the Prize Winner of Allegro-Vivo
Internationales Kammermusik Festival Austria and the “Prof. Dichler Competition” of the
Wiener Musik Seminar. She was invited to perform in Schloss Waldreichs, Schloss
Ottenstein of Austria, Haydn-Geburtshaus, University of Music and Bésendorfer Hall in
Vienna. She was a guest soloist of The HSBC Classics Music Festival in The Kuala Lumpur
Performing Arts Centre in 2010.

She obtained a Bachelor’s Degree of Arts in music at Hong Kong Baptist University,
Professional Diploma at Hong Kong Academy for Performing Arts, and ET.CL.,
Fellowship Diploma of the Trinity College of Music, London. She has been teaching at the
Music Department of Hong Kong Baptist University since 1994. Now, she is appointed as
avocal lecturer in the Chinese University of Hong Kong and the Hong Kong Institute

of Education.
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Guest Soloist

A Cynthia Luff | Z & Mezzo-soprano
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Cynthia Luff received her music education from the Royal Academy of Music, London,
and Kingston University of London. She studied singing with Ella Kiang, Philip Hattey,
and Michael Rippon. She attended frequently the masterclass to hone her skills in singing.
She often sang on stage with her teachers in operas and various kinds of concerts. Her first
performance was to sing Mendelssohn’s oratorio Elijah with Hong Kong Oratorio Society
and The Hong Kong Philharmonic Orchestra. Since then, she has been invited by a
number of music groups and organizations to sing as the soloist in their concerts. Such
music groups and organizations include Hong Kong Sinfonietta, The Hong Kong
Philharmonic Orchestra, The Hong Kong Chamber Orchestra, City Chamber Orchestra
of Hong Kong, Taipei Symphony Orchestra, Seoul Philharmonic Orchestra, Hong Kong
Oratorio Society, City University Philharmonic Orchestra, The Hong Kong Academy for
Performing Arts and Hong Kong Baptist University etc.

Cynthia has sung in numerous operas and over 40 oratorios. Her opera performances
include being Emilia in Verdi's Otello, Anna in Donizetti’s Maria Stuarda, and Mrs.
Herring in Britten’s Albert Herring etc. The oratorios she sang include works composed by
Handel, Bach, Mozart, Schubert, Beethoven, Schumann, Mendelssohn, and Richard
Einhorn etc.

Cynthia is also 2 member of the Kowloon City Baptist Church choir, having joined the
KCBC and the Innomine Chorale to sing in various cities like Xian and Dalian etc. in
China under the baton of Dr. Dorothy Cheung.
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Guest Soloist

& JE&E Oliver Lo | B &3 Tenor
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Lo has sung as soloist with many professional organizations such as the Hong Kong Arts
Festival; the Hong Kong Philharmonic Orchestra; the Opera Hong Kong; the Hong Kong
Sinfonietta; the Rochester Philharmonic Orchestra; the Western New York Chamber
Orchestra, and Asheville Lyric Opera. He was National Finalist for the 1999 Rehfuss
Singing Actor Awards at Orlando Opera. As a music educator, he has brought operas and
musicals to thousands of students in United States and Hong Kong. Selected directing
credits include Mozart’s Le nozze di Figaro, Gilbert and Sullivan’s Trial by Jury and The
Pirates of Penzance, Puccini’s La Bohéme, Strauss’ Die Fledermaus, Menotti’s Medium,
Frank Loesser’s How to succeed in business without really trying, and Elton John and Tim
Rice’s Aida. He has directed various educational productions for Opera Hong Kong and
Leisure and Cultural Services Department, and he is the Founding Director of the
HKUST Annual Summer Musical and the HKUST Staff Choir.

After graduating from The Hong Kong Academy of Performing Arts with distinction,
Oliver Lo received scholarships and studied at the prestigious Eastman School of Music of
New York, where he became the first Hong-Kong-Born Chinese to receive a Doctoral of
Musical Arts degree in Vocal Performance. Dr. Lo has been a full-time music faculty
member at the School of Humanities and Social Science at the Hong Kong University of *
Science and Technology since 2005. He was also tenured Associate Professor of Voice and
Director of Opera Theatre at East Tennessee State University (1999-2007).
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Guest Soloist

FABER] Edmund Kwan | BKE Bass
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Mr. Edmund Kwan graduated from the Music Faculty of the Hong Kong
Baptist University and now teaches music in United Christian College
(Kowloon East). He has been a vocal pupil of Ho Hat, Ella Kiang, Michael
Rippon, Kevin Miller, Robert Alderson and Derek Anthony and has had
extensive experience in solo roles in both oratorio and opera. He has
appeared as soloist with the Hong Kong Philharmonic Chorus, The Hong
Kong Bach Choir, Hong Kong Chinese University Choir and a few other
choirs. He has also taken part in operas in various country including
Hong Kong, Britain, Italy and Austria. Mr. Kwan is devoted to sacred
music service and church musicians training. He has also been a lecturer
of vocal singing of Hong Kong Baptist Theological College and the
International Institute of Music.
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Kowloon City Baptist Church Orchestra
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BRREE WM B HAR
William So, Wong Chung Yeung, Lai Lok Kwan, Fung Dai Sing
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Programme

#2838 Conductor FRFEWE L Dr. Dorothy Cheung

JAZE Organist  W&FE/NE Miss Poon Tak
#HZE Pianist SR 58 /N Miss Emily Ng

I
Now Thank We All Our God -+ -veverrmmiiimine Arranged by John Rutter (1945-)
Canticle of Thanksgiving ............................................................... John Rutter (1945-)
Let the People Praise Thee, O God, Op.87 «---vrrreevssereeneeeneenens William Mathias (1934-1992)
I
O Cast Me Not Away from Thy Countenance, Op.29, No.2 «-----++ Johannes Brahms (1833-1897)
~ Let Nothing Ever Grieve Thee, Op 30 -« ooeererrererenrsermmrannenn Johannes Brahms (1833-1897)
111
O Magnum Mysterium ......................................................... Morten Lauridsen (1943-)
Twelfth Night, Op'42, INO.T vvvnreeenasessenonnnneineneeeseeiearsissusnnences Samuel Barber (1910-1981)
Laud Ye the Name of the Lord, Op.37, NO.8 «++xvereveeeceeeeeenenn Sergei Rachmaninoff (1873-1943)
v
Rejoice AEL GGOM +vevrererrmreennnensas et et oo te ettt aatsasaa et e K. Lee Scott (1950-)
Let Us Fill the World with SINGING ++vvverremerresserrn s Mark Hayes (1953-)
FRARIEE LT e Arranged by Mark Hayes (1953-)

~ fK B, Intermission ~

A\
AR, Cantata BWV 192 «vvnvereeerinieniiiinn, Johann Sebastian Bach (1685-1750)
Soprano solo: Jeffie Leung, Bass solo: Edmund Kwan
VI
Stabat Mater (Four Sacred Pieces, N0.2) «++-«-ceeseerreeeirmiannanninees Giuseppe Verdi (1813-1901)
Vil
L@ DDQUIIL v v crvvrrnnrennnennesssneesneseusosussesstaseetiostesiuisiiesanatins Anton Bruckner (1824-1896)

Te Deum Laudamus
Te Ergo Queesumus
Aeterna fac cum Sanctis
Salvum fac Populum Tuum
In Te, Domine, Speravi
Solos: Jeffie Leung (Soprano), Cynthia Luff (Alto), Oliver Lo (Tenor), Edmund Kwan (Bass)

~ B & Good Night ~
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Program notes
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Innomine Chorale sets the program of the thirty-sixth annual concert with a theme of
thanksgiving. As Christians although we face great trials and tribulations, we are able to claim
victory through a heart and mind of thanksgiving. Indeed Paul also exhorts us to give thanks in
all circumstances; this has truly been a precious lesson for all members of the Chorale in the past
year. It is our prayer that our listeners can join in with the Chorale as each song of thanksgiving
is offered throughout the concert.

The first piece on the program is an arrangement of the familiar thanksgiving hymn Now
Thank We All Our God by John Rutter. It opens with a brass fanfare leading to the three verses of
the hymn as a majestic proclamation. The brass section interchanges with the organ at the
accompaniment throughout the piece. The Chorale serves as leader in this corporate worship of
thanksgiving as this piece leads the audience into the proper mind and spirit, so as to prompt
them into echoing from their hearts while giving a personal thanks to God. A second
thanksgiving anthem Canticle of Thanksgiving, composed by John Rutter in 2009, is then offered

in an intimate and furthermore personal way. The text begins with a couple of phrases in Latin *

Benedictus Dominus and continues on in a text of personal expression in English, listing the
numerous life events for which one needs to be thankful. The piece concludes by stating that our
Lord God was, is, and will always be with those who serve Him with a faithful heart. The third
piece Let the People Praise Thee, O God was an anthem composed for the marriage ceremony of
The Prince of Wales and Lady Diana Spencer at St. Paul's Cathedral on July 29, 1981 by English
composer William Matthias. The text is taken from Psalm 67 exhorting the people of God to
praise Him and that all nations should be joyful. God’s sovereignty is declared and preserved in
this joyful anthem, typically full of the composer’s unique harmonic idioms, which demonstrates
the outstanding companionship between the organ and the mixed chorus. The well written organ
accompaniment is technically virtuosic and demanding. The harmony seems traditional on the
surface but always contains an ingredient of dissonance magnifying the contemporary flavor.
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The second group of music in the program features two of Johannes Brahms’ works in
English translation. O Cast Me Not Away from Thy Countenance is the second section from the
a cappella Motet Schaffe in mir, Gott, Ein Rein Herz, Op. 29, No. 2., based on Psalm 51. This
section of the motet takes the form of a fugue on the text from Psalm 51:11. Brahms emulates
Bach in a strict fugal treatment yet his depth of romanticism is expressed, both tenderly
soul-touching and dynamically heart-throbbing. The tone colors, dynamics of Brahms’ choral
music and his mode of expression and phrasing are full, rich and expansive, distinctively different
from that of the preceding Baroque and Classical periods. The second Brahms™ work is a
Geistliches Lied (Spiritual Song) entitled Let Nothing Ever Grieve Thee, Op. 30 with an organ
accompaniment. The text was written by Paul Flemming in the early 17® century. Brahms’
characteristics of nobility and mysticism are clearly seen in this short and expressive piece. The
last Amen section is an exquisite one. It is so distinguished that it is the most touching one among
all familiar and favorite Amen choruses, including that of Peter Lutkin and John Rutter.

The next group contains three contemporary pieces from the a cappella choral repertoire of
the 20% century and thereafter. Morten Lauridsen’s O Magnum Mysterium has become a favorite
in choral performances and recordings in recent years throughout the world. Mr. Lauridsen is
Professor of Composition at the Thornton School of Music, University of Southern California.
This work was a commissioned work and its world premiere performance was given on
December 18, 1994 by the Los Angeles Master Chorale, of which Lauridsen served as resident
composer from 1994 to 2001. Many composers have written for the text O Magnum Mysterium
throughout music history. The text describes the mystery of the birth of Christ as new-born King
amongst the animals and shepherds, both of humble origin. This fact brings out the truth that
God’s grace is abundant particularly to the meek and lowly. Lauridsen’s setting of this text is
expressive and poignant and the four-part writing is intimate as each voice part commands an
impressive range. The second piece, Twelfth Night, Op.42, No.1, also an anthem with a Christmas
message, is written by the American composer Samuel Barber. In comparison with the previous
14
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work, Barber uses much more of the new devices such as dissonant harmony, irregular meters,
angular melodic lines and extreme dynamic ranges. It is consequently a colorful piece full of
surprises of articulations and dynamic variations. The third work Laud Ye the Name of the Lord
dated even earlier in the early 20 century by the Russian composer Sergi Rachmaninoff. This is
originally from a collection of Russian Songs of the Church, Op. 37, No. 8. The soprano section is
in three parts and tenor in two parts, together they quietly serve as the harmonic background
against the alto and bass sections which provide a firm and declamatory melodic line, calling all
to join in praising the name of the Lord. Although the harmony is simple, its richness is magnified
by the ingenious choral writing demonstrated in the respective range of each voice part.

K. Lee Scott is a well trained American church musician in recent time and he has composed
primarily for the services in the church. In many of his anthems he obviously places importance
in the partnership between the brass and organ accompaniment and the stately choral sound of
the choir, with occasional congregation participation. An introduction of a fanfare is also his
signature in this hymn arrangement of Rejoice in God. The author of the text is Timothy
Dudley-Smith, also widely known among todays hymn writers. The work is an anthem
commissioned for the 100" anniversary of Mt. Gretna Tabernacle in 1999 by the Mt. Gretna

Pennsylvania Bible Festival. The text of five verses lists the factors for attaining a life of rejoicing

in one’s Lord God. It is both a testament of faith as well as a guide for a Christian’s source of joy
and strength in daily living. The stately style of Rejoice in God is followed immediately by a lively
exultant praise of Let us Fill the World with Singing by Mark Hayes. Hayes, a prolific composer
who has written much for the evangelical churches in America, has attained wide influence in the
realm of contemporary church music. The lively first and third sections are contrasted by a lyrical
and expressive middle section containing a thought-provoking message. It calls for the listeners
to strive for enabling the music they offer to God to be one that comes from the depth of their
spirit. The first half of the program then concludes as the choir recapitulates the opening hymn
Now Thank We All Our God in Cantonese #BAE# B 3 in a very different idiom with a slight
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touch of jazz flavor. This arrangement is also by Mark Hayes in which piano accompaniment with
brass is also featured here as in the previous piece. But a very different effect is achieved by the
added percussion section. It is an effective contemporary arrangement of a traditional hymn-tune.

The second half of the program features three compositions from choral repertoire of
extended length with orchestral accompaniment. As the first half begins and ends with Now
Thank We All Our God, the second half continues with a cantata based on the same hymn-tune
by the Baroque master J. S. Bach. Nun Danket Alle Gott (BWV 192) is one of the two hundreds
some cantatas which Bach wrote for church services during his tenure as cantor. Innomine
Chorale will perform this cantata in Mandarin translation 473K B 3 . The cantata consists of
three movements, each using the text of the respective one of the three verses. The orchestration
is set for strings, two flutes and two oboes, without the use of a traditional continuo part. The first
and third movements are sung by the chorus while the second movement is a duet for soprano
and bass soloists. Bach often sets duets for these two voice parts in many of his cantatas, as if the
contrast of tone color between them promotes an interesting dialogue. The contrapuntal
imitation between the long beautiful melodic lines, sung expressively by the two soloists, is set at
the interval of a fifth. In comparison, both first and third choruses are distinctively lively, with
detached articulation for both the instruments and the three lower voice parts, which execute all
of the counterpoint material against the long sustained notes of the hymn-tune Cantus Firmus,
supplied by the soprano part. Although the two movements are in different meters: simple triple
meter for the first one and compound quadruple for the third, yet in the master’s hand, both can
equally convey the choir’s energetic desire to giving praise and thanks to God.

Guiseppe Verdi made his greatest contribution to choral repertoire, besides his monumental
Requiem, by giving the music world his Quattro pezzi sacri (Four Sacred Pieces). The second of the
four pieces, Stabat Mater, is a piece of incomparable expression of emotion, typical of Verdis
Romanticism from the standpoint of music analysis. The quality of interpretation and expressiveness,
however, is a challenge to the performing choir and orchestra. The text is the one which had been
16
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used widely throughout music history, describing the agony of Jesus Christ’s suffering through the
experience of His mother. The orchestration for this piece particularly calls for a full brass section
(3 trumpets, 4 horns, 4 trombones and tuba) and a full woodwind section (3 flutes, 2 oboes, 2
clarinets, 4 bassoons) in addition to full strings and percussion. Verdi’s bold orchestration is
magnificent and much tone painting can be realized as he describes the details of Christ’s
crucifixion. He also places importance on the mixed chorus in a cappella style in describing
peaceful or contemplative ideas. He consequently achieves contrasts by setting immediately
following some highly dynamic passages with full orchestra and chorus at their peak ranges.
Many poignant spots throughout the work are reasons that this is a well-loved piece of Romantic
repertoire. For instance, the opening choral unison phrase is restated by the low brass and string
at the conclusion which brings unity to the entire work. The altos sing expressively the text “With
thy injured son who suffered to save me, let me share his pain. Let me weep beside thee, mourning
the crucified as long as I shall live” in a most tenderly sorrowful manner that would bring tears to
the listeners. In the last section when Verdi describes “Let my soul be granted the glory of heaven,”
the seven syllables of the words “paradisi Gloria” is set to:go from ppp to ff, at one syllable per
measure, passing through seven chords: Eb major, Eb seventh, Gb major, B seventh, e minor, a
minor, then finally arriving at a cadence on G major. This has to be the most exquisite harmonic

%

progression and an impressive understanding of the glory of heaven.

Innomine Chorale has performed Te Deum by many composers in past annual concerts. It
is a favorite text on praising God with a comprehensive summary on the theological beliefs on the
Triune God. Austrian composer Anton Bruckner is considered an important figure in post
Romantic era. Being a religious person he wrote a great deal of church choral music. His many
motets leave a fine legacy of a cappella repertoire both for the church and the concert stage.
Bruckner’s Te Deum was composed between the years of 1881 and 1884, during his mature
period in which he also composed his Seventh Symphony. His Te Deum was a combination of his
choral experience as in his motets and masses, and his symphonic experience as in his completed
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seven symphonies. The first performance was given in 1886 in Vienna under the baton of
Hans Richter. Bruckner’s Te Deum is a work in five interrelated parts, performed without
pauses in between. It calls for four soloists, mixed chorus and full orchestra. The tenor soloist
carries a leading role as his responsibility is to herald and connect the progress of the music.
This work demonstrates the depth of Bruckner’s fine understanding of choral writing, his
skillful technique of orchestration, and the profound personal witness of His faith. The work
opens with a tutti strong and blazing outburst of thankful praise from both the chorus and
orchestra in C major. This stately subject of steady rhythm reoccurs from time to time
throughout all movements except the second. The second and fourth movements are lyrical
as the tenor soloist commands a conversation either with the other three soloists in the
second movement or with part of the chorus in the fourth movement. In both movements, as
the tenor sings his breath-taking solo lines there is a repeated note pattern in the viola part.
Bruckner further surprisingly brings out a series of beautiful obligato lines by the solo first
violin. In the fourth movement, the opening theme returns briefly and the strings go on
playing the same figures in the accompaniment, but in a very subdue manner. A choral
monotone whispers a new mood of “Miserere,” as in a plea for forgiveness. The fifth
movement opens with the solo quartet introducing the text “In Te, Domine, Speravi”. Soon
the quartet turns into a duet between the soprano and tenor solos in a firm declaration of
faith “Let me never be confounded” The forceful chorus takes over at an abrupt modulation
from Ab major to B Major. Bruckner then goes into a double fugue based on the subject
stated before and a second subject of a chromatic descending line. The soprano and tenor
parts in the chorus are particularly high in range in this section, full of colorful chromatic
harmony and diminished intervals. The concluding section demands both the chorus and
orchestra heavily in stamina and strength. The work ends on a passage of nineteen bars of
purely C Major chord, in order to reinforce the tonality after having gone through such a

fantastic journey of music offering.
18




?En

Lyrics

Now Thank We All Our God 433 B

John Rutter

1. Now thank we all our God with heart and hands and voices, 1. &ZEHEE > PLo ~ YF - DBZ »

who wondrous things hath done, in whom his world rejoices; ~ EBESERHE » AL ZEK 5

who from our mother’s arms hath blessd us on our way BAEH)E R > BEFHBS >

with countless gifts of love, and still is ours today. WRBENE » SIREBE -
2. O may this bounteous God through all our life be near us, 2. (BB » HAERBIK Y

with ever joyful hearts and blessed peace to cheer us: WV R > BRI 5

and keep us in his grace, and guide us when perplexed, FRZBIEERE > BB FREEE

and free us from all ills in this world and the next. R A e > BERFE IR o
3. All praise and thanks to God the Father now be given, - PSR AEES > HURAL - FHLEE

the Son, and him who reigns with them in highest heaven, ~ =LA —8 » ZERXHAYEKHER 5

The One eternal God, whom heav’n and earth adore; B—k& BE > RESEFRLD

for thus it was, is now, and shall be ever more. Amen. HAE ~ ST~ KFE > TRKE A KE
Canticle of Thanksgiving # & 2 #k John Rutter

RHE : £ BB RAE— > RIMBFFR
BB > RAAVAKHRERA B R o

L F s R/ BT Z SR TAEARAE »

Benedictus Dominus: Lord, we thank you for all creation, we
worship you, we honour you, we bless your Holy Name forever.

1. Lord, you were there before the hills and mountains,

You formed the earth, you made the sea and sky;

you are God, our strength and our salvation through a
thousand ages passing by. The earth is yours, and all that is
within it, you gave it life and ev’ry gift so fair; in the wealth
and wonder of creation you were there, Lord, you were there.

2. Lord, we are called as servants in your kingdom to do your work,
and not to seek for rest, share each load, and bear each
other’s burdens, that our lives may be forever blest.

Lord, you are there in gentleness and goodness, in kindly
thoughts and quiet words of prayer: in the love which binds
us all together you are there, Lord, you are there.

3. Lord, who can tell the greatness of your glory, or who can
sing the fullness of your praise? You are God immortal and
eternal; grant us strength to serve you all our days.

Through all the years your goodness never failed us:

in times of joy and days of dark despair you were there,

the One who never changes; you were there, Lord, you still
are there, Lord; you will be there, Lord, you always will be there.
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Let the People Praise Thee, O God #/i JBE B RS AR !

‘ (Psalm %% 67) William Mathias, Op.87

. kLet the people praise thee, O God: yea, let all the people P > B AR | B R
- praxse thee. O let the nations rejoice and be glad, B LR

~ for thou shalt judge the folk righteously, B AR EAEEA SR »
.and govern the nations upon earth. 3B F B o

Let the people praise thee, O God: yea, let all the people Vol O ERR MR | R
praise thee. Then shall the earth bring forth her increase: B T 2

, i his blessing. s
Gl et all e end f e wod il i, 42 SIS SRS
e . | MERREARN - A IR R A
God be merciful unto us, and bless us: and shew us the B e
light of his countenance, and be merciful unto us. BRI > BaRa A -
That thy way may be known upon earth: thy saving health BefbA R I’ﬁj&f{Fﬁ%‘ﬁ’f} ’
TR 2 M RR B » BB AARAYROR o

among all nations.
Let the people praise thee, O God: yea, let all the people praise I - ﬁﬁ%%ﬁ%ﬂ‘ﬁ{ R AR 1
thee. O let the nations rejoice and be glad. Glory be to the TR A RN -

Father, and to the Son: and to the Holy Ghost; as it was in the SMBFEREA ~ 2T - 2E ;
beginning, is now; and ever shall be: world without end. Amen. $HHIMSL » B4k > EREIRGR - JEFME - FIM -

O Cast Me Not Away from Thy Countenance A~ 2 ZE 3.0 Sk b /7 B THi

(Psalm #¥8 51:11) Johannes Brahms, Op.29, No.2
O cast me not away from Thy countenance, FERER > BREBEARNTE

and take not Thy holy spirit from me. FERR R EE -

Let NOthlng EVCI‘ Grieve Thee ;ﬁgﬁﬁ$@vﬁ%% Johannes Brahms, Op.30

Let nothing ever grieve thee, distress thee, nor fret thee; ARESRPE R RS > SR ﬁ%ﬁ{;ﬁﬁﬁ s
heed God’s good W1II my soul, be still, compose thee. ELWEFHEE s RULELS - e
orrow will bring thee - 7%ﬂ %%E%f%*ﬁ?ﬁﬂﬁﬁﬁ” ? PR U A A R
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. O Magnum MYSterlum Iﬁ ﬁj( %ﬁiﬁ i - " Morten Lauridsen

; _‘Ogreatmystery, S B BB

. and wondrous sacrament, A Bk

 that ammals should see the new- k B ERY R -

born Lord, lying in their manger! BRI E |

Blessed is the Virgin whose womb B | BARRE

: E‘Waéw&thy‘to bearthe - FEERHNEEL
Lord Jesus Christ. Alleluial! RATEZE - I |

istum. Alleluia!



Twelfth Night 5+ 2% (LHHE)

Samuel Barber, Op.42, No.1

No night could be darker than this night, no cold so cold, as
the blood snaps like a wire and the heart’s sap stills, and the
year seems defeated.

O never, never again, it seems, can green things run, or sky
birds fly, or the grass exhale its humming breath, powdered
with pimpernels, from this dark lung of winter.

No night could be darker than this night. Yet here are lessons

from the final mile of pilgrim kings; the mile still left when all

have reached their tether’s end: That mile where the Child lies hid.

For see, beneath the hand, the earth already warms and
glows, for men with shepherds eyes there are signs in the
dark, the turning staxs, the lamb’s returning time.

For see, out of this utter death he’s born again, his birth our
Saviour; from terror’s equinox he climbs and grows, the sun
of heaven, and the son of God. No night could be darker
than this night.
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Laud Ye the Name of the Lord 2 #EM 4 S. Rackmaninaff, 0p.37, No.8

Laud ye the Name of the Lord. Alleluia.

O praise it, ye servants of the Lord. Alleluia.

Praised be the Lord out of Sion, who dwelleth at Jerusalem.
Alleluia.

O give thanks unto the Lord, for he is gracious; Alleluia,
and his mercy endureth for ever. Alleluia.

O give thanks unto the God of heaven; Alleluia,

for his mercy endureth for ever. Alleluia.

Rejoice in God £ # 4
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K. Lee Scott

1. Rejoice in God! Let trumpets sound in witness to the world
around, His faithfulness proclaim; Who led His people by
the hand and brought them to their promised land that all
on earth should understand the greatness of His Name.

2. Rejoice in God, the God of grace, and come with thanks
before His face for all His tender care; Whose mercy meets
us in our need, whose word of life is life indeed, on whom,
in Christ, our spirits feed, who loves to answer prayer.

3. Rejoice in God whose only Son a fallen world’s salvation
won and broke the sinner’s chain. He came in love to seek
and save when for us all His life He gave, and then from
cross and death and grave triumphant rose again.

4. Rejoice in God and for Him build a living temple, Spirit
filled, of everlasting worth; a church united, true and
strong, where all who love the Lord belong, and find in
Him their strength and song, the joy of all the earth.

w

. Rejoice in God! Your voices raise in honour, blessing, love
and praise to His eternal throne; that ev’ry heart, with one
accord, and ev’ry tongue may tell abroad the loving
kindness of the Lord, and make His glory known.
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‘ : LetUSPIche WOrld Wlth Slnglng %ﬁ {FE u%ﬁ%%?ﬁtﬂ:ﬁ Mark Hayes

- “sﬁH the world with singing, melodies of joy and praise. kM DL BB F R 5 » 18 BT iR EE o
. May the songs of our creation echo our Creator’s ways. B AP AE Bk it R T P A L RS o

~ PFull of God’s unfailing mercy, lavish love and constant care, JF#kibEss el - MENENEREIANER »
Lilting voices lifted gladly, wondrous news we have to share.  Jpsg AR R IRARTHE » RIMBEL TR

Let us offer to our Savior anthems of the highest choice. HIHR -

May we give our best to Jesus gratefully with heart and voice. MmN BB BK -

By the grace of our Redeemer, hymns of hope and peace we B M DLEG B B0 B BB IS B FO 22 BRAA BRI >

sing. Songs of praise and words of worship, humble giftsto g g & » &{Fﬁﬁ(ﬁé%ﬁ%ﬂﬁ%ﬁé@‘ﬁgﬁ o
Christ we bring. ARSI DL BRI > T R AR A A Y

Through the power of the Spirit let us make a lovely sound. BHasY -

May our music please our Maker as our melodies abound. g2 Bngr ek gk 8 250 o

Fill us, Spirit, with your presence; sing through us a gracious gk /fese e i 23t M A1 LA EH o

song. Let our love be so contagious, others start to sing along. HEEE » SRIRFEA FERRM 5 BBIRME B IB2ETR -
Three in One, in perfect union, God of sacred harmony, R Z BRI F I > — FIRASHIE -

May our music bring us closer till we sing in unity. WERE M S —8 s SBENE—

Let our song be so compelling with the message we proclaim, FFF I FLIERMEE > EERMBSE—HIRE o

all who hear will join our singing as we share your holy name.  Zisk %k th Fi & & 003 B 884 A »

Fill the world with singing, fill the world with praise! B R R A R R S E R .
PAREE LA > DAASE I IR !
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Arranged by Mark Hayes
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J. 8. Bach, Cantata BWV 192 IREFMR
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Giuseppe Verdi
- The grieving mother BEETEREERE
~ stood weeping by the cross A B R LR o R L
bat fi where her Son was hanging. AR+ FH -
~ cujus animam gementem her spirit cried out, WOHEEH
 contristantem et dolentem mourning and sorrowing, BRERE -
per transivit gladius. as if pierced with a sword. WBER TT B a8
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O quam tristis et afflicta
fuit illa benedicta

mater unigeniti!

Quae moerebat et dolebat,
pia mater, cum videbat
nati poenas inclyti.

Quis est homo, qui non fleret,
matrem Christi si videret

in tanto supplicio?

Quis non posset contristari,
Christi matrem contemplari
dolentem cum filio?

Pro peccatis suae gentis
vidit Jesum in tormentis
et flagellis subditum.
Vidit suum dulcem natum
moriendo desolatum,
dum emisit spiritum.

Eja mater, fons amoris!

me sentire vim doloris

fac, ut tecum lugeam.

Fac, ut ardeat cor meum

In amando Christum Deum,
ut sibi complaceam.

Sancta Pater, istud agas
crucifixi fige plagas
cordi meo valide;

tui nati vulnerati,

tam dignati pro me pati,
poenas mecum divide.

Fac me tecum pie flere,
crucifixo condolere,
donec ego vixero.

Juxta crucem tecum stare,
et me tibi sociare

in planctu desidero.

Quis est homo qui non fleret,
mihi jam non sis amara,

fac me tecum plangere.

Fac, ut portem Christi mortem,
passionis fac consortem,

et plagas recolere.

Fac me plagis vulnerari,
fac me cruce inebriari

et cruore filii.

Flammis ne urar succensus,
per te, Jesu, sim defensus
in die judicii.

Christe, cum sit hinc exire,
da per spiritum me venire
ad palmam victoriae.
Quando corpus morietur,
fac, ut animae donetur,
paradisi gloria.

Amen.

Oh, how grieved and struck down
was that blessed woman,

mother of the Son born of One!
How she mourned and lamented,
this mother, seeing

her son hanging there in pain!

‘What man would not weep

to see Christ’s mother

in such humiliation?

‘Who would not suffer with her,
seeing Christ’s mother
sorrowing for her Son?

For the sins of his people
she saw Jesus in torment,
beaten down with whips,
saw her gentle Son
dying in desolation,
breathing out his spirit.

Let me, mother, font of love,
feel with thee thy grief,
make me mourn with thee.
Make my heart so burn

for love of Christ my God
that it be satisfied.

Holy Father, let it be

that the stripes of the crucified
may pierce my heart.

With thy injured Son

who suffered so to save me,

let me share his pains.

Let me weep beside thee,
mourning the crucified
as long as I shall live.

To stand beside the cross
and to join with thee

in weeping is my desire.

What man would not weep,
be not severe with me now;
let me weep with thee.

Let me bear Christ’s death,
let me share his suffering
and remember his blows.

Let me be wounded with his blows,
inebriate with the cross

and thy Son's love.

Lest the flames consume me,

be my advocate, Jesus,

on the day of judgment.

Christ, when my time is finished,
grant, through thy Spirit, that I win
the palm of victory.

When my body dies

let my soul be granted

the glory of heaven.

Amen.
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5

Anton Bruckner

um Laudamus

um Laudamus:
Dominum confiterur.

Te zeternum Patrem omnis terra
veneratur.

Tibi omnes Angeli,

tibi coeli et unitibi potestates.
Tibi Cherubim et Seraphim
incessabili voce proclamant:
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra majestatis
gloriee tuee.

Te gloriosus Apostolorum chorus.
Te Prophetarum laudabilis numerus.
Te Martyrum candidatus

laudat exercitus.

Te per orbem terrarum sancta
confitetur Ecclesia,

Patrem immensa majestatis,
venerandum tuum verum et unicum
Filium, sanctum quoque Paraclitum
Spiritum.

Tu Rex glorize, Christe.

Tu Patris sempiternus es Filius.

Tu ad liberandum suscepturus
hominem, non horruisti Virginis
uterum. Tu, devicto mortis aculeo,
aperuisti credentibus regna
coelorum, Tu ad dexteram Dei sedes,
in gloria Patris.

Judex crederis esse venturus.

2. Te Ergo Queesumus
Te ergo quasumus,
tuis famulis subveni,
quos pretioso sanguine redemisti.

3. Aeterna fac cum Sanctis
Aeterna fac cum Sanctis tuis
in gloria numerari.

4. Salvum fac Populum Tuum
Salvum fac populum tuum, Domine,
et benedic heereditati tuze.

Et rege eos et extoile illos usque in
eternum. Per singulos dies

benedici mus te.

Et laudamus nomen tuum in

seeculum, et in saeculum seeculi.
Dignare, Domine,

die isto sine peccato nos custodire.
Miserere nostri, Domine.

Fiat misericordia tua, Domine, super nos,
quemadmodum speravimus in Te.

5.In Te, Domine, Speravi
In te, Domine speravi:
non confundar in sternum.
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1. We praise thee, O God

We praise thee, O God:

we acknowledge Thee to be the Lord.
All the earth doth worship Thee,

the Father everlasting.

To Thee all Angels cry aloud:

the Heavens and all the powers therein.
To Thee Cherubim and Seraphim
continually do cry,

Holy, Holy, Holy:

Lord God of Sabaoth;

Heaven and earth are full of the Majesty
of thy Glory.

The glorious company of the Apostles praise
Thee. The goodly fellowship of the Prophets
praise Thee. The noble army of Martyrs
praise Thee. The holy Church throughout all
the world doth acknowledge Thee;

The Father of an infinite Majesty;

Thine honourable, true, and only Son;

Also the Holy Ghost: the Comforter.

Thou art the King of Glory, O Christ.
Thou art the everlasting Son of the Father.
When Thou tookest upon Thee to deliver
man: Thou didst not abhor the Virgin's womb.
When Thou hadst overcome the sharpness
of death, Thou didst open the Kingdom of
Heaven to all believers.

Thou sittest at the right hand of God

in the glory of the Father.

We believe that Thou shalt come to be

our Judge.

2. We therefore pray Thee

We therefore pray Thee,
help Thy servants whom Thou hast
redeemed with Thy precious blood.

3. Make them to be numbered with

Thy Saints
Make them to be numbered with Thy Saints
in glory everlasting.

4. Save Thy people

O Lord, save Thy people:

and bless Thine heritage.

Govern them and lift them up for ever.
Day by day we magnify Thee;

and we worship Thy Name,

ever world without end.

Vouchsafe, O Lord,

to keep us this day without sin.

O Lord, have mercy upon us.

O Lord, let Thy mercy lighten upon us:
as our trust is in Thee.

5. O Lord, in Thee have I trusted

O Lord, in Thee have I trusted:
let me never be confounded.
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Innomine chorale

*#IBE Section Leader

L FH Soprano

B Butt Wing Shuen Trissie
BRERBE Chan Wai Yi

FR3(fE Cheung Man Sin Janice
WM Fok Suk Han Wendy
B8 Helen Hau

%575 Ho Sui Fong

FFEZ Hui Kit Man Winnie
ABEME Tu Lai Mui Rebekah

B 228 Josephine Kwan

BAfE X Kwan Sin Man

BA#& Kwan Suk Ling Christiana
BAHE Lai Siu Far *

B4R Leung Kam Sheung *
ZEFEM Leung Wai Lan

Z## Li Po Chun Noble
Z=E M Li Yuk Lin Christina
R Fh Cristal Lim
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3575 Ng Sau Fong

EH3E Wang Chung May

# 4% Wong Kam Yu Carly

F B Wong Lai Lin Lilian

¥ 4 Yip Hung Judy
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5P Yung Ma Lee Mary
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PR R Chan Wai Leung

JBE R Chow Hin Leung Elisha
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ZEW] 37 Lee Ho Lap Albert
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# 5% Wong Chi Sun *

Tk

ung Patrick

ZAKE Alto

P83 Chan Siu Chun
B4 % Amy Chan *
ZEF¥ )ik Lee Shi Yan Esther
#& % Leung Man
A Li Kit Ying

258 Mak Mei Lin
BERYBE Vickie Ling

VEHI A Sin Long Yee
FIME Karen Soong
B J% Tam Fung Ying
3% Wong Mei Wa Jenny
EB B Yau Suk Yin
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PR#FH Chan Wah Fai
BP5PSE Cheng Sau Yu *

¥F H B Cheng Yat Hei
#EE Fei Tak Man Peter
FEHEME Ip Wai Dao Victor
BIBEZ Lau Chin Wang
#1758 Lau Siu Keung Kenneth
3 BUAR Mui Wai Lun
PEAC A Shin Kei Yun
VB4 Sin Hon Sang Peter
EEBHE Wang Kin Sen

# #FF Wong Hon Pong
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HIEJE Vice Chairman
#REH Joyce Tsui Yuk Ying

& Secretary
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#F Directors
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Executive committee
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The 36" Annual Concert Committee

#EJF Chairman
E I Fok Suk Han Wendy

BlFJE Vice Chairman
ZERME Leung Kam Sheung

BABX Treasurer
¥ B Wong Lai Lin Lilian

(3 Secretary
#3K# Wong Mei Wa Jenny

% Ticketing
BREER B BhEZR

Chan Siu Chun, Kwan Sin Man,

Yiu Fung Chu Anita

% B BB Advertising
Hui Kit Man Winnie,
Leung Wai Lan

% ¥l Publishing
PRiiSR FIEHE
Amy Chan,

Wong Mei Wa Jenny

BH3% Translator
ZE 35 Mak Mei Lin

%% General Managers
BRER KB Bl
Chan Yuk Chuen Raymond,
Tu Lai Mui Rebekah,

Lau Siu Keung Kenneth

#2 & LB Stage Manager
BR3E# Chan Mei Ling

%% Stage Affairs
HEY BEE
Cho Po Ming Paul, Yeung Kai Fu

#5 Photographer
KB 94T Ferry Ma




BFSEEEER ! S

AEDNARDRK 2 EEBHMEE - #ul BRTIREE - B
1| EIRE  BLeN SEELSIEBRR FABRADIBEIEO0875% + IR
2. EESTRELETEER ABEERBOKN B RS

3. BERBREENENRES

#a (P) (%)

Rl : TR WAEHH:

(EDi I e
B - E
BHE : HEAFAUSG
&I £
AHEBH

L2/ 588 - FEL:

PTISEES

BEEBEEE g

PrEeigas F8

HtSE R TEA

BHEART B

(REME - NECEZH00BNRNEES)

R 9% 5 B 00 5 0 £ 4
B R i O R

ONBEABNE TR/ SNELBE - BEEN TR NRHEE - BAE : NAELVIREE0878%

HEBW / HE EEWRET/BBA
stk B

nagny

B4 R

BB AMD : s

F9: B

et






