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Dear Patrons,

To avoid undue disturbance to the performers and other members of the
audience, please switch off the beeping devices on your alarm watches, pages
and mobile phones before the performance. We also forbid eating and
drinking, as well as unauthorized photography, audio and video recordings in

the auditorium.
Thank you for your co-operation.

Venue Management

Ms Gladys FONG

Senior Manager (City Hall)

Tel: 2921 2836 Fax: 2877 0353
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God and nurturing believers. Due to the decline in siz

HI & Foreword

mission of spreading the gospel. After sharing the vision
among Professor & Mrs Stanley Cheng and several sacred
music lovers, Innomine Chorale was founded. Ever since
then, our days are full of praise and thankfulness. With
the guidance of God and His blessings, the singing of
Innomine Chorale fills not only every corner of Hong
Kong but also the mainland China, upholding the name
of our Lord as well as sowing the seeds of good news in
many hearts.

Dr. Dorothy Cheung, the music director, has been
leading and conducting the choir faithfully for the last
20 years and so, which brings significant improvement

to choir members’ singing skills and their determination

o serve the Lord. Dr. Cheung attaches greatimportance.

ful hymns w] ly nurture the
believers. Good quality hymns should possess a poetic
style and explain accurately the truth and doctrine of
Christianity. Whenever such hymns are sung, both the
singers and the listeners can refresh their memory of the
mighty power, mercy and promises of God so that they
can get closer to God’s love and glory. .

Let me take this opportunity to request you to join
hands with the members of Innomine Chorale to make
a good use of your music talent from God, train up the
church music leaders of the next generation, and persist
in selecting and composing quality hymns for praising

of hymnals, we shau]d treasu re the'r resources and talents

~ of sacred music that we can. still possess, and equip

ourselves fully so that we may play a part in promoting
quality hymns. Wish the music in Chinese churches
would revive and a new piece of music be sounded in
the history one day. Amen.
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In mid August of 2009, a team of 120 people with
membérs from Innomine Chorale as well as the choirs
and the orchestra of Kowloon City Baptist Church went
to Neimeng, China for a sacred music exchange
programme. Thank God that we could have had 5 days’
programmes in the churches of Hohhot and Baotou of
Neimeng, in which there were sermons by Rev. Cheung
Mo-oi; singing of our group and singing of different
church choirs there. The churches in Neimeng are

-prospering and thus the halls are always full of people of
~all ages. All these are the grace of God.

Morning prayer is normally held every day in the
churches of Neimeng. We had a chance to take partin a
morning prayer of Xin Cheng Nan Jie Church. It started
at six-thirty in the early morning. A large number of
believers came and filled nearly every corner. It is a
lesson that everyone of us should learn - that is to starta
day with prayers to God first.

After having been told by a local tour guide that
Neimeng had been suffering from drought for quite a
long time, we did pray for it. When we were on our way
to Mongolian grasslands, it was amazing that there was a
sudden downpour. Although we were forced to leave the
grasslands as the rain was so heavy, our hearts were full
of gratitude for such drops of grace from God.

Once again in mid August this year, Innomine Chorale
will g0 to Hebei Province of China for another sacred
music exchéng’e programme with the choirs of Kowloon
City Baptist Church. Dear brothers and sisters in Christ,

_ please do pray for us.
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Innomine Chorale is a non-profit making Christian

organization, with a mission to spread the gospel
through music and promote quality church music
through concerts. Founded in 1977, the choir was
named Innomine Chorale, implying that Christians
rejoice in God. The Latin word INNOMINE means “In
the name of the Lord”, which indicates that the choir
was established in the name of the Lord.

The choir has been set up for 34 years. Apart from
gospel and sacred music promotion work in local
churches or organizations, Innomine Chorale has taken
part in overseas evangelical meetings in Taiwan,
Singapore, Malaysia, the Philippines, Indonesia and
Thailand ever since 1980. For the past ten years or so,
the group has teamed up with the choir of Kowloon City
Baptist Church and made visits to churches in different
provinces of Mainland China in August every year.

The choir is funded by the donations from believers in
Hong Kong churches, the annual
choir members.

concerts and its




j%;\,@%&*g‘ﬁ Music director & conductor

?&%ﬁzfﬁﬂ: Dorothy Cheung k

A 5 75 1 B R T 2
2 BEBRE

te ST B B 4 S aul

Db man%ﬁ%g o HHE
EBALREARE LB EFES
> Al RE RIS
BELHERL - R
Be@EARIEREE

> BB ol % 4 3
%:Gm M(}mbaerts’gg s

/I‘ﬁxﬁ?f(f%&? o —AEBMEL

~ s Mu Phi Epsilon & Pi Kappa

‘ sE TS aeE  BHHBER

‘ ?ﬁq‘ﬁﬁ B HHAREZEEE

: P 2 0 XY B MK

obert ShawMMargaret Hillis EHERY S TBI

;ﬂ”gﬁi %g%‘\hctor Babinf KHHPE - fERR

Gerald Moore B4 5% Lotte Lehmanf WA fEZ
KEWHE o

é%’@@ﬁ?ﬁ%ﬁ‘”%ﬁ?ﬁ MO F R T > R
RPERGER I LR M B .
BET FHRELELERM o (MBERobert
Burton) G EE R BEE RS - £BRHH -
WARRIBE - SRR - REER G
R BRI - BERBRIEHENE R R EZE
RS YR ﬁﬁﬁ%%@&%ﬁ@%ﬁﬁiﬁ&?&ﬁ&ﬁ%
BE o

19804F » MMssH % » H11IEESHELERER
WYL RGN > BB A e E LR R
W o MMM REAEE  FE - H
W IR RGULEM - BIEH R EABEREY
HFHEHE > H1984F B ABTRLKMIEE - H
19934F ok ) 5 B A0 B T 5 1 -

R L1900 R GR TLEEN > HAIAE
B G 2 B 4 A GHE T LA T B R
W 199247 A ﬁ%%%ﬁﬂ:%m s BEEAR
WEESR -

%%ﬁ%‘%&m‘%@f@ﬁiﬁﬁ  EIARETZ [
Bz RBRASEEZEERE  Hll#
EZ (%%l - BREFBIRELEN - FE
BAEEAREBG IR EEER [HEE] 2
HiE - ‘

Dorothy Cheung started learning piano at a young age.
After emigrating to the U.S.A,, she continued her piano
studies. When studying at the North Park College, she
majored in music education and piano and minored in
organ and conducting which led to a bachelor’s degree in
music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and

- piano pedagogy. One year later she obtained a master’s

degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa
Lamda as honorary member,

In her gratltude of God’s gifts, Dorothy Cheung decided
to devote herself to sacred music service. She took upa
doctoral course in sacred music at the Southwestern
Baptist Theological Seminary for a year. During that
year, she was also an assistant lecturer in music theory

and piano, as well as an accompanist for the Vocal Music

Division of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong. She
has been the music director and choir conductor of the
Kowloon City Baptist Church since 1981. She is also
part-time lecturer of church music at the Alliance Bible
Seminary and council member of the World Association
for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and
music director and conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung
returned .to the Southwestern Baptist Theological
Seminary to resume the course she took 19 years earlier.
She obtained her doctoral degree in musical arts in July
of 1992, specialising in sacred music and piano
performance.

She was guest conductor for various choral groups, such

as Hong Kong Oratorio Society in Brahms Requiem,
Cantecore Society in Rutter’s Requiem, the World
Premiere performance of Tveits Pilgrim sponsored by
the Hong Kong Sinfonietta and Oratorio Society.
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She gained the
LRSM before furthering her studies at the Royal Academy of Music in London, where
she was under the tuitions of Frederic Jackson and Max Pirani for piano, and Douglas
Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards.
She was a finalist in the Royal Over-seas League Music Festival. She also studied at the
Royal School of Church Music, and has obtained the LTCL in organ performing.

Since her return in Hong Kong, she has given recitals and has appeared as accompanist in
concerts. She currently teaches piano at the Hong Kong Academy for Performing Arts and
the Chinese University, and is also the organist of the China Congregational Church.

In 1984, Poon Tak was appointed an associate of the Royal Academy of Music.
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Ms Ng Yik Yee studied piano performance from with Ms. Wong On Cheuk at the Hong
Kong Baptist College. She further her studies with the internationally reputed pianist
Sequeira Costa at the University of Kansas. Ms Ng frequently performs as a pianist for
choirs and soloists. Being an active pianist in Church, Ms Ng is also a choir conductor
and producer of sacred music album. Yik Yee had been a lecturer at Hong Kong Baptist
Theological Seminary and St Paul Co-educational College. At present she is an adjunct
lecturer at the Hong Kong International Institute of Music.
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United Christian College.

ang, Kevin Miller, Michael

ippon, Robert ‘Alderson and D \nthony and has had extensive
experience in solo roles in b and opera. He has appeared as
soloist with the Hong S\ monic Chorus, The Hong Kong Bach
hoir, Hong Kong Chinese Us ity Choir and a few other choirs. He
so taken part in operas in various country including Hong Kong,

n, Italy and Austria.. Mr. Kwan is devoted to sacred music service

; ; ng. He has also been a lecturer of vocal
of Hong Kong Baptist Theological College and the International
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S Dr. Dorothy Cheung
%%ﬁ/‘[‘ﬁﬁ Miss Poon Tak
BeJp 5 /ME Miss Emily Ng

fg‘ﬁ‘ Conductor

HHEE Pianist

Make:g@jbyful Noise‘ Unto the Lord, Op,Z

]ubﬂate DEO i
Soprano: Josephine Li  Tric

......................

........................

....;.......i ....................................................... john Rutter (1945-)
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By the grace of God that I
celebrate her thirty-fourth
particularly easy for a Chris
the ideal of fine sacred music in this day and age when
popular music of all sorts intrudes and bombards the
sanctuaries of traditional churches in Hong Kong.
Innomine Chorale endeavors to set examples of good
quality Christian music by presenting our annual
concerts, as well as through the efforts of our members in
their respective local church music ministry. Our prayer is
that more pastoral and lay leaders, havmg seen. the da hger .
of secularization of worship, determine not to succ.umb to
this temptation of pieasmg man over pleasmg God

Innomines thirty-fourth annual concert opens Wl‘ .
vibrant setting of Psalm 100 by 20th century English
composer William Matthias Make a Joyful Noise kunta
the Lord. Mathias composed this on the occasxon of .
installation of the Dean of Brecon on October 17, 1964 -
He incorporates to this anthem a delightful mood with
much detached vocal parts as well as correspon ling k
detached organ accompaniment. His use of chsscnance‘k
and parallelism is typical of his works in this perw(i The
second piece is based on the same text by another
English composer William Walton Jubilate Deo. The
anthem was first performed on April 22, 1972 at the
opening concert of the English Bach Festival at the ;
Christ Church Cathedral, Oxford. It oopens as a double
mixed choir setting but the two join as one soon after the
first verse of the trio. This trio is made up of alto
and bass who sing the verses through out the wo
dialogue with the female voices of the choi
together with a soprano solo, are the 1nc1denta1 ad
of various performing forces. Walton,kfolloﬁ
practice of psalm singing, ends the work wit
singing the traditional Doxology while the
the opening dotted note pattern energetica
these two exhilarating anthems the
presents one of John Rutter’s newer:
Lord, Thou Hast Searched Me Out, base
This anthem reflects the agony a
one who has come to acknowledge
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Rutter achieves this by using dark tone color in each voice
parts lower registers, forming a rich however somber
harmony. The english horn as an obligato instrument adds
to the melancholic and haunting expression.

German composer Dietrich Buxtehude (1637-1707) was
a church organist and composer in the Baroque period in
which he achieved an important stature. Several notable
composers in this period, such as Handel, Mattheson,
Telemann and J.S. Bach visited him, attended his
concerts, and looked to him as a model and inspiration.
In 1705, the twenty-year-old Bach traveled 200 miles
on foot to hear Buxtehude play and afterwards stayed
to study with him for several months. Buxtehude also
stood as a link between Heinrich Schutz and Bach in the
history of German Church Music. In the development
of the genre of sacred cantata, Bach followed the legacy
of both Schutz and Buxtehude. Buxtehude based this
particular cantata, Jesu, meine Freude ; on a familiar
Lutheran chorale of the same title. The same chorale is
also found in Bach’s St Matthew’s Passion. Bach wrote
his Jesu, meine Freude, on the other hand, in another
genre as one of his six motets some years later. One finds
a unique appeal about Buxtehude’s cantata in contrast
with the motet by Bach of the same title. There is sheer
elegance and beauty despite its more simple form and
texture. Buxtehude’s original setting of this cantata is a
chamber work for three solo voices: two sopranos and a
bass. Innomine Chorale presents the later mixed choir
version with soprano and bass soloists in a Chinese
translation HB#k > A ZEH in Mandarin. The work
opens with a short instrumental introduction known as
a sonata of Allegro-Grave-Allegro form. The chorus states
the chorale theme in four part harmony in the first verse.
The second verse is a soprano solo singing expressively
many melismatic passages. In contrast the bass sings

the third verse with forceful conviction. This verse also

demonstrates the demand of a wide vocal range of
nearing three octaves. The fourth verse is again sung by
the chorus in a rather homophonic manner with some
word painting throughout. The soprano solo returns
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in the fifth verse in a reIatiV@lV |
have been sung by the secon
version. The chorus closes the sixth verse with a statemer
of assurance, demonstrating the happiness and peace one
enjoys when Jesus is indeed his joy and treasure.

Mendelssohn’s cantata O Haupt voll Blut und Wunden,
completed in 1830, is based on another well-known
chorale melody which J. S. Bach also used repeatedly
in his St. Matthew’s Passion. The twenty-one year
old Mendelssohn had taken a keen interest in Bach’s
work which had gone into oblivion. The world has
Mendelssohn to thank in his effort to bringing a revival
to Bach’s compositions in music history. This melody
O Sacred Head now Wounded has since assumed its
importance in Christian hymnody and has been used
most often particularly during the Lenten and Passion
season even until today. Mendelssohn, emulated the
Baroque master, wrote this cantata in three sections

for Bass solo, mixed choir and orchestra. For tonight’s

performance Innomine will sing the Chinese translation
B HZM in Cantonese. The spiritual impact of this
cantata is deep that it enables listeners to meditate on the
Lords suffering. One might imagine that Mendelssohn
could very well have composed this for church use.
Obviously after a great deal of study of Bach’s work, the
young Mendelssohn wrote the first chorus in a typical
Baroque style in which the soprano section sings the
cantus firmus against the counterpoints of the lower
three parts. It is a meditation on Christ’s suffering in
its most vivid and descriptive manner. In part two

the Bass solo sings intimately and expressively in his

delineation of what the Saviour has done for us sinners
and the price of death He paid for our redemption. The
last section is in a form of a chorale as the instrumental
accompaniment supports the choir who sing strongly
with utmost devotion and love. Together they give forth
a statement of undeterred determination and resolution
in folIowing Christ.

tatement
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In the following section the Innomine Chorale offers
church music of a lighter nature and apt for the
appreciation for choral concert goers. The first one is

- Craig Courtney’s recent anthem entitled Eternal Life.

It has a straight forward message of our salvation based
on John 3:16-17. The second piece Vocalise is a favorite
in concerts as it is known to be performed by numerous
mediums. This notable SATB arrangement of the
famous wofk by Rachmaninoff explores the extreme
ranges of each voice part in full and luscious harmony.
The Chorale will then present two spirituals: Gwyn
Arch’s The Gospel Train and John Rutter’s arrangement
of Joshua fit the Battle of Jericho. The former uses some
peculiar vocal effects such as sliding of notes, sound of
the whistle of the train, and a jazz basso ostinato. This

 spiritual describes the invitation to join the company of

believers as getting on board a gospel train. The latter
uses interesting harmonic progressions and achieves
captivating continuity. In the last section of the piece,
Rutter uses his favorite device, irregular rhythms, to
depict the hazard of the walls ready to fall. The last
tumble features another vocal portamento.

The second half of the concert opens with two anthems
by John Rutter. Distant Land was written in 1990,
soon after the demolition of the Berlin Wall and the
release of South Africas Nelson Mandela from years

~ of imprisonment. There is a suitable subtitle to this

anthem: A prayer for freedom. Rutter wrote both the
text and music in this tranquil strophic setting of a
song, describing the hope for true freedom on earth.
Despite the yearning created through the increase of
intensity of musical elements, the text does not offer the
adequate answer to acquiring true peace and freedom.
As Christians we know that not until Jesus our Lord
returns to earth to end human history can there be true

- peace on earth. Rutter wrote Psalm 150 in 2002 as a

work commissioned for the golden jubilee of Queen

Elizabeth II. It was performed at the thanksgiving

service in Saint Paul’s Cathedral in London. The work
was written originally for mixed choir, a treble trio,
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and organ, brass and percussior
tonight’s performance of this en
use a more elaborate full orch:

It is interesting to note that fragments of motlves

Rutter used in this work can also be found in some of
his other compositions: such as Gloria and Mass of
the Children. The treble trio sings first the Latin text

in parallel triads then as the pealing of the bells in a

descending scale against the tutti choir and orchestra.
The rhythmic characteristic of the entire anthem,
especially at the opening, is one of frequent changes
between irregular meter 5/8 and simple triple and
quadruple meters. As much as the text of Psalm 150
states the usage of various instruments in praising
God, so are the specific instruments used throughout
the course of the composition. It i is mdeed alively and
exhilarating piece of work.

Mark Hayes is a prolific church musician and has
written and arranged numerous anthems and songs for
today’s church use. Te Deum can be considered his first
large work, close to the scale of an oratorio, for chorus,
mezzo soprano and baritone soloists and orchestra.
The text is the familiar English text from the Book
of Common Prayer, however, portions of the Latin
text are also used. In most of his many popular hymn
arrangements or original anthems, Hayes is able to

command the popular idioms in good taste because of

his academic or classical training. In this larger work,
he shows forth himself further as a serious composer
who is able to keep the continuity of the music alive
and interesting. His adaptation of the text is effective as
he takes his dynamic range going from the very quiet
meditation to the strong energetic climax. He sets some
angular and rhythmic vocal lines in imitation against
the instrumental ostinato. The last fugal section is
based on the last phrase of the text “O Lord in Thee I
Trust?” It is both lyrical and expressive, and it brings the
entire work to a final climax. Then the mezzo soprano
solo repeats the phrase with a tone of confidence yet
humility, followed by the affirmation of the choir.
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Edward Elgar composed Give Unfo the Lord; Op 74,
in 1914 for the Sons of the Clergy Festival at St. Paul’s
Cathedral. This setting is based on Psalm 29 in which
worshipful experiences are depicted = dramatically.
Elgar is known for his extended sacred works such
as his oratorios. On the other hand, this psalm and
his other work in the similar category, Great is the
Lord, are performed often and are indeed favorites in
contemporary sacred concerts and recordings. In Give
Unto the Lord Elgar expresses the beauty of this psalm
text by allowing the audience to experience the gamut
from the trembling whispers to thunderous cries within
the brief length of piece. He treats exceptionally well the
contrasting expressions of the serenity of prayer in the
temple with the roaring thunders in nature. His superb
orchestration also enriches the dynamics and tone color
of some extremely difficult vocal lines. The concept of
holiness and majesty is most fittingly elaborated by the
ensemble of the Brass section. The last phrase of the
psalm text “the Lord shall give to them the blessing of
peace” concludes tonight’s concert as God’s children
come together imploring for peace in this treacherous
time of economical and political turmoil in the world.
May members and friends of Innomine Chorale
continue to see the importance of offering to God
the worship that He deserves, and endeavor to make
bringing high quality music for the Glory of God their
duty and purpose in life, until that day in eternity when
they offer their utmost praise to God Eternal around the
Heavenly Throne.



Make a joyful noise unto the Lord ] %8} %ﬁ ;

William Mathias
Make a joyful noise unto the Lord, all ye lands. VR T IR |
Serve the Lord with gladness; R R BT
Come before his presence with singing. B bR E
Know ye that the Lord he is God; PRAP A e A ER o 2 Sl 1
it is he that hath made us, and not we ourselves; M EMER  BEEMLY
we are his people, and the sheep of his pasture. RMBEHE > BEMES WL -
Enter into his gates with thanksgiving, R EE AR
and into his courts with praise; et A HIGEE o
be thankful unto him, and bless his name. RGO > RRAEMI A !
For the Lord is good; his mercy is everlasting; HBERER S « MAESHERRE
and his truth endureth to all generations. Amen. RS B EREA o M .

Jubilate Deo Bk £

William Walton
O be joyful in the Lord, all ye lands; 2B R ER AT o
serve the Lord with gladness, BEpmEsEERmnE
and come before his presence with a song. BRE B T AT o
Be ye sure that the Lord he is God; BB ERBE R
it is he that hath made us, and not we ourselves; WANE TR RME B ;
we are his people, and the sheep of his pasture. KM TR » RS FWE -
O go your way into his gates with thanksgiving, R SRR AP 5
and into his courts with praise; W A F 5
be thankful unto him, and speak good of his name. EEH > BAERMNE .
For the Lord is gracious, his mercy is everlasting; BB AR MBS HEDIAE >
and his truth endureth from genération to generation. HMEBEEERER -
Glory be to the Fathet, and to the Son, and to the Holy Ghost; + # pgrasisamm & 817 poage ,
As it was in the beginning, is now, and ever shall be; TEERR ~ BBk » k

world without end. Amen.

R AEfESS o P !
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O Lord Thou Hast Searched Me Out BB Z& M »

. John Rutter

o 'Lm;d, Fhou hast searched me out, and known me:
thou knowest my ‘down—sitt‘ing and mine uprising,
_ thou understaﬁdest my thoughts long before.
Thou art about my path, and about my bed
k and spiest out all my ways.
_ Forlo, there is not a word in my tongue:
. :ibut thou O Lord, knowest it altogether‘
 Thou hast fashioned me behind and before:

t me hand upon me.

n unto it. :

1 go then from thy Spirit:

) ér shall I go then from thy presence?
p mto heaven, thou art there:

dc Wn to heﬂ thou art there also.

: mngs ef the mermng

in the uttermost parts of the sea;
hall thy hand lead me:

ight hand shall hoId me.

eradventure the darkness shall cover me:

; my ; ght be tumed today.
darkness isno darkness with thee,

es kdﬁg‘ht to théé are hoth aiike.

and seek the gmund of my heart
,;and examine my thoughts,

searched me out, and known me:
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ledge is too wonderfuI and exce}lent for me:
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Eternal Life ;ZK TE’}:?

For God so loved the world,

that He gave His only Son, His one and only Son.
For God sent not His son to condemn the world,
but that the world might be saved through Him.

For God so loved the world, that He gave His only Son,
that whosoever believes in Him shall not perish,
but have eternal life.

. For God so loved the world. Amen

— Craig Courtney -
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The Gospel Train @& KH

The gospel train's a-comin; I hear it just at hand,

T hear the car wheels turnin; an’ rollirf through the land.
Git on board, little children, Git on board, little children,
Git on board, little children, there's room for many a more.

I hear the train a-whistle, she’s comin’ round the curve.
She’s hissir? all her steam an’ power an’ strainin’ ev’ry nerve.
Git on board, little children, Git on board, little children,
Git on board, little children, there’s room for many a more:

She's getting near the station. Oh sinner, don't be vain.
Go, get your ticket. Be ready for that train,

 Git on board, on board, Git on board, on board,

Git on board, there’s room for many a more.

The fare is cheap. All can go. The rich and poor are there.
No second class on board this train, no difference in the fare

 Git on board, little children, Git on board, little children,

_ Git on board, little children, there’s room for many a more.

Arranged by Gwyn Arch
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Joshua fit the battle of Jericho 5'(] BT A B

Joshua fit the battle of Jericho, Jericho, Jericho,
- Oh, Joshua fit the battle of Jericho,
And the walls come tumblin’ down.
You may talk about your king of Gideon,
You may talk about your man of Saul,
_ Theré’s none like good old Joshua at the battle of Jericho.

- Well, up to the walls of Jericho he marched with spear in hand
. ‘ “Go blow those ram horns” Joshua cried,

“Cos the battle is in my hand”
. Joshua fought that battle, So the Bible say:

. jAndgthe walls come tumblin’ down, Great day!

- 0 Joshua fit the battle of Jericho,
: ;ﬁ he battle of Iencho,
¢ walls come tumblir’ down,

r‘am sheep horns ’gin to blow,

Arranged by John Rutter
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Distant Land %8 2 Hs

John Rutter

I see a distant land: it shines so clear.
Sometimes it seems so far, sometimes so near.
Come, join together, take the dusty road;

Help one another, share the heavy load.

The journey may be long; no'end in sight;
There may be hills to climb, or giants to fight:
But if you'll take my hand,

well walk together t'ward the land of freedom.

I hear a distant song; it fills the air,

I hear it, deep and strong, rise up in prayer.

O Lord, we are many; help us to be one.

Heal our divisions: let thy will be done.

1 know the time will come when war must cease:

A time of truth and love; a time of peace:

The people cry,

“How long till all our world can join the song of freedom?”

I touch a distant hand and feel its glow,

The hand I hoped was there; at last I know.
Swords into ploughshares, can it all come true?
Friends out of strangers, start with mie and you.
I see another time, another place

Where we can all be one, one human race:

The walls will melt away;

we'll come together on the day of freedom.
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Psalm 150 %%“ﬁi’i“[‘%

John Rutter
O praise God in his holiness: RAM B A &Q%}ﬂ?ﬁ&%m .
Praise him in the firmament of his power. EAMBRNESE X -
Praise him in his noble acts: : SENM KRR Bt 5
Praise him according to his excellent greatness. gmm@m%@ﬁﬁg%m‘ °
Laudate Dominum in sanctis eius. AP 2 M T A
Laudate eum in firmamento virtutis efus. AR ISR TSR -
Laudate eum in virtutibus eius. ‘ LRI R B AV B S
Praise him in the sound of the trumpet. %ﬂkﬁ%’&%ﬁﬂ s
Praise him upon the lute and harp. PSR o
Praise him in the cymbals and dances. E%&ﬁ%%%ﬁ%?ﬂ% )
Praise him upon the strings and pipe. %Bﬁ%%&ﬁ’]%ﬁ%ﬂ e Foe=rii
Praise him upon the well-tuned cymbals. Bl S e A e
Praise him upon the loud cymbals. BB S SIS -
Let ev'ry thing that hath breath praise the Lord. NER RN > BB .
Alleluia. Lepill S
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Te Deum # BB EH

Mark Hayes
We praise thee, O God. W > R
We acknowledge Thee to be the Lord. RMEEREE

All'the earth doth worship Thee, the Father everlasting.
To thee all angels cry aloud;

the Heavens and all the Pow'rs therein.

To thee the Cherubin and Seraphim continually cry,
Holy, Holy, Holy, Lord God of Sabaoth;

Heaven and earth are full of the majesty of Thy glory.

The glorious company of the Apostles praise Thee.
The goodly fellowship of the Prophets praise Thee.
The noble army of Martyrs praise Thee.

The holy Church throughout all the world

doth acknowledge Thee.

Patrem immensae maiestatis,

The Father of an infinite Majesty;
Venerandum tuum verum et unicum Filium,
Thine adorable, true and only Son;

Sanctum quoque Paraclitum Spiritum.

Also the Holy Ghost, the Comforter.

Thou art the King of Glory, O Christ.
Thou art the everlasting Son of the Father.
When Thou tookest upon Thee to deliver man,
Thou didst humble Thyself to be born of a virgin.
When Thou hadst overcome the sharpness of death,
Thou didst open the Kingdom of Heaven to all believers.
Thou sittest at the right hand of God, in the glory of the Father.
* We believe that Thou shalt come to be our Judge.
- We therefore pray Thee, help Thy servants,

. whom Thou hast redeemed with Thy precious blood.

- Make them to be numbered with Thy Saints in glory everlasting.

_ Aecterna fac cum sanctis tuis in gloria numerari.

} :QLo‘td‘,‘ Siav‘e;’_fhy people, and bless Thine heritage.

- Govern them, and Jift them up forever.
‘ Day by d‘aykWe m‘agnif:y Thee
- And we worshxp'ﬂ‘xy Name ever, world without end.
- ~Vou<:hséfe; OLord to keep us this éay without sin.
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Miserere nostri domine, Miserere nostri domine,

Fiat misericordia tua,

Domine, super nos, quemadmodum $peravimus in te:

(O Lord, have mercy upon us, have mercy upon us.
O Lord, let thy mercy lighten upon us.)

Our trust is in Thee.

O Lord, in Thee have I trusted. Let me never be

confounded:

%Tf(%ﬁa Lyrics

0 o KRBT > BRI »
BRI 2 R R »

R REF AR TS -
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W ROANRE RO ERRM :
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Give unto the Lord ##8FE8ME® L1

Give unto-the Lord, O ye mighty,

give unto the Lord glory and strength.

give unto the Lord the glory due unto His name;
worship the Lord in the beauty of holiness.
The voice of the Lord is upon the waters:

the God of glory thundereth: -

it is the Lord that ruleth the sea.

The voice of the Lord is mighty in operation;
the voice of the Lord is full of majesty.

The voice of the Lord breaketh the cedars;
Yea, the Lord breaketh the cedars of Lebanon.

Yea, the voice of the Lord divideth the flames of fire.

Yea, the voice of the Lord shaketh the wilderness;
and strippeth the forests bare.

In His temple doth every one speak of his glory.
Worship the Lord in the beauty of holiness.

The Lord sitteth above the water-flood;

and the Lord remaineth a King forever,

‘The Lord shall give strength unto His people;

the Lord shall give His people the blessing of peace.

Edward Elgar
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