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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please
switch off the beeping devices on your alarm watches, pagers and mobile phohes before the
performance. We also forbid eating and drinking, as well as unauthorized photography, audio

or video recordings in the auditorium.
Thank yo{x for your co-operation.
Venue Management

Ms Shirley TSUI

Serﬁér Manager (City Hall)

Tel: 2921 2836 Fax: 2877 0353
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%out for joy to the LORD, all the earth. Worshlp the LORD mth gladness, come before him with joyful songs” (Psalm 100: 1-2)

Tonight is again an occasion for Innomine Chorale, together with the sacred music lovers from all churches, to give thanks and
offer praise to our Lord. Surely this is also a display of God’s grace, the tenacity of the choir to uphold its mission and the concerted
effort of its members. The choir has been serving God for 32 years and such perseverance is not commonly seen in today’s society.

Last year, Hong Kong was faced with lots of challenges but we could still experience the grace of God. In 2007 the rapid economic
growth in China also boosted the economy of Hong I\ong as well as the wealth of its people. The property prices soared to a level
even hxgher than the peak in 1997, The mcredlbly high prices of deluxe housing continuously broke the world records. But then
; thereis a downturn in the economy this year, The subpnme miortgage crisis in the US affects the whole world and Hong Kong
is of no exception. The deflation of a year ago now turns into the high inflation, which results in the hardshxp of the lives of the
general public. On top ofall these is the snow storm in mainland China during Lunar New Year when there was a gredt loss in
human lives and economy Furthetmore, under the threat of flu outbreak, we are more aware of the uncertamty of hfe Hence we
should put the trust on our mighty God. We should all then come together to give thanks and oﬁ’er pralse to God smce today we
can still enjoy the peace in Christ. ~

In his book of Purpose Driven Life, Rev. Rxck Warren pomts out that worship is the first purpose of our Jife. Worsh;p is not limited
to the moments of gathering inside the church. It should take priority over everything else in our hfe Gmng thanks and cffermg
~_praise is an important part of worship. Innomine Chorale, led by its music director Dr. Dorothy Cheung, has maintained a high

_ standard in performing quality sacred music. Believing that God deserves our greatest respect the choir insists on choosing the

 best and keeps itself away from the influence of faddish approaches to worship pattems in recent years; As what the books of
. Psalm and Revelation in the Bxble say, ,“Sing to the LORD a new song” (Psalm 96:1); And they sang a new song Tohim who sits
onthe tﬁrone and to the Lamb be praise and honor and glory and power, forever and e Revelation 5: 9714) Surely, what we
sing to the Lord is a new song, which i is the best that we can do, for Godgs orthy ¢
to serve fmthfu]ly in the last 32 years is not easy to find, especmﬂy in the er

Since the historical event of 2008 Olympics is going to be held in Beijing, Chma

‘Chmese take pride on it. May God bless the Olympicsand China so that it could shos good prospects through the Olympics.

. As Chnst:tans we do hope there will be more chances to share the gospel in the mainland. In the coming August, Innomine

: Chorale, along with Kowloon Baptist Church choir, is v151tmg Chma again for its annual sacred music exchange programme
and short-term m1ss1onary trip. Not only will there be opportumties to share the love of God, the choir can also promote quality
sacred music to the mainland Chmst1ans Thisisa premous chance to serve the Lord and therefore all brothers and sisters with
the same mission are welcome tojoinus.

Tonight Jet us gwe thanks to our God in one heart and sing a new song to the Lord with one voice - Hallelujah; Glory to God.
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{/uring the hot summer of August last year, Innomine Chorale and the choir of Kowloon City Baptist Church
with its orchestra and hand bell team went together to Wenzhou and Hangzhou for sacred music exchange
programm

. On the first day, after havmg arrived in Wenzhou and taken a short rest, we then had to walk from the hotel to
( gxi Church. Thanks to God, although the weather was unstable, there was no rain and thus we were free from
,trduble of having our uniform soaked through or difficulty in dragging huge-sized musical instruments and
ther equipment along the wet roads.

~ Immedlately after wehad got there, the members had to quickly move the furniture to set up the stage for the choir,
wvihe orchestra and the hand bell team before the rehearsal. ~

k,:_Not Iong after, the programme started. Though it started raining heavily outside, such an adverse condition didn’t

put he ones with the heart to worship God. The hall was soon filled up by the crowd. Surely all of them must be

- a~~‘10ng1ng to ear about God. Though holding the umbrellas, the passers-by were willing to stop and stood outside
the gate of the church to listen to the hymns!

When we stepped onto the choir stand to sing, it was really hard for us to breathe or turn the pages of the musical
score. However; we felt the urge to pay tribute to our Lord - ‘We love because God first loved us. Because of you, we
have eternal life. Teach us to follow your will and to love as you, our Lord, do’

Thanks to our God for giving us a chance to serve Him in Wenzhou for four days. Compared to the love of Jesus on
the cross, our work is nothing!
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@:&hy Cheung started learning piano at a young age. After emigrating to the US.A., she continued her piano
studies. When studying at the North Park College, she majored in music education and piano and minored in
organ and conducting which led to a bachelor’s degree in music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as
honorary member.

In her gratitude of Goci’s gifts, Dorothy Cheung decided to devote herself to sacred music service. She took up a
doctoral course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she
was also an assistant lecturer in music theory and piano, as well as an accompanist for the Vocal Music Division of
the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong. She has been the music director and choir conductor of the
Kowloon City Baptist Church since 1981. She is also part-time lecturer of church music at the Alliance Bible
Seminary and council member of the World Association for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and music director and conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to
resume the course she took 19 years earlier. She obtained her doctoral degree in musical arts in July of 1992,
specialising in sacred music and piano performance.

She was guest conductor for various choral groups, such as Hong Kong Oratorio Society in Brahms' Requiem,
Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit’s Pilgrim sponsored by the Hong
Kong Sinfonietta and Oratorio Society.
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L@;ﬂ Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She gained the LRSM before furthering
her studies at the Royal Academy of Music in London, where she was under the tuitions of Fredenc Jacksonand Max
Pirani for piano, and Douglas Hopkins for organ. . -

At the RAM, she was awarded the LRAM
Royal Over-seas League Music Festival. Sh
LTCL in organ performing,

the China Congregational Church.

In 1984, Poon Tak was appointed an assox
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t%;lg Yik Yee studied plano per:

Kong Baptist College. She further her stu §
Costa at the University of Kansas. Ms Ng fre.

 an active pianist in Church, Ms Ng is also a choir cond
Hong Kong Baptist Theological Semmary and St Paul Co
Kong International Institute of Music.
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%han ok C 'u;began his flute lesson in his secondary school years, and had won numerous awards at the

Hong Kon Music }Pestlval He won the Hong Kong Jockey Club Music Scholarship in 1980, which enabled
him to study at the Hong Kong conservatory of Music (the former music department of HKAPA) under the
instruction of Timothy Wilson. He graduated from the conservatory of Music with distinction in 1984. In the same
‘year, he was invited to give a live broadcasting solo recital by the RTHK Radio 4.

In ‘1985,~Chan Kwok Chiu furthered his s{udy in Vienna where he studied the flute with Frau Hausl. He was the 2nd
runner-up and the best in the Wind section at the Hong Kong Young Instrumentalist competition in 1988.

In 1990, He was invited to play the Mozart flute concerto in D with the HK Sinfonietta at their inaugural concert,
and it was very successful. He also became the principal flute and also concert soloist in the orchestra since then
until he emigrated to Canada in 1997.

He returned to HK in 2005, and immediately he is being active in teaching and performing again. He gives solo and
chamber performances regularly with different musicians and groups. He also teaches flute in different schools
including the Chinese University of Hong Kong. k



PFHHE Jeffie Leung ™ X Soprano
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%louratura soprano was born in Hong Kong, Her performance was proclaimed by Miss Barbara FEI (BBS)
“Jeffie sings with flowing and delicate control, expressing poetics and lyrical emotion.” Professor Kurt SCHMID wrote
“Noticeable beautiful and sonorous voice, with highly mumcal inter performance in the Vienna
International Music Seminar. ‘

She frequently performs in public concerts in Hong Kong and overseas. She has also perf med thh many famous

Requiem, John Rutter’s Requiem, Samuel Barber’s Prayersv of Kierkegarrd, Prancis PQ
she participated oversea music festivals, such as the Belgium International Musi
Sommerakademie Universitit Mozarteum Salzburg. On the other hand, she

Competztxon in the same event.

She was taught, cherished and edified by
Adachi; her vocal teachers, Miss Anna C
Professor Arlis Hiebert, Miss Ellen Van

Performance Diploma and ET.C.L, a Fe}lowshlp of
vocal Iecturer in the Hong Kong Baptlst Umver51ty
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I
% Edmund Kwan graduated from the Music Faculty of the Hong Kong
Baptist University and now teaches music in United Christian College. He has beena
vocal pupil of Ho Hat, Ella Kiang, Kevin Miller, Michael Rippon, Robert Alderson and
~ Derek Anthony and has had extensive experience in solo roles in both oratorio and opera. He
has: appeared as S‘Qloist with the Hong Kong Philharmonic Chorus, The Hong Kong Bach Choir, Hong Kong
Chinese Universityk(}hoir and a few other choirs. He has also taken part in operas in various country including
Hong Kong, Britain, Italy and Austria. Mr. Kwan is devoted to sacred music service and church musicians training.
He has also be lecturer of vocal singing of Hong Kong Baptist Theological College and the International
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& ﬁW}WW #5#8 Conductor 3RFEH M+ Dr. Dorothy Cheung

JAZE Organist  ¥&1E/NHE Miss Poon Tak
HiZ Pianist BRI 5e/ME Miss Emily Ng

I
AR e Johann Pachelbel (1653-1706)

Light out of Darkness -+ Edward Elgar (1857-1934)
How Excellent Thy Name =+ Howard Hanson (1896-1981)
II
Surrexit Pastor Bonus +«-** Orlando di Lasso (1532-1594)
B e Bk #E (1954-)

The Lord is my Shepherd -+ Randall Thompson (1899-1984)
I

O Great is the Depth »+++- Felix Mendelssohn (1809-1847)
Though I Speak with the Tongues of Men -+ Fdward C. Bairstow (1874-1946)

Wedding Canticle -+++- John Rutter (1945-)
%% : ﬁ@ﬁ »Fl/ﬂg %%§
Musica Dei Donum -+ John Rutter (1945-)

RH : BREGH

Go Down, Moses **=* Peter Saltzman
Dry Bones -++++* Arr. by Livingston Gearhart

VI
Gloria in Excelsis - Charles Gounod (1818-1893)
SEVE : RERE (KHF) B (BEY) - BER BEE)

Vi
Ninie =+ Johannes Brahms (1833-1897)

VIII
Te Deum «*---- Antonin Dvorak (1841-1904)

Te Deum Laudamus
Tu Rex Gloria
Aeterna Fac cum Sanctis
Dignare Domine
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%omine Chorales thirty-second annual concert opens with a thanksgiving anthem by the
Baroque composer of sacred music Johann Pachelbel, who is better known for his popular Canon.
The hymn tune and text of this anthem Now Thank We All Our God is clearly sung by the sopranos
while the lower three parts spread out an interesting imitative development. In 1896 Elgar wrote
his oratorio The Light of Life, the first in the trilogy. This oratorio tells the story about Jesus and the
man born blind. Elgar tries to put forth the message that Jesus is the light of the world. Light Out

of Darkness, an excerpt from this short but powerful oratorio is both convincing and spirited. The

third piece is one of the few choral works of the twentieth “fury‘Amerxcan composer Howard
- Hanson, How Excellent Thy Name. Thls anthem bring e audience to an intense Worsthful state
of mind with its solemn mtroductmn Han:s ough known mostly for his music for concert
band and orchestra, treats the vocal parts igh quahty of finesse and styie

of Lassos accornphshments The
anges, mterchangmg thelr respect

ng was adapted Innomm : in Mandarin, This is
followed by another piece of t can composer Randall
‘Thompson. The acco e harp contributes to the

to various levels of em txonal heights. The comforting
will surely bring solace tc the audience.

e bf Psalm 23 in these three pieces
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Both Mendelsson’s O Great is the Depth and Bairstow’s Though I Speak with the Tongues of
Men have their text taken from‘k‘théwritings of the Apostlek Paul; namely, Romans 11:33-36 and
o Corinthians 13 respect‘ively‘ The ‘fqirmer is an excer‘ptl from Mendelssohn’s oratorio Saint
Paul. Though not as well-known his as ‘EZijah, Saint Paul is on the life and teachings of the
Apostle Paul in which many fine choruses are found. The text of O Great is the Depth explores
the riches of the wisdom and knowledge of God as Mendelssohn alternates between homo-
phonic and polyphonic styles in his treatment of the chorus. In contrast, contemporary
English composer Bairstow writes a simple motet: that elaborates on Paul’s message of Love.
Stylistically, these two pieces present the stark contrast between nineteenth century German

romanticism and twentieth century English church music.

For years John Rutter continues to provide high quality sacred music that both moves the
spirits and charms the hearts of today’s audience. Innomine Chorale at this year’s concert
presents two relatively recent pieces by Rutter; in both an outstanding flute obligato is
featured. They are Wedding Canticle (Psalmkk 128) and Musica Dei donum. The former is
straight forward in the treatment of the vocal parts and is quite typical of Rutter’s treatment of
an endearing melody and a pleasant harmony. However, the combination of the flute and the
acoustic guitar does successfully add an element of sweetness and intimacy tosucha wedding
canticle. On the other hand, the choral parts of the second piece lay out virtually an a cappella
backgrouhd, as the flute takes on a solo role and occasionally displaying cadenza-like

passages. Bitonality and cluster chords form the basis of the choral harmony.

LEu)
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~ Spirituals are considered a staple genre in any choral concert, often adding excitement and
energy to the program. Go Down Moses, a familiar tune, in this a cappella jazz setting by
Saltzman is extremely difficult. It poses further challenge for singers without the necessary
ethnic background. Much free ad Iib is desirable Whil‘e‘ voices of the extreme ranges, i.e. bass
and soprano, are demanded to vocalize as instruments like string bass and trumpet respec-
tively. In contrast, Dry Bones is more of a “classic” in terms of the\,spmtuais Allis in good fun ~

as the ch01r modulates chromatically up and down with a jazzy pzano accompaniment.
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Brahms composed the music for Ninie in 1881 in memory of the passing of his artist friend,
Anselm ‘Peuerﬁach. He chose the text Nanie, meaning Song of Mourning, by the German
author Friedrich:‘Schﬂler mainly because Feuerbach was fond of Greek myths. Schiller’s poem
laments the death of all things beautiful or perfect using two stories from Greek mythology.
The first section mourns the death of Adonis, a beautiful young hero, beloved of the goddess
of love, Aphrodite. He suffered fatal wounds inflicted by a wild boar. The second section deals
;thh the perfect Achilles, son of the sea nymph Thetis. Achilles dies in battle at the main gate
of Troy. Thetis rises from the sea with the other sea nymphs, singing a song of lament at the
loss of her son. Schiller concluded that even though “Beauty must fade,” and “the perfect must
; die;” pever’gheless they are glorlﬁed because of the songs of lamentation, for common ordi-
- nary peoplé have no songs to honor them. Though the text of Nanie is not considered sacred,
one mayislée in these stories an illustration of the Biblical truths from Psalms and Ecclessiates
in which the brevity and vanity of life is also conveyed. However, the Christian message gives
the assurance that those who receive life eternal through Christ gains the only way to ultimate
glory. Brahms’ Ninie is considered a well-loved gem among choral ré;}gérﬁ)ire. Lavish harmo-
nies and meandering textures give such romantic expression an exquisifé Beauty. It is intimate

and yet expansive.
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Czech composer Dvorak became his country’s greatest composer and was bestowed many
honors despite his humble background. His music was enthusiastically received in all major
musical centers of Europe. In October 1892 a major change took place in his life as Dvorak
was appointed Director of the National ConserVatory in New York, U.S.A. He was also
requested to write a cantata to celebrate the 400’*h‘ahniwfersary of the discovery of America by
Christopher Columbus and as a celebration of his arrival on he new position. Te Deum
Laudamus was written as a result and was suitably f; ti‘&é‘énd appealed to his deep religiéﬁé"“
, 1892 at the New York Hall, Wlth a choir of 250
¢ Deum, though small in scale, is cons1dered to

~ convictions. It was premiered on October 21
! ‘f‘smgers conducted by Dvora;k himself. ]
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Johann Pachelbel
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nght out.of Darkness RIS « from The Light of Life Op.29

Edward Elgar
Light out of darkness Thou hast brought! YRAE B b A sk YE Y 1
Within the shadow of Thy Cross Now burns a light, TR EEF FIES KEIEME;
and we are taught The truer truths of human loss, RAMBEEAR AR B
Thou hast borne The sinner’s sentence and his shame; AR e AR YE IR A ISR R 25 ED
Thy side was pierced, Thy forehead torn, RIS » RETZENEE »
Thy sad heart broken by our blame. HEEROERM TR -
But so a beacon light Thou sent To signal thro’ our night (BRI DL B e B SR P B a5
of grief; i R PRI I T E AT
To signal How Love upon His mission went, EREESEEENER
Crowned with sorrow’s sharp-set wreath, HPFER T B Rk
Enough it was we needed Thee, BB T RS > B RS H 5 E >
Our misery alone did pray, And Mercy answerd eagerly, % 3k i b eIy B mmg 1 5% o
And trod for us steep Calvary’s way. SRR AP AR B A iy e, !

So let us answer sorrow’s cry!
The past is dead: search not its grave For hidden faults!
The remedy is ours to.seek; to find and save.

MEM TR L - AR AR E R
BAMRRBBBUESFRMETR - BB RMAHE
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How Excellent Thy Name #5 ¥ 4 fif 38

O Lord our Lord, how excellent Thy name in all the earth!

Who hast set Thy glory above the heavens.

When I consider Thy heavens, The work of Thy fingers,
The moon and stars, which Thou hast ordained;

What is man that Thou art mindful of him?

And the Son of man, that Thou visitest him?

For thou hast made him a little lower than the angels,

And hast crowned him with glory, and honor.

Thou madest him to have dominion over the work of Thy hands;

Thou hast put all things under his feet. Alleluia.

O Lord our Lord, How excellent Thy name in all the earth.

Howard Hanson
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Alleluia, SR BT o
Surrexit Pastor Bonus * The Shepherd Has Arisen * $F 4 A& fir
Orlando di Lasso
Surrexit pastor bonus, The Shepherd has arisen, WASEHEE
qui animam suam posuit pro ovibus  who willingly laid down His own life  #u8H-.O8r » FFnBbAES A4y »
suis, that they, His sheep, might live, SRR
et pro grege suo, mori dignatus est, and, His flock to ransom, to diewas ~ BOREFCMAEL »

alleluia, alleluia, alleluia, alleluia. worthy deemed,

alleluia, alleluia, alleluia, alleluia.
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The Lord is my Shepherd HsFi1 3 B3k By 4 %

Randall Thompson
The Lord is my shepherd; I shall not want. R RNRE > ROARIERS -
He maketh me to lie down in green pastures. iR B S L
He leadeth me beside the still waters; SR REMNKE o R BREE
He restoreth my soul. BECKEIERAEE -

He leadeth me in the paths of righteousness for His name’s sake. kB SR/TIRIEIE IR »
Yea, though I walk through the valley of the shadow of death, BN E » BB RER L

I will fear no evil; for thou art with me; PREGAL » FRAGAE » BBLCRLE o

thy rod and thy staff they comfort me. TR TR » BRI
Thou preparest a table before me in the presence of mine enemies;  fz FIvi R 7 R BIHE » 53 IUTBAR GRS o
thou anointest my head with oil, my cup runneth over, aa—ai;#ﬁjzaﬁ‘ BEREEE®

Surely goodness and mercy shall follow me all the days of my life; REESARMEN RS » HRkE -
and I will dwell in the house of the Lord forever. Amen. ~ o -

OGreat s the Depth IR WA R A

‘ Mertdelssohn -




Charit)? su ' 1g, and-s kind; charity envieth not;
Charity vaunteth not itself, is not puffed up.

Beareth all things, believeth all things, hopeth all things,
endureth all things.

Charity never faileth: but whether there be prophecies, they
shall fail:

whether there be tongues, they shall cease:

or whether there be knowledge, it shall vanish away.

For now we see through a glass, darkly; but then face to face:
Now I know in part; but then I shall know evin as I am known,
ev’n as I also am known.

And now abideth faith, hope and charity, but the greatest of
these is charity.
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Wedding Canticle 858 5 5

Blessed are all they that fear the Lord: and walk in his ways.
For thou shalt eat the Jabors of thine hands: -
O well is thee, and happy shalt thou be.

Thy wife shall be as the fruitful vine upon the walls of thine house.

- Thy children like the olive branches round about thy table.
Lo, thus shall the man be bless'd that feareth the Lord.

The Lord from out of Sion shall so bless thee:
that thou shalt see Jerusalem in prosperity all thy life long.

John Rutter
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Yea, that thou shalt see thy children's children: and peace upon  BE/RE R RLM R4 | P ZERPAAT) !

Israel, peace.

Musica Dei donum * Music the gift of God « & 4475415 T H3& 4

Musica Dei donum optimi
trahit homines, trahit deos;
Musica truces mollit animos
tristesque mentes erigit. uplifts sad minds.
Musica vel ipsas arbores et horridas

movet feras. wild beasts.

D

John Rutter

Music, the gift of the supreme God,
draws men, draws gods;
Music makes savage souls gentle and

Music moves the very trees and
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Go Down, Moses JEEP§ F 3k

Peter Saltzman

Said Israel down in Egypt land: Let my people go. DAFITER B« [AROEHRS - |
Oppressed so hard they could not stand. Let my people go. PSR ERREER - [REROEEERS - )
Go down, Moses, Way down in Egypt land. BEV TR R EIR R
Tell old Pharaoh: Let my people go. BEBmESH  [FROTEEE - |
No more shall they in bondage toil. Let my people go. MR BHNENEL o [FROEERS -
Their tears have rained on Egypt's soil. Let my people go! M RIRCIRERE L - [AROEERES !
Go down, Moses, Way down in Egypt land. JFEVE TR > RTFEIR B »
Tell old Pharaoh: Let my people go. HEENEEN : [FROTERE - ]
So said the Lord, bold Moses said: Let my people go! PREFEAEEH : [WRE—DLATN MEk -
If not I'll smite your first-born dead. Let my people go. [HRAH RS !
Go down, Moses, Way down in Egypt land. BURERREHAENRTFR—WEAN -] ] [FR
Tell old Pharaoh: Let my people go. BT R o

BEV TR > TRTFER B »

. ; : le go!
Go down, Moses. Tell old Pharaoh: Let my people go RIS [ AR ERE o |

BEVE R AR > BAEERREE . (AR ERRSE - |

Dry Bones #i&

Arrangement by Livingston Gearhart

Ezekiel cried: Dem dry bones, Now hear the word of the Lord! . DATH&SIRIRE « [HESLAB W » EEEMEMEE 1 |
Ezekiel connecta dem dry bones, Now hear the word of the Lord! - DA &5 & BUE BLAREE B, » SERBERAIZEAYRE |

Uh when y’ toe bone connecta to y’ foot bone, R 7 B L R
Y’ foot bone connecta to y” heel bone, RHIM BB L

Y’ heel bone connecta to y ankle bone, IREPE B L >

¥’ ankle bone connecta to y leg bone, PR EL AN »

Y’ leg bone connecta to y’ knee bone, PRGN B B LR

Y’ knee bone connecta to y’ thigh bone, RIS SR E AR

Y’ thigh bone connectato ¥’ hip bone; TRE KRR B LB

Y’ hip bone connecta to y’ back bone, w E‘J%’%&L’%ﬁ% y
Y’ back bone connecta to y’ shoulder bone, - W EER EEE o

- Y’ shoulder bone connecta to y’ neck bone,
Y’ neck bone connecta to y head bone, Now hear the word of
~ the Lord!

M’E‘JE%&L%’% ’

Dem bones gorma walk aroun, Now hear the word of the Lord?
Disconneck dem bones, dem uh dry bones, Now hear the
word of the Lord!

Uh when y’ head bone connecta from y’ neck bone,
Y’ neck bone connecta from y’ shoulder bone,
Y’ shoulder bone connecta from y’ back bone,
Y’ back bone connecta from y’ hip bone,
Y’ hip bone connecta from y’ thigh bone,
Y’ thigh bone connecta from y’ knee bone,
Y’ knee bone connecta from y’ leg bone,
Y’ legbone connecta‘fromy ankle bore,
Y’ ankle bone connecta from y’ heel bone,
Y heel bone connecta from y foot bone,
Y’ foot bone connecta from y’ toe bone, Now
 theLord!l '

AR AL %%Wﬂ%%?';
B B R BRI

’ word of

Dem bones, dem bones, Dem uh dry:b ones, Now hear the
. word of the Lord. . !
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ia in Excelsis » Glory in the Highest « &2 4H

adoramus te,
glorificamus te,

Gratias agimus tibi

propter magnam gloriam tuam,
Domine Deus, Rex caelestis,
Deus Pater omnipotens,

Domine, Domine, fili unigenite,
Jesu Christe, Domine Deus,
Agnus Dei,

filius Patris:

qui tollis,

peccata mundi,

miserere nobis.

suseipe deprecationem nostram.
qui sedes ad dexteram Patris,
miserere nobis:

Domine Jesu!

Quoniam tu solus, tu solus santctus;
tu solus Dominus,

tu solus, solus altissimus;

Jesu Christe:

Cum Sancto Spiritu,

in gloria Dej Patris.

Amen.

Gounod

Glory to God, Glory in the Highest,

and on earth peace to mankind, peace and
good will be to man upon earth.

Glorious is Thy name Jehovah,

Glorious in the Highest.

We praise and bless Thee, and magnify Thee,
ever worship Thee, and glorify Thy name,
evermore we glorify thy Holy name.

Manifold thanks to Thee gratefully give we,
Grateful thanks we offer thee for thy great glory.
Glorious Sovereign, Wonderful Lord God,
King eternal, God, the Father Omnipotent.

Holy, Holy, Son and Redeemer,

Jesus, Saviour, Son and Redeemer,

Son and Saviour, Lamb of God,

Son of the Father Who takest upon thee the
sins of the world: grant us thy salvation.
Thou that takest upon thee redemption of
mortals, pity us, visit us with thy compassion.
Who reignest in glory with God the Father,
bless us with thy mercy,

Lord, in thy great mercy bless and save us,
grant us thy compassion. Pity us, save us!

Thou alone, O Lord, thou alone art holy,
Thou art the Lord alone, the true and only Lord,
Thou art exalted in majesty,

Thou, Lord, Jesus Christ:

'Thou, with the Holy Ghost art high in majesty;
glorious, high in glory and majesty,

glorious, Thou art high in the glory of God
the Father.

In majesty; glorious God the Father omnipotent,
Blessing, honor, Glory and pow’r ascribe to
Jehovah.

Amen

Ninie * Nenia X8

Auch das Schione muss sterben!

Das Menschen und Goétter bezwinget,
Nicht die eherne Brust rithrt es des
stygischen Zeus.

Einmal nur erweichte die Liebe den
Schattenbeherrscher,

Und an der Schwelle noch, streng,
rief er zuriick sein Geschenk,

Nicht stillt Aphrodite dem schénen
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Johannes Brahms

Even Beauty must perish:

though mortals and gods it have vanquished,
Not the fast-steeled heart

it moves of the Stygian Zeus.

Only once, at the pleading of Eros,

the Ruler of Hades relented;

Ruthless, een then, he recalled from

the threshold of freedom hisboon.

No balm Aphrodite could bring to the fair boy,
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Knaben die Wunde,

Die in den zierlichen Leib grausam

der Eber geritzt.

Nicht errettet den gottlichen Held die
unsterbliche Mutter,

Wenn er, am skéischen Thor fallend, sein
Schicksal erfullt,

Aber sie steigt aus dem Meer mit allen
Toéchtern des Nereus,

Und die Klage hebt an um den
verherrlichten Sohn.

Siehe, da weinen die Gotter, es weinen die
Gottinnen alle,

Dass das Schone vergeht, dass das
Vollkommene stirbt.

Auch ein Klaglied zu sein im Mund der
Geliebten, ist herrlich,

Denn das Gemeine geht klanglos zum
Orkus hinab.

Auch ein Klaglied zu sein im Mund der
Geliebten, ist herrlich:

sore wounded,

There where his tender flesh, fierce and cruel,
the wild boar had torn;

Nor the mother immortal give life to her
god-like hero

‘When at the gates of Troy falling,

his fate he fulfilled.

But she doth rise from the sea, with all the
daughters of Nereus, And lifting her voice in
lament,

mourns for her glorified son.

See how they weep, the Immortals,

see the goddesses all, they are weeping

For that Beauty must fade,

that the Perfect must die!

To be even a song of lament on the lips of the
loved one, is glory;

For know, ‘tis the common lot to go down
to Orkus unsung! :

To be even a song of lament on the lips of the
loved one, is glory.
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Te Deum * Hymn of Praise + 3 %%%A‘E

Te Deum laudamus:

. te Dominum confitemur.

Te aeternum Patrem omnis terra
veneratur.

Tibi omnes Angeli;

tibi coeli et universae Potestates;
Tibi Cherubim et Seraphim
incessahili voce proclamant:
Sanctus, Sanctus, Sanctus, Dominus Deus
Sabaoth.

Pleni sunt coeli et terra ma) jestate glonae
tuae.

Te gloriosus Apostolorum chorus,

Te Prophetarum laudabilis numerus,

Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta confitetur
Ecclesia,

Patremn immensae majestatls
Venerandum verum et unicum Filium;
Sanctum quoquo Paraclitum Spiritum.
Te Deum laudamus:

te Dominum confitemur,

Te aeternum Patrem

omnis terra veneratur,

‘ Aﬂ the earth doth worship thee
k the: Father everlasting.

Antonin Dvomk -

We praise thee, O God
we acknowledge thee to be the Lord
All the earth doth worshlp thee the Father

everlastmg

To thee all the angels cry aloud

the heavens and all the powers thefein.
To thee cherubim and seraphun
do contmuaﬂy cry .
Holy, Holy, Holy,

Lord God of Sabaoth; heave
are full of the majesty of thy ry.

praise thee.
'The noble army of n

nowledge thee to be the Lord
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Tu, devicto mortis aculeo, aperuisti
credentibus regna coelorum.
Te ergo quaesumus, tuis famulis subveni,

quos pretioso sanguine redemisti.

Tu ad dexteram Dei sedes, in gloria Patris.

Tudex credoris esse venturus.
Te ergo quaesumus, tuis famulis subveni,
quos pretioso sanguine redemisti.

Christ the King of Glory
Thou art the King of Glory, O Christ!

Thou art the everlasting Son of the Father.

When thou tookest upon thee to
deliver man,

thou didst not abhor the Virgin's womb.
When thou hadst overcome the
sharpness of death, thou didst open the
Kingdom of Heaven to all believers.
Thou sittest at the right hand of God in
the Glory of the Father.

We believe that thou shalt come to be
our Judge.

We therefore pray thee,

help thy servants whom thou hast
redeemed with thy precious blood.
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Aeterna fac cum sanctis tuis in gloria
numerari.

Salvurn fac populum tuum,

Domine, et benedic haereditati tuae,

Et rege eos, et extolle illos usque in
aeternum.

Per singulos dies benedicimus te;

Et laudamus nomen tuum in saeculum,
in saeculum saeculi.

Make them to be numbered with thy Saints

in glory everlasting.

O Lord, save thy people and bless thine
heritage.

Govern them,

and lift them up forever.

Day by day we magnify thee;

And we worship thy Name,

ever world without end.
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Dignare, Domine, die isto sine peccato nos
custodire.

Miserere nostri domine, miserere nostri.
Domine!

Fiat misericordia tua,

Domine, super nos quemadmodum
speravimus in te.

In te, Domine, speravi:

non confundar in aeternum.

Benedicamus Patrem, et Filium, cum
sancto spiritu.

Laudemus et superexaltemus eum in
saecula. Alleluja

Vouchsafe, O Lord, to keep us this day
without sin.

O Lord, have mercy upon us: have mercy
upon us.

O Lord, let thy mercy lighten upon us: as
our trust is in thee.

O Lord, in thee have I trusted: let me never
be confounded.

Let us bless the Father and the Son, with
the Holy Ghost.
Let us praise and magnify Him forever.
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FJ¥ Chairman HE 4 Chaplain
EK# Wong Wing Keung Patrick  fRFEMHHAT Rev. James Mo Oi Cheung

Bl EJE Vice Chairman HYBE R RE ;

BEAEFRALET Rev. Dennis Loong Music Director & Conductor
RIBEW Dorothy Cheung

BABX Treasurer L

1475 # Ho Kam Sau Lee HE Accompanist o
RIFR Emily Ng Yik Yee

& Secretary

#HEH Joyce Tsui Yuk Ying JERY Consultants

; Mg REE BUER BHR
E ¥ Directors BaE BEWT EE BAR
BRER ERZ BIE#H Cheng Dee Sing, Andrew Cheung,
Chan Siu Chun, Ip Seng Chi, Barbara Fei, Daniel Law,
Lau May Kwan Margaret Ling, Rev. Philip Teng,

Yeung Pak Lun David

% Lx Yuk Lin Christina

: FH Recreation
BRES Chan Yuk Chuen Raymond

#¥ General Manager
5FF Cheng Sau Yu




FJ& Chairman
&R Cheng Wai Leung

HIEJF Vice Chairman
#E 2 Hui Kit Man Winnie

BABL Treasurer
# B Wong Lai Lin Lilian

& Secretary
RBEW Salina Ng

¥ Ticketing
WER PR BREEE
Cheng Wai Leung,

o Yiu Fung Chu Anita,
Chan Siu Chun

%%&)ﬁ% Advertising

MR W
Cheng Wai Leung,

Fok Suk Han Wendy

%7F] Publishing
B Amy Chan

3 Translator
#EH Mak Mei Lin

#% General Managers
BEESHR Chan Yuk Chuen Raymond
AEM Tu Lai Mui Rebekah

BB Stage Manager
JFKF Alison Leung

%% Stage Affairs
¥ BfK Poon Chung Yan

$&% Photographer

- H B4 Wong Kwok Wing
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innomine chorale
o ZHH Soprano o~ ZEHF Alto o B Tenor
BEZHHE Butt Wing Shuen Trissie B#8 % Chan Siu Chun BRAKE Chan Kai Hung Tommy
PRERHE Chan Wai Yi BE4»25 Chan Siu Fun Monica BE# 4 Chan Kar Lun Gallant
HR{E Cheung Man Sin Janice PR# % Amy Chan * JA¥i B Chow Hin Leung Elisha
IR#E Cheung Shuk Yee Hilda IREEFE Cheung Kan Oi Juliana %8 Ho Ka Fai

WA Fok Suk Han Wendy ZEK Lee Shi Yan Esther B3 % Kuan Man Hou Iohnny

B E Hui Fung Wai Dennis # % Leung Man Z=7] 77, Lee Ho Lap Albe ;

#F# 2 Hui Kit Man Winnie R Vickie Ling ¥R Poon Tereﬁce()hlm Vi

A B Tu Lai Mui Rebekah %53 Mak Mei Lin i v k -

¥ ¥t Kan Pui Kei Peggy V ] k

Bi## Kwan Suk Ling

A #6 Kwan Wai Yi

R Lai Siu Far

/048 Lai Siu Han

R4 Leung Kam Sheung *

RHM Leung Wai Lan

2% Li Po Chun Noble

FEH L Yuk Lin Christina

. ARE Lm Kzt Ming ¢ Sheﬁa v
‘ %%%ﬁ Ng SauFong

T Tong Chmg Wa Steena

EBx Wang Chung May .

; %%% Wong Lai Lin Lﬂlan . i .

% & Yip Hung Judy k

k¥ Yiu Ching Kan Chnsune

BRRER Yiu Fung Chu Anita
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