=6)i0)-='sE e Elinp = = (=L B
200y ASUnday) Eiuopm
s I A

Hongkeng Gity Hall ConcertHall

MUusic DirectoneiGonducioraibr Dorethy CHelng
S g R

Organist:Vls Paon Tak

S B/

PranistsMs EmilyiNg

Rk R B S A

Kewloon City Baptist Church Orehestra

fRE e e

Presented bylnnomineChordle

F55= s Hicketina Enguiny + 27340009

Bl Esal Programne Enguiny s 9681 5246

Fi 2N =007~ Hiif= Hit e i eh e S e AR
Tickets areavailablefrormJune 22, 2007 atal URBTIX outiets:
952 80, 5110

Tickets 580, S110

AT E R e N S b S as = e B a5 A e B

This performance s presented undertie Rental Subsidy Scheme
ofithe Leisure and'Cultural Services Department




EY

Acknowledgment

St AR Bl

House Rules

BEBREE
NEWEESE

EB BRI AL
SHBERTEEET
EE/NE

R ESE ZEE
RN
RANT B RTEGES LB

BAER
BROFREREBABRIESR  HEREK EIRNTRSENERNKERL -
RIFFEDESARRUBEER - BEREF -

ZHAF

SRR

B

SRE (BRAEE)

B 1 2921 2836 BISUEE 1 2877 0353

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch
off the beeping devices on your alarm watches, pagers and mobile phones before the performance.
We also forbid eating and drinking, as well as unauthorized photography, audio or video recordings

in the auditorium.

Thank you for your co-operation,

Venue Management

Ms Shirley TSUI

Senior Manager (City Hall)

Tel: 2921 2836 Fax2877 0353
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Wong Wing Keung, Patrick

The Year 2007 marks the 315t Anniversary of Innomine Chorale
as well as the [0t anniversary of the Handover of Hong Kong.
Looking back to the days before 1997 when there were widespread
worries about the uncertainty of Hong Kong's future, soaring
emigration and the bubble of economy on the edge of burst, American
well-known finance journal Frobes made a remark that Hong Kong
was dead already. Even churches in Hong Kong were setting up their
contingency plan. Besides all these, Hong Kong has also been stricken
by 1998 Asia Financial Crisis, 211 in 2001 and SARS disaster in 2003,

However, God's blessings are always here. Not only can we
safely pass all these catastrophes but also successfully implement the
policy of one-country-two-systems in Hong Kong, Today Hong Kong
is still enjoying its democracy and freedom. Time Magazine recently
posted an announcement, making amends for the stance taken by
Frobes and on behalf of the international community, to reassure the
development of Hong Kong. In fact, churches here are undergoing
a rapid development and lots of expansion projects are carried out.
The church that | serve has recently completed its expansion work,
moving to a new site. At the same time, Hong Kong churches are
taking more active part in missionary work in China.The Year 2007
also marks the 2001 anniversary of Robert-Morrison's visit to China,
In November, there will be Hong Kong Franklin Graham Festival.
Let us come together to witness the blessings of God to Hong Kong.

China and Hong Kong are closely linked and interdependent.
It is now more convenient for mainland people to come here. Hong
Kong churches are thus faced with greater opportunities to preach
the good news of God. Hong Kong Christians are now seizing all
the chances to hasten the actualization of God's will be done on
earth as it is in heaven's, as said by Jesus in Lord's Prayer A large
number of newly converts in China also lead to a rapid increase in
churches, thus resulting in a greater and immediate need for nurture
of Christian life such as how to worship and praise God.

I am glad to have been a member of Innomine Chorale for

30 years. From the moment of its establishment, Innomine Chorale
has continued promoting the use of quality music to praise God as
this is the eternal deed of all Christians. Existing in a society with
drastic changes and a culture of pursuing immediate gain and returns,
it is not easy to persist with such a practice for 31 years. The music
director Mrs. Cheung has been serving faithfully in the choir for many
nd helping it mai high rd in sacred music. In the

1rs. Ch eer oir; jointly formed
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Chan Siu Chun

Thanks to God for giving the choir a chance to serve the churches
in China last March. Under the guidance of Holy Spirit, Mrs. Chiu, a member
of the board of directors, arranged a two-day trip of 10 March and || March
to Duan Zhou Church, including a sacred music evangelical meeting on
Saturday evening and the choir singing at Sunday morning worship.

There were a total of 25 choir members taking part in the trip. At
first, the programme items of the evangelical meeting were ready except a
guest speaker sharing the gospel message. At this very last moment, thanks
to God that He prepared for us Sister Kan Oi to deliver His good news in
the evangelical meeting and hence we could set off with ease.

Just two week before our departure, | was struck by influenza. A week
had past but the situation didn't seem to get better. Instead, my coughing
was getting more serious. | was troubled by the thought that maybe it was
not really a suitable moment for me to leave Hong Kong. However, our God
is the Almighty healerWith the treatment from a Chinese medical practitioner,
my conditions improved a lot. Seeing my voice was recovering and my
strength was regained, | could then prepare my statement of witness for
the evangelical meeting.

In the afternoon of March 10, our group of 27 members took a bus
from Hong Kong to Shenzhen and then to Zhao Qing, Everything including
the bus journey and immigration checks was smooth. Hence, | predicted
we should be able to arrive at the church at around 6:00 p.m. Unexpectedly,
however, the heavy rain poured on our way. Besides, our bus driver was quite
unfamiliar with the route there. Even when it was already a few minutes past
seven o'lock, our bus was still going round and round the town centre of
Zhao Qing, Fortunately, with the help of the pastor of the local church, we
finally arrived at the hotel and changed into our choir uniform immediately.
Lacking time to take a proper supper; several male choir members dashed
to buy us a special meal of 'ast food' which we enjoyed in the bus on our
way to the church.

When we stepped into the church, it was already after eight o'clock.
It was impossible for us to have any rehearsal then. But thanks to God, despite
the ceaseless rain and cold weather, the congregation members were still
waiting patiently for our coming. They had also brought with them a number
of their non-church going friends. During the whole night, our minds were
uplifted as everyone was absorbed by every single event, including hymn
singing, choir singing, witnessing and message sharing. It is because our God
was in the midst of us that we knew He used us to bring good news to
our fellowmen in China. He made the weak strong again. When Sister Kin
Oi made a call, about 20 members of the audience showed their willingness
to accept God into their life. Truly, we are not worthy to serve Him, but
God's grace is abundant enough to cover all our unworthiness so that He
himself may be glorified. After the evangelical meeting, every one of us was
in great joy.

Next morning we attended the Sunday worship in the same church.
Mrs, Chiu preached the sermon and we sang the songs of praise. After the
worship, our conductor Mrs. Cheung hosted a seminar on church music
ministry. Before we left, the church kindly gave each of us the souvenirs of
two Zhao Qing rice dumplings and a copy of the special album commemorating
the foundation of the new chapel of Duan Zhou Church. From the special
album listing the history of this church, | discovered that during our last visit
to Zhao Qing in 1995, we had our sacred music missionary work done in
the old chapel of the same church! Mrs. Chiu was also our group leader at
that time. Due to that occasion, the church leaders and Mrs. Chiu started

- to know each other; paving the way for the building of this new chapel,

" In gladness we gather in Duan Zhou
With joys bestowed by our Heavenly Father
Sing praises of God's love

_Through fellowship within the Lord "

=d from the gift banner presented to Mrs. Chiu by Duan Zhou
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Praise and thanks to God for his guidance and love for the past thirty years.

The Latin word INNOMINE means "In the name of God" which indicates the purpose and nature
of our organization.

rale was formed in [977 by a group of enthusiasts with a vision - to share the joy and life
‘ hrough sacred music. Our members are from different churches and
80, the Chorale has performed in evangelical meetings in Taiwan, Singapore,
esia and Thailand. For the past ten years, the Chorale has teamed up
y Baptist Church and made visits to churches in different provinces

non-profit making organization. Funding comes from donation of
ns and partly from the Annual Concert.
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Dorothy Cheung started learning piano at a young age. After emigrating to the US.A, she
continued her piano studies. When studying at the North Park College, she majored in music education
and piano and minored in organ and conducting which led to a bachelor's degree in music education.

Later she won a scholarship to study at the Northwestern University, specialising in piano and piano
pedagogy. One year later she obtained a master's degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa Lamda as honorary member.

In her gratitude of God's gifts, Dorothy Cheung decided to devote herself to sacred music
service. She took up a doctoral course in sacred music at the Southwestern Baptist Theological
Seminary for a year. During that year, she was also an assistant lecturer in music theory and piano,
as well as an accompanist for the Vocal Music Division of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong. She has been the music director and choir
f the Kowloon City Baptist Church since 1981. She is also part-time lecturer of church
e Bible Seminary and council member of the World Association for Chinese Church
A She has been the conductor of Innomine Chorale since 1984, and music

990, Dorothy Cheung returned to the Southwestern Baptist Theological
she took 19 years earlier. She obtained her doctoral degree in musical
cred music and pianc performance.

various choral groups, such as Hong Kong Oratorio Society in
y in Rutter' Requiem, the World Premiere performance of Tveit'
nginfonietta and Oratorio Society.
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Accompanists ¢ Organist
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She
gained the LRSM before furthering her studies at the Royal Academy of Music in
London, where she was under the tuitions of Frederic Jackson and Max Pirani for piano, and Douglas
Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards. She was a
finalist in the Royal Over-seas League Music Festival. She also studied at the Royal School of Church
Music, and has obtained the LTCL in organ performing,

Since her return in Hong Kong, she has given recitals and has appeared as accompanist in concerts.
She currently teaches piano at the Hong Kong Academy for Performing Arts and the Chinese University,

and is also the organist of the China Congregational Church.

In 1984, Poon Tak was appointed an associate of the Royal Academy of Music.
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Accompanists ¢ Pianist 1
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Sequeira Costa at
pianist for choirs ai
choir conductor ar

Yik Yee had been a lecturer
College. At present she is an
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Kowloon City Baptist Church ¢ Strings Ensemble

SRR ARy BER 55 FRE REE RS
Violin | Jason Ho, Patrick Sze, Matthew Lee, Evan Kuo, Ophelia Chan, Prlsctlia Chan

EoMESE RUHE EERE MEROREET SRR
Violin Ii Samuel Bin, Wong Chun Hong, Sharon Lam, Leung Kai Yan, Daniel Kuk

PREE AEE MER RER LR

Viola Cass Ho, Lam To Shing, Victor Leung, Lai Kwok Kwan
Rigs FEL FUE ASOH FBER EB RIKR -
Cello Christy Wong, Bin Chih Heng, Sin Man Hon, Wendy Lee, Clement Kuo,Victoria Leung

ESAEE BRELED
Double Bass Kan Sze Chi, ChuWai Chun

gxE EDNRBER
Oboe Gordon Yap, Josephine Kwan,

REE MERE

English Horn Josephine Kwan

R & REH BT BIE
Flute Phoebe Leung, Anthony Lai, Kenneth Tong

EEE i SR
Clarinet Wendy Lee, Tang Chi Hei

ERE BLR BAGE

Bassoon Tam Wang Bui, Elliot Ip
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French Horn  Jack Cheng Wong Wing Kei, C. C.Chiu, Winnie Tso
N SR TREERS RO W R

Trumpet Kelven Ngai, Jackie Leung, Lai Lok Kwan

B % RS A

Trombone Pang Mo Fong, Catherine Sin
BERME - HES

Bass Trombone Tse Wai Lung

A ey
Tuba Kenson Choi

BH RS

Timpani Stephen Lee

B FEEHETR
Percussion Boron Li, GraceYiu
2 g

Harp Ho Ching Man
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We five in a time of disharmony and unce

the whole world. Seemin‘gy,;

Hong Kong faced in the last dec
prosperity reappear; but dangers lo
waiting for another chance to defe:
and prosperity. The intrigues between th

rest of the world mounted increasingly. T

the end time is near and imminent. The gospel of stian
faith indeed offers hope for the future and the only solution to the
problem in this state of confusion. The musical selections for the
31°% annual concert of the Innomine Chorale deliver this genuine
message of hope amidst the world's uncertainties. This hope leads
those who receive Jesus Christ as Lord and Savior to march towards
that glorious day, when He will return and end the world's turmoil
and sufferings, as well as the history of the human race. Let us echo

the prayer of the Apostle John,"O come quickly Lord."

The program begins with a lively piece attributing glory to the
holiness of the triune God. Sanctus in D major BWY 238, is one of
five such shorter contrapuntal settings J.S. Bach wrote during his
Leipzig years. It was intended for use on the high festival days. The
first section begins with the theme initially stated in the bass section
and repeated by other voice parts imitatively. The second section
is in compound quadruple meter adding yet a lilt to the animated
movement. The melismatic passages weave extensively as the new

subject dominates throughout.

Handel wrote four coronation anthems on the occasion of the
coronation of George Il and Queen Caroline at Westminster Abby
in 1727. Let Thy Hand be Strengthened HWV 261 was the third
one, sung after the Recognition when the new King was formally
presented to the people. Let justice and judgment be the preparation
of the King's seat, and let mercy and truth go before his face. The
anthem consists of three movements in the traditional fast-slow-
fast arrangement. It is written for five voice parts: a treble part
against the chordal structure of two male alto parts, tenor and bass

parts
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Among the many masses Franz Schuber

language instead of the ﬁf
of the mass also differ fr
mass.The Chorale sings thrs collec
translation for the purpose ofkb
to the audience. The eight moveme

Credo, Offertory, Sanctus, The Lord's Prayer, Agnus De and Benedlctxon
These are mostly short homophonic song setting of approximately
|6 measures in length. They are intimately expressive in nature.
Among them the most well-known excerpt is Sanctus. It has been
a staple in liturgical or non-liturgical services alike, often used as a
call to worship. Schubert's instrumentation of these pieces are
somewhat unique in that only woodwinds and brass are used, giving

forth an austere impression.

American composer Rene Clausen's All that Hath Life and Breath
Praise Ye the Lord! is an adaptation of Psalms 96 and 22.The work
is unique in that the composer enjoys experimenting with clusters
of dissonant chords. The familiar hymntune "Praise to the Lord
Almighty" is used against the ostinato of the alto, tenor and bass lines.
Clausen also likes to experiment with ad lib and free material of

35" in length.

Brahms' four part motet O Savior; throw the heavens Wide is one of
his well received a cappella choral concert pieces. The chorale
melody is first stated in the tenor section and repeated in the soprano
section in verse one.Verse 2 sees more imitation between the lower
three parts while the soprano states the cantus firmus. In verse 3
the theme returns to the tenor while the other three parts begin
with staccato articulation then in triplets legato lines. In verse 4, yet
another style is used while the bass parts sings the theme against
the upper three parts in expressive two-note slurs. Chromaticism
begins to set in as the range of the entire choral sound is raised
and climax is achieved. The last verse is a lively statement of thanksgiving

and praise leading to the ending melismatic "amens".
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Next on the program are two motets selected from Parry's Songs
of Farewell. Parry composed these six motets near the end of his
life when he was faced with both personal and professional
disappointments. The first one, Never, Weather-Beaten Sail, a poem
of Thomas Campion, projects the theme of the pilgrim's tiredness
and his anticipation of the second coming of our Lord when a
complete rest is achieved.The heart-felt out-cry of "Oh Come quickly,
sweetest Lord" brings this intimate motet close to the listener” inner
spirit of yearning for rest. This is no doubt one of the most moving
passages in all of Parry's works as it demonstrates intense counterpoint
and exquisite melodic beauty. In fact, this was chosen to be sung
at the composer's own funeral at St. Paul's Cathedral in October
1918.The second motet for double choir Lord, Let Me Know Mine
End, based on Psalm 39, describes the vanity of man and brevity of
life. Again, Parry creates a powerful architectural design between
the two choruses. It is also of sheer beauty in its sense of spiritual
longing especially with the ending of the motet. Parry's final prayer
"Mear my prayer for | am a stranger with thee and a sojourner, as
all my fathers were, O spare me a little, that | may recover my
strength before | go hence" describes his personal journey in a

emotional manner.

The next three works turn the somber and desolate mood to the
positive and hope for eternal life with Christ. Sir Edward Elgar wrote
O Hearken Thou as a commissioned work for the coronation of King
George V in 1911, It was somewhat a disappointment for the
composer as this piece was only given a place at the Offertory in
which the king took communion; it was not a major work in a more
prominent place in the ceremony. Nevertheless, it is a beautifully
reflective anthem of prayer; based on Psalmb: 2, 3, with chromatic
textures of the organ giving a devotional yearning. The Holy City
by Stephen Adams is a well-known sacred piece for all church
musicians. New Jerusalem is indeed a destination where all Christians
long to meet with their Lord. In this particular arrangement the
fermale chorus repeats the familiar "Jerusalem” phrase is both haunting
and appealing. Next is Robert Shaw's arrangement of the spiritual
Set Down, Servant for eight-part chorus. Shaw uses peculiar sounds
effects and colorations such as hand clapping, foot stomping, vocalized
droning, sliding, percussion-like syllables to arouse the energy and

interest in this exciting piece.
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The first work in the second half of the program is The Hymn of
Jesus by Gustav Holst. It is unquestionably Holst's finest work on
such a scale, written for double choir and a semi-chorus and orchestra.
He wrote this work in 1917 and its first performance in 1920 met
with immediate success. Holst chose and translated his texts from
the Apocrypha Acts of St. John, based on the tradition of the occasion
after the last supper, such content unfamiliar to audience at the time
and not existing in the biblical account. It was indeed revolutionary
as religious music was concerned. There was an ecstatic mysticism
in the eastern ancient continuity of Christian tradition. The work is
divided into two formal sections: the Prelude and the Hymn.The
prelude uses the plainchant "Pange Lingua" and "Vexilla Regis." The
Hymn is divided into four parts and a recapitulation.
Holst exploits different types of meter in this work in order that
sudden shifts of meter provoking rhythmic vitality. Ostinato patterns
are persistently used: notably are the chordal ostinato and the
descending six-note bass line. The wide use of syncopation and
hemiola in the chorus parts as well as in the accompanimenits making
the work exciting, Holst also uses both tonality and modality in the
work giving a special mystical color and flavor to the work. On
occasions Holst combines chromatic progressions and bitonality,
creating clusters of unresolved chords. The semi-chorus sings "Amen”
in parallelism twenty-four times throughout the hymn, giving a sense

an ethereal feeling.
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Rutter's To Everything There is a Season once again brings out the
themie of the evening's program. It states in a calm and positive
manner so that the audience is led to meditate on the truth of the

life with a purpose.

Vaughan Williams' Toward the Unknown Region was one of the
composer's earlier works, which premiered in 1907. It was so well
received that it helped to launch his career as a mature symphonist
and a composer for choral music. In this work Vaughan Williams uses
Walt Whitman's text "Darest thou with me to walk into the unknown
region where there is no map or guide." The music and text both
portray a humanistic world-view and a touch of mysticism and
nobility. In Vaughan Williams' treatment one would see traces of
Brahms' richness of harmony and long melodies. In his orchestration,
particularly in his use of the brass instruments, one also sees glimpses
of Wagner. The music begins in a serene manner, though solemn.
From there he goes into elaborate treatment of beautiful lines of
melody. The music builds to a huge climax and then goes into a
hymn-like anthem that is similar to his hymn "Sine Nomine." This is
of no surprise because it has been Vaughan Williams' practice to
use his own material in other compositions. The music soars to yet
another new height when the text says, "Then we burst forth, we
float in time and space, O soul, prepared for them, equal, equipt at
last. O Joy! O fruit of all. Them to fulfill. O Soul.”

It is our desire that the work ends on a resounding fulfillment of
meaning and purpose of life for those who have faith in Christ and
eternal hope for the future. This also brings the evening's concert
to a positive and meaningful conclusion and an end of a spiritual

journey for the audience. Soli Deo Gloria.



. ﬁ%mﬂ -

Lyrics

Sanctus

Sanctus, sanctus, sanctus Dominus Deus Zebaoth;

pleni sunt coeli et terra gloria ejus.

Holy, holy, holy is the Lord, the God of hosts, Epay , EDZE, 0BG, b
all earth and heaven are full of His glory. SR R R T R AR
LetThy Hand Be Strengthened

(Coronation Anthem No. 4) BEBHFEHENS

Let thy hand be strengthened,
and thy right hand be exalted.

Let justice and judgment be the preparation of thy seat!

Let mercy and truth go before thy facel
Allelujah.

FA Akl

FRTMFHEMR
RAFHEE -

FRITE R RIENREEH 2 L |
FRA AR H R R A IR AT |
MERIBEES o

. " Franz Schubert

kﬂmm~
BASBEHE ﬁ“ﬁ%ﬁ%&7
~E%£éﬁwm SEMES = 2

R - FRBIE-BENIERES

| ROEEES . EERNOE -

’ff@h%ﬁzfit%%‘%ﬁﬁw
=) s




ath PraiseYe the Lord! | A&RSEMEIS

Rene Clausen

ksgiv'ng Alleluia, praise Him!
song, A Alleluial

pf*aise ye the Lord,

1 praise ye the Lord,
de song,

e, O Lord, have | made supplication,
‘and cried unto the rock of my salvation;
but Thou hast heard my voice,

and renewed my weary spirit.

All that hath life and breath praise Him,
Praise Him, alleluia,
Praise to the Lord the Almighty the King of creation.

O my soul praise Him for He is thy health and salvation.

All that hath life and breath praise ye the Lord,
Praise the Lord with joyful song! Alleluial

All that hath life and breath praise ye the Lord,
Shout to the Lord, Alleluial

Praise Him, laud Him, Alleluial
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Sqngs of Farewell

~ Never, Weather-Sezteﬁ ?S‘éit

Never weather beaten sal more wi hng bent ta shore .

 Never tired pilgrim's limbs affected slumber more.

Than my weaﬂed Sphte now longs to ﬁy ou’t of my o

:‘ ?Ever bloommg are the Joys of Heaven s hxgh Paradlse

cold age deafs not fhere our ears nor vapczur d‘ms ou

; Gtory there the sun outshmes.

~ whose beams the blessed only see:
O come quickly, glorous Lord,
~and raise my sprite to Theel |

Lord, Let Me Know Mine End

‘ k:rd and take my sou :t‘b‘ ésﬂ

{ | - REEMEOER

Lord, let me know mine end and the number of my days,
That | may be certified how long | have to live.

Thou hast made my days as it were a span long;

And mine age is as nothing, in respect of Thee,

and verily,

Every man living, every man is altogether vanity.

For man walketh in a vain shadow, And disquieteth himself
in vain,

he heapeth up riches and cannot tell who shall gather
them.

And now, Lord, what is my hope?

Truly my hope is even in Thee.

Deliver me from all mine offences,

And make me not a rebuke to the foolish.

I became dumb and opened not my mouth for it was
Thy doing.

Take Thy plague away from me,

I'am even consumed by means of Thy heavy hand.
When Thou with rebukes dost chasten man for sin.
Thou makest his beauty to consume away,

like as it were a moth, fretting a garment;

Every man therefore is but vanity.

Hear my prayer, O Lord,

and with Thine ears consider my calling,

hold not Thy peace at my tears!

For | am a stranger with Thee and a sojourner,

as all my fathers were.

O spare me a little, that | may recover my strength before
| go hence and be no more seen.
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O Hearken Thou

REEER Edward Elgar

O hearken Thou unto the voice of my calling,
my King, and my God:
for unto Thee will | make my prayer.

My voice shalt Thou hear betimes, O Lord:
early in the morning will | direct my prayer unto Thee,
and will look up.

ere came a dream so fair
1
g, And ever as ’chey sang,
gels, From heav'in

“up‘your gates and sl ng,
anna to \,/our ngT"

gt my dream was chang*d

onger rang,

lad Hosannas, The little chstdren sang
cwith mystery,

old and chill

of a cross arose, Upon a lonely h;H
aleml Lift up your gates and smg

e hxghest Hosanna to your Kingl"

gam the scene was chang'd,
there seem'dto be, -
Bes;de the tide-less seq;

| Sing, for the mght iso'er,
st “osanna forever morel

Set Down, Servant!

BHIE - A9 -
SRAREFRRARE -
R BAARTE ©

0 REMPRENBE
SRR FARBHRAOE -

. StephenAdams

e:thetempethere -

ﬁ%ﬁ\ A ,
%BTE;J’E ED%&%EE‘WE‘ E 1

NE-ASREE . %ﬁﬁi%ﬁf@%iﬁ :
HEIR LB - GESHEE
TS IBRATE - WIFTAAMEB -
EE%G’]/\%E"JQE # J\%%EE’\% .

RERBARER « HEFEBA
BREHERAS - RESTEFR |
S0 - D 5 @hﬁ&8$ mﬁ%rx

- mE! %E?%&%EE‘%U?X%

W
)-
-
ol
E- |
#

Arranged by Robert Shaw

"Set down, servant!" "l cain' set down."

"Set down, servant!" "l cain' set down."

"Set down, servant!"

"I cain' set down. My soul's so happy dat | cain' set down!”

- "My Lawd, you know dat you promise’ me,
P long white robe An' a pair of shoes."
a pair of shoes.

cain' set down!"

me,
golden waist-band."
waist-band,

n' set down!"
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The HYthf Jesus

GustavHolst

} HRGF 2 B
From the 'Acts of St John' (%ﬁ%}‘
(Prelude) ;
Vexilla regis pfodeuht The banners of the ki ing advance on their way: 5
Fulget Crucis mysterium the mystery of the cross glows with splendour ‘H”;% \Feﬂﬂ%
Quo carne carnis Conditor  The body [of Christ established in the form of = FELIEA E{%iﬁ&%ﬂ“ Sz b

Suspensus est patibulo

flesh hangs on the gibbet.

~ ‘ %t%‘%gmﬁﬁf“?k_tﬁf}
Pangelingua gloriosi Tell, my tongue, the glorious battle ‘ Al sE,
praelium certaminis of the struggle, ﬁaﬁ,ﬁ%ﬂnﬁiﬁfﬁﬁg i
et super crucis trophaeum - .and, with the trophy high upon the cross, 3
Die triumphum nobilem speak of the noble triumph: aﬁ‘im—vm&’]‘?‘(}}% A ¢
Qualiter redemptor orbis -~ how the redeemer of the world, = TQEWW%@E{U\

© Immolatus vicerit, himself a victim, was victorious. ; : ﬁ%% DI o

Amen. Amen. ‘ Bl e
HYMN VB

Glory to Thee, Father!
Glory to Thee, Word!
Glory to Thee, O Gracel
Glory to Thee, Holy Spirit!
Glory to Thy Glory!

We praise Thee, O Father;

We give thanks to Thee, O shadow-less light; Amen,
Fain would | be saved, And fain would | save.

Fain would | be released, And fain would | release.
Fain would | be pierced, And fain would | pierce.
Fain would | be borne, Fain would | bear.

Fain would | eat, Fain would | be eaten.

Fain would | hearken, fain would | be heard.

Fain would | be cleansed, Fain would | cleanse.

[ am Mind of Alll' Fain would | be known.

Divine Grace is dancing.

Fain would | pipe for you. Dance ye alll Amen.
Fain would | lament, Mourn ye alll Amen.

The Heav'nly Spheres make music for us.

The Holy Twelve dance with us.

All things join in the dancel

Ye who dance not, know not what we are knowing.
Fain would | flee, and fain would | remain.

Fain would | be ordered, And fain would | set in order. -

Fain would | be in-folded, Fain would | in-fold.
[ have no home; In all  am dwelling.

| have no resting place; | have the earth.

I have no temple; And | have Heav'n.

To you who gaze, a lamp am |.
To you that know, a mirror

To you who knock, a door am 1.
To you who fare, the way. Amen.

Give ye heed unto my dancing,
In me who speak, behold yourselves;

And beholding what | do, keep silence on my mysteries

Divine ye in dancing what | shall do;
For yours is the passion of man that | go to endure.

Ye could not know at all what thing ye endure,
had not the Father sent me to you as a Word.
Beholding what | suffer, ye know me as the Sufferer.
And when ye had beheld it, ye were not unmoved;
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But rather were ye whirled along,

ye were kindled to be wise.

Had ye known how to suffer,

ye would know how to suffer no more,
Learn, and ye shall overcome.

Behold in me a couch: rest on mel

When | am gone, ye shall know who | am;
For | am in no wise that which now | seem.

When ye are come to me, then shall ye know:

what ye know not, will | myself teach you.

Fain would | move to the music of holy souls!
Know in me the word of wisdom!

And with me cry again: Glory to Thee, Father!
Glory to Thee, Word!

Glory to Thee, Holy Spiritt Amen.
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g There Is A Season

,and a time to laugh;
nanda tme to dance,

Toward the Unknown Region

is a season, and a time to every
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,and a time to bueid up,
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Darest thou now O soul,

Walk out with me toward the unknown region,
Where neither ground is for the feet nor any path to

follow?

No map there, nor guide,

‘Nor voice sounding, nor touch of human hand, ;
Nor face with blooming flesh, nor lips, nor eyes, are in .

that land.

| know it not O soul,
Nor dost thou, all is a blank before us,

land.

Till when the ties loosen,
All but the ties eternal, time and space,

us.

Then we burst forth, we float,
~Intime and space O soul, prepared for them,
_ Equal, equipt at last, O joyl O fruit of alll
~ ’chem to fulfil O soul.

All waits undreamed of in that region, that inaccessi

| Nor darkness, gravitation, sense, nor any bounds boundi
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