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House Rules

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please

switch off the beeping devices on'y
performance.. We also forbid eatmg 3
or video recordmgs in th |
Memorial

nd mobile phones before the
authorized photography, audio
wishing to smoke may proceed to

Venue Management

Maggie Pang

Senior Manager (City Hall)

Tel: 2921 2836 Fax:2877 0353
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Innomine Chorale is p
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since 1976. For more than
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in evangelistic

unforgettable memor
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consequently, th
message, which:
choral group in o
singing member o
and honor to serve in ano

Innomine Chorale continues 1o bet
beside my ministry in the church.

Our church just finished studying Rev Rick Warren's Purpose Driven
Life, and | have had a chance to rethink the lesson of worship.
Indeed, as quoted by Rev Warren, worship is the first reason of
five for which we live today. The “new song” we are offering to
God must be NEW, unique, special and for the purpose of fulfilling
God's pleasure, Therefore, it requires quality, which has been life
time mission for all Christians. The vision of the Innomine Chorale
coincides with this purpose, and their ministry has blessed Hong
Kong, China and overseas. | strongly believe all efforts and hard
works of Dr Dorothy Cheung and all choir members are
meaningful, and | kindly invite those who share our vision to join
our ministry.

Nowadays, our society is impacted by rapid development and
fastfood culture, and our church is by no means excluded from
them. We see fewer newcomers joining church choirs, therefore,
choirs are left with old members only. It is very rare that Christians
are willing to engage in long term commitment to Sacred music
study. On the contrary, worship with light music is in fashion.
However, with such music, are we pleasing only ourselves,
disregarding God'’s appreciation? To me, worship is a life time
ministry for all Christians. For that purpose, there is no compromise.

Let us all join and praise together tonight, with new songs as rite
to God to His appreciation.
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Grant Us Peace

Leung Wing Kin
(Choir Chairman)

lory be to God in the highest, and on earth
peace, goodwill toward men.” (Luke 2:14)
That was the song of praise sung by the angels in
the evangelistic concert on the very first Christmas.

Tonight we celebrate the 29th Annual Concert of
the Innomine Chorale. We dedicate all the music
with our hearts to our Lord. We bring to each and
every one in the audience the peace and grace of
God with fine music so that our lives may be
delighted.

From age to age, man yearns for peace. However,
it is refused by the world rulers. The damage
brought by war brings us fear, mourn and despair.
Life is also like war, it is so often full of dismays,
discouragement and disappointment. But those
who belong to God should not be afraid in the
presence of God! Despite the outward condition
seems like fire burning, inside our souls there is stilt
the blessing of peace as we sing praises with
thanksgiving. Nonetheless, we feel an endless sigh
for those lost in war. Tonight, we heartily dedicate
our respectful dirge for comfort, “O my soldiers!
my veterans, the moon gives you light; the bugles
and drums give you music; and my heart give you
love. Dona nobis pacem, may God give you eternal
peace.”

The songs we sing also tell us, “The Lord has
granted the ‘Peaceable Kingdom'”. Jesus Christ
encourages us not to fear but only to trust in Him,
He is the Lord who reigns. With Him, we can be
revived even from despair. Also, the songs
encourage us to “Turn our eyes and Look upon
Jesus” and | wish that we will turn our eyes upon
n the Lord and in the strength of -
chful and prepare for the coming
ut on the whole armor of God, that
e able to stand against the wiles of the
n all these things we are more than
uerors through Him that loved us.

y the Lord send the pigeon that represents
eace and renewed life into your hearts and
you a new olive leave.
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Innomine Chorale
A Brief Introduction

he innomine Chorale was founded in 1977 and

registered in the government as a charitable
organization. “Innomine Chorale” is used as the
name to indicate that Christians are full of joy and
happiness and this is a choir set up in God’s name -
the same meaning as the original Latin word
“innomine domini”, i.e. “in God's name”.

The Chorale members are devoted Christians from
different churches in Hong Kong and all of them
are here to fulfil the mission of preaching the gospel.

Apart from preaching the gospel via music, the work
of the Chorale includes organising concerts,
advocating and from holding annual concerts in
Hong Kong, the Chorale has also been leading

numerous evangelical meetings of sacred music in
churches, organizations, hospitals as well as in
schools. Other countries like Taiwan, Singapore,
Western Malaysia, Eastern Malaysia, Philippines,
Indonesia and Thailand have been visited by the
group, which has also been to mainland China
frequently in recent years to lead interflow meetings
on church music.

The fund of the Chorale comes mainly from the
donations of different individuals in the society, the
performance of annual concerts and selling of
recordings; while the Chorale members do make
up for the rest. Whenever there is an overseas
missionary journey, the members have to be
responsible for their own traveling expenditure.
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Music Director
& Conductor

rothy Cheung

orothy Cheung started

learning piano at a young
age. After emigrating to the U.
S.A., she continued her piano
studies. When studying at the
North Park College, she majored
in music education and piano
and minored in organ and
conducting which led to a
bachelor’s degree in music
education.  Later she won a
scholarship to study at the
Northwestern University, specialising in-piano and
piano pedagogy. One year later she obtained a
master's degree in music and was admitted to two
American music associations - Mu Phi Epsilon and -
Pi Kappa Lamda as honorary member.

In her gratitude of God’s gifts, Dorothy Cheung
decided to devote herself to sacred music service.
She took up a doctoral course in sacred music at
the Southwestern Baptist Theological Seminary for
ayear. During that year, she was also an assistant
lecturer in music theory and piano, as well as an’
accompanist for the Vocal Music Division of the
School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong.
She has been the music director and choir
conductor of the Kowloon City Baptist Church since
1981. She is also part-time lecturer of church music
at the Alliance Bible Seminary and council member
of the World Association for Chinese Church Music,
Hong Kong Region. She has been the conductor
of Innomine Chorale since 1984, and music director

the Southwestern Baptist Theological

resume the course she tool 19 years
She obtained her doctoral degree in musical
July of 1992, specialising in sacred music
no performance.

> guest conductor for various choral groups,
Hong Kong Oratorio Society in Brahms’
em, Cantecore Society in Rutter’s Requiem,
orld Premiere performance of Tveit’s Pilgrim

sponsored by the Hong Kong Sinfonietta and

Oratorio Society.
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tuitions of Frederic Jackso
Max Pirani for piano, and Dou
Hopkins for organ.

At the RAM, she was awarded
many prizes and awards. She:
seas League Music F
of Church Music, an

Since her return in Hon
appeared as accompan
at the Hong Kong A k
University, and is also t
Church.

In 1984, Poon Tak was appointed
Academy of Music.

Ng Yik Yee, Emily

Pianist

Ms Ng Yik Yee studied piano
performance from with Ms.
Wong On Cheuk at the Hong
Kong Baptist College. She further
her studies with the
internationally reputed pianist
Sequeira Costa at the University
of Kansas. Ms Ng frequently
performs as a pianist for choirs
and soloists. Being an active
pianist in Church, Ms Ng is also a
choir conductor and producer of
sacred music album. Yik Yee had been a lecturer at Hong Kong
Baptist Theological Seminary and St Paul Co-educational College.
At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.
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Clara Yip

Soprano

Born in Hong Kong, Clara Yip
studied voice with Nancy Zi and
graduated from the Chinese
University of Hong Kong with first
class honours in 1980. She then was
granted a Commonwealth
Scholarship to study at the Royal
College of Music in England, where
she studied with Sally Le Sage and
Alasdair Graham, and obtained her
Certificate for Advanced Study and
the A.R.C.M. in Vocal Performance.
During her stay in England, she sang in many concerts throughout
England as a recitalist and as a soloist in choral concerts. She also
received further voice coaching from David Mason and attended
master classes held at the Britten-pears School for Advanced Musical
Studies, conducted by renowned teachers including the late Sir Peter
Pears, Nancy Evans and Elizabeth Schwarzkopf.

In 1986, Clara left for the New England Conservatory, Boston, where
she studied with Susan Clickner and Angela Vanstory and received
her Master of Music degree in Vocal Performance in 1987. While in
Boston she sang with the Cantata Singers and the Handel and Haydn
Society as a soloist and a choir member.

Since returning to Hong Kong in 1989, Clara has performed in the
Arts Festival and recorded for the Hong Kong Concert Hall series,
produced by Radio-Television Hong Kong. She has also sung as a
soloist with the Hong Kong Philharmonic Chorus, the Chung Chi
College Choir, the Hong Kong Oratorio Society, the Innomine
Chorale, and the Cantacore Society. She has participated in the
premiere performance of several local composers’ works, including
Daniel Law’s The Sure Foundation, Chan Wing Wah's Symphony
No. 4 Te Deum, and Victor Chan’s Symphonic Psalms.

urches in England, America and Hong
el's Messiah (excerpts) and Chan Wing

n, Magnificat, Mass in F and many cantatas,
ss in C, Mendelssohn’s Hymn of Praise and

At present Clara also teaches singing at the Chinese University of
Hong Kong and the Alliance Bible Seminary.
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B Programme

{818 IRZENIELT  Conductor Dr. Dorothy Cheung
B & /38 Organist Miss Poon Tak
M= SIR58/E  Pianist Miss Emily Ng

Jubilate David Ashley White (1944-)

The Peaceable Kingdom Randall Thompson (1899-1984)
Say Ye to the Righteous
The Noise of a Multitude

Ye Shall Have a Song
" Be Not Afraid J.S. Bach (1685-1750)
E'en So, Lord Jesus, Quickly Come Paul Manz (1919-)
The Parable of the Ten Virgins Eric Thiman (1900-1975)
%Eiﬁﬁﬁ(%ﬁ%)
Let Not Your Heart Be Troubled Henry A. Clark (1732-1823)
My Lord, What a Morning Traditional spiritual

Arr. by Paul Leddington Wright

He's Got the Whole World in His Hands Traditional spiritual
Arr. by Mark Hayes

Turn Your Eyes Upon Jesus Helen Howarth Lemmel (1863-1961)
Arr. by Johnnie Carl

KB Intermission

Dona Nobis Pacem Ralph Vaughan Williams (1872-1958)
EIE : HEAB (LeE) ~ BER (BEE)

Behold, | Make All Things New

Allen Pote (1945-)

BT RE N

BB : BERA = wmEE =L W
The i William Gaither (1936-)
Arr. by Camp Kirkland

Mark Hayes (1953-)
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Thank God for His guidar

enters the twenty-nint :
Tonight's program intends idience WEHRBEBEETIEHEEE

to our God's great mercy, He gives us a new. i
a living hope through the resurrection of Jesus
from the dead.

Jubilate

Psalm 100 (Book of Common Prayer)

The program begins with an anthem Jubilate giving S BFREE—
thanks to our merciful God. Composed by David {512 Z&#y 1&
Ashley White, this piece is set for a mixed chorus with~ Ashley Whi!
organ accompaniment and the text is quoted from 18 » F
Psalm 100. Dissonances without resolutions are found

throughout this twentieth century atonal piece.

Various rhythmic patterns and meters are frequently

changed in a fast tempo to form a lively style. Different -
changes of expressions, moods, dynamics, harmonies

and tonalities also help to express the lyric. They

include seven sections: an energetic opening, a

smooth phrasing, an emphatically powerful praise, a

gentle singing, a joyful thanksgiving, a mysterious J
expression and an animated recapitulation. The BV ELZEABFRID - BENERE =
outstanding organ accompaniment supports the ML ZmIN T EFN D E M ITE B E 8
entire piece with various tone colors and dynamics. B - fEFHZRAEERITSEER R °

A neat craftsmanship of the composer is shown.

Be joyful in the LORD, all you lands; ERTEREAERY |
serve the LORD with gladness and come before his IR E SR BN - BRmEMINE |
presence with a song. IREZREEBENNERZ o | IRABHEN
Know this: The LORD himself is God; He has made HEBMN ; BFIEWNR » thEES
us, and we are His; we are his people and the ERES
sheep of his pasture. ERESEEAMNPT ; EEEANET - B
Enter His gates with thanksgiving; go into His courts R TR |
with praise; give thanks to Him and call upon RAEMERAE - HNEREFRIKE ; 1
his Name. HEEEZIER -
For the LORD is good; His mercy is everlasting; and
His faithfulness endures from age to age.

11



The Peaceable Kingdom

Randall Thompson's The Peaceable Kingdom is a
collection of pieces to praise God'’s rightecusness. He rules
over all nations and loves the righteous. God disciplines
the wicked men, and refine them as in the prophecy of
judgment in Isaiah. He uses the Medes as a tool to destroy
Babylon and revives the Israel. The title of the piece is taken
from the famous painting ‘The Peaceable Kingdom' by
Edward Hicks (1780-1849) that illustrates the words of
Isaiah 11: 6-9, “The wolf also shall dwell with the lamb...”
This piece was commissioned in 1936 by G. Wallace
Woodworth, Director in the League of Composers for the
Harvard Glee Club and the Radcliffe Choral Society. Randall
Thompson (1899-1984) is recognized as one of the finest
twentieth century composers of American choral music
and he served as a professor in Harvard University.
Thompson's compositions are influenced by the early
American hymnody and music of the sixteenth-century.
His choral work is very challenging in a way that he adds
various interpretive markings, articulating gestures and
musical demands throughout the piece. Therefore, the
chorus is demanded a high level of technical ability and
musical aptitude. Thompson utilizes the technique of word-
painting and presents the texts in a musical way. This work
is divided into eight movements that employ different
groupings of voices and textures. Only three movements,
the first, the third and the eighth movements, are selected
~ for performance tonight. The first movement, Say Ye to
the Righteous, is based on Isaiah 3:10-11; 65:14. Distinct
contrasts are found throughout. At the beginning, the
music is quiet illustrating the righteous men, and it suddenly
changes to be violent and strong presenting the wicked
men. In the middle section, the composer uses a beautiful
contour of melody on the text of "sing for joy of heart”
but uses an ebbing descending scale on the text of “shall
howl for vexation of spirit™. In-the recapitulation, the
dynamic setting is totally opposite to the exposition. The
Noise of a Multitude, the third movement of the set, |
based on Isaiah 84, 5, 7,8, 15, 16, 1

Randall Thompson

Randall Thompson BY The Peaceable
Kingdom B—E#eh - AIEHEZE W
NE - MAEDHFESTRA - FHE
ANFEITEZ » MBI - IFRLE
DERHEHPTES - AEBEBRALE
AT ERHRBE M A EETEER -
b BV RE 2 R B Edward Hicks (1780-
1849) FTENI— 1B ZE The Peaceable
Kingdom » EHIZHAR Y LIZEEEE11:6-9
PSR MMERER E AR B 1 oo BN
19364 M G. Wallace Woodworth &£
M - R REHEAEIKEELRadcliffe
BEEFFARNIFHREE T -
Randall Thompson (1899-1984) #&
EHEEFEPRESN - HEL/Fi
Bz RIOEBHEIGFHRBIEEHE -
Thompson PUEL R T=E B HE T
F7IHAD EEEPT AL - MirE/ESR B0
P EERIBHICSE  EEENTREMN
FRWENR  FMNEEFEE R
Mo R K ERE R EKENETS
FIEF LA EE - Thompson R XFE®
FiE o FRAREE TR - EE%M
HANBELE > BrhRAARNEREAE
EMBEEEE - STWHEBN = E%EE
RE B BRI N\LEE o B4
ZESay Ye to the Righteous 2RIELUE
DPE3:10- 11; 65: 148 5k - BELHF
TE BTN EIRE L - BRSNS
BERMIFRAN » N EHERANE IR
FUTHE R MRTREBA o RIS - 1
R A EEMERE LTS TRLMES
A, s SRR TITERETE
e T ABEERERMESR, o 1R
BIRED  hES bR BRIEFLHEE
B2 ER - HHNE=%ZEThe
i ‘a Multitude 2IRIBERIEDE
7-~8~15~16~ 1885 *
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and painfulness are exp
have a song is the eighth
29. ltis set for eight-part a
sing in antiphony. During the t
with a pipe”, the eight-voice par
subject, then they join in unison at't
Thompson's fine work, a basic tonal ,
however beautiful tone colour is achieved.

I. Say ye to the righteous
(Isaiah 3:10-11, 65:14)

Say ye to the righteous, it shall be well with him: for
they shall eat the fruit of their doings.

Woe unto the wicked! It shall be ill with him: for the
reward of his hands shall be given him.

Behold, my servants shall sing for joy of heart, but ye
shall cry for sorrow of heart, and shall howl for
vexation of spirit.

e
P
BAAED
WREE,
B | i

KAt fF

lll. The noise of a multitude
(Isaiah 8: 4-5,18,15-16,7-8)

The noise of a multitude in the mountains, like as of a
great people; a tumultuous noise of the kingdoms
of nations gathered together: the LORD of hosts
mustereth the host of the battle. '

They come from a far country, from the end of heaven,
even the LORD, and the weapons of his indignation,
to destroy the whole land.

Their bows also shall dash the young men to pieces;
and they shall have no pity on the fruit of the womb;
their eye shall not spare children.

Every one that is found shall be thrust through; and every
one that is joined unto them shall fall by the sword.

Their children also shall be dashed to pieces before their
eyes; their houses shall be spoiled, and their wives
ravished.

" Therefore shall all hands be faint, and every man’s heart
shall melt.

They shall be afraid: pangs and sorrows shall take hold
of them; they shall be in pain as a woman that
travaileth: they shall be amazed one at another; their
faces shall be as flames.
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VIl Ye shall have a song (Isaiah 30:29)

Ye shall have a song, as in the night when a holy
solemnity is kept; and gladness of heart, as when
one goeth with a pipe to come into the mountain of
the LORD...
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Be Not Afraid

Isaiah 41:10; 43:1

In the next masterpiece of J.S. Bach’s Motet, Be Not
Afraid (Furchte dich nicht) BWV 228, the text is also
excerpted from Isaiah. 41:10 and 43:1. It gives praise
to God who grants us comfort. The Bible states that
He solaces Israel not to be afraid and assures them
that He is the only Savior. This piece was composed
by the greatest German composer, Johann Sebastian
Bach (1685-1750). Be Not Afraid is set for eight-part
double chorus. It begins in a homophonic texture with
the highlight in the soprano part and an insistent bass
line on the tonic and dominant. The starting words
are from Isaiah: ‘Be not afraid’, and then many words
following are with short syllables. The strong words
or syllables occur at the repeated beats. The text “fear
thou not™ is also repeated leading to a prominent
cadence that is formed by all eight parts
simultaneously on the powerful statement “1 am thy
God”. The texture changes to contrapuntal during
the text “I strengthen thee”. Every voice part sings
this text using an elaborate melisma. The eight parts
imitate the phrase “and | brace” and enters one by
one. A good balance is found between the harmonic
and contrapuntal forces. The final stanza is the chorale
in the form of a fugue which uses two verses from
Paul Gerhardt's chorale: Warum sol lich mich denn
gramen? (Why should Cross and Trial Grieve Me?).
This final stanza serves as the cantus firmus where
the double choruses are merged into a single four-
part chorus. The tenors start to sing a chromatic fugal
subject supported by an active bass-line. The altos
follow the same fugal subject in a perfect fourth higher
and the basses imitate it afterwards. Over this fugue,
altos, tenors and basses have the opportunities to sing
the fugal subject while the sopranos sing the chorale
melody. Until the final five measures, the single chorus
split again into two and the eight parts return to sing
“be not afraid, thou art mine”. An em
of knowing that we belong to God is for
addition, the musical and textual closures a

Johann Sebastian Bach
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Be not afraid, | am with
God. 1strengthen th
thee up with the
righteousness. ;

Be not afraid, for ‘tis | who hath
thy name in love I've called thee.

Chorale:

Lord, my Shepherd, Fount of Pleasure, Thou art mine
am Thine; none shall rob my treasure.

Thine | am and Thee | cherish! Thou didst die so that |
might in death not perish.

Thou art mine! | now embrace Thee, Thou my Light,
radiant, bright, none shall ever display Thee. AR -

O lead me through heaven’s portal, there to be, Christ, $BIR#EX
with Thee, and with hosts immortal. EAYR[E]T

pas

#

E'en so, Lord Jesus, Quickly Come

From Revelation 22

Besides His comfort, our God grants His faithful promise
to us particularly in the second coming of Christ. Paul
Manz (1919-) composed the next anthem E’en So, Lord
Jesus Quickly Come as a statement of faith. The text is
quoted from Revelation 22 and adapted by Ruth Manz.
It is a piece for male chorus in a cappella style. The music
starts with a beautiful contour of melody and leads to
an exhilarating climax in the text “For Christ is coming”  ERERWS|EES j\}&§[§1/];ﬁ]-¥£r
and is followed by a sudden calmness in the EEREHRKE , - BEEZEFRILHD &
recapitulation. It is in a graceful style with rhythmic vitality =~ #4ZERFEF TR - ZEHHFNFHEFE R
shifting between 4/4 and 6/4 meter. Manz composed — 4/4F0 6/4 2 BB HIR » EEERL
this anthem during his son’s critical iliness. In Manz's = gidr B BHE £ HAVEIZ= - ManzBI{E
composition, faith, fellowship and fine music are his EEEIANFERF - MR FIEER ° 1£
Trinity. He was named one of the ‘Ten Most Influential ~ ManzBYERER#& - {Z/0 ~ AEFEER
Lutherans’ in the world. THEMEER A= —BNEETT
o i rattR T+ REELED
Z BT BENERE -

Peace be to you and grace from Him who freed us from  FESFLUEWE BENET——HRUEIEF

our sins; ERFEERAM -
Who loved us all and shed His blood that we mightsaved ~ ZBEFIFR A ~ TIMBEERMESME -
be. EREAARIFT o
Sing holy to our Lord, Almighty God; BERMAYE ~ 2EEAFRIZEZAR ;
Who was and is and is to come; sing holy Lord! AETE ~ S1F ~ DIBEERNITIBEER |
Rejoice in heaven, all ye that dwell therein; BREMNERSE ; # THRERLEER
Rejoice on earth, ye saints below; ’ B
For Christ is coming soon! AEERRRE |

E’en so, Lord Jesus, quickly come, and night shall be no more;  BR74 » F=ERAR » FEMRIRIR REH RK -
They need no light nor lamp nor sun, for Christ will be  #BFHRREREE H X - REE XD
their Alll B9JE ©
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The Parable of the Ten Virgins

Matthew 25:1-6; 8-13

The following is an excerpt from the cantata entitled The
Parables, written by Eric Harding Thiman (1900-1975)
in which he set several parables of our Lord to music.
The Parable of the Ten Virgins is one of them. It quotes
the text from Matthew 25:1-6, 8-13 which reminds us
to be watchful for the second coming of Jesus Christ
since God’s kingdom is at his hand. In the first section, a
baritone solo acts as a narrator singing the recitative that
tells the biblical story. The ladies” chorus acts as the ten
virgins singing a short section in trio form. In the second
section, the baritone solo takes the role of the watchman.
At last, the mixed chorus sings a chorale as a coda. The
piece is accompanied by organ. The composer, Eric
Harding Thiman is an American who wrote a series of
prolific short well-crafted choral pieces.

Eric Thiman

BEER - NE—E5EERA
The Parables - fEHAZR Eric Harding
Thiman (1900-1975) & £&{@ £ HR &R
tegAR B LR - T HEZELAtEERE
FRz— - MARMEBEARBEE 25:1-6,
8-13 » ERERMBERSREETH
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1§ - EE_EH » BREEBEEET
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b o 2 REREEMASE - EHEH
2R Eric Harding Thiman 8lfEXBEE
[OE RS =E 2 0

Then shall the kingdom of heaven be likened unto ten
virgins, which took their lamps, and went forth to
meet the bridegroom.

And five of them were wise, and five were foolish.

They that were foolish took their lamps, and took no oil
with them:

But the 'wise took oil in their vessels with their lamps.

While the bridegroom tarried, they all slumbered and
slept.

And at midnight there was-a cry made, Behold, the
bridegroom cometh; go ye out to meet him.

And the foolish said unto the wise, Give us of your oil; for
our lamps are gone out. But the wise answered, saying,
Not so; lest there be not enough for us and you: but
goye to them that sell, and buy for yourselves.

And while they went to buy, the bridegroom came; and
the door was shut.

Afterward came the other virgins, saying, Lord, Lord, open
to us.

But he answered and said, Verily I sa
you not.

Watch therefore, for ye
hour wherei

Chorale:

Arise and t
Awakel Hi
Go forth

R
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The next four pieces are an
encouraging message.
have a good relationship
their faith and to hold fast the

Let not your Heart Be
Adapted from John 14:1-3

Let Not Your Heart be Troubled is written by

American composer Henry A. Clark (1732-1823). It is

set for mixed voices in a cappella. At the beginning
and recapitulation, the music remains in a calm and
peaceful mood. In the middle, a strong and determined
sound proceeds to build up resulting in the climax with
the text “1 go to prepare a place for you”. Afterwards,
“the music suddenly calms down and the chorus sings
tenderly in the text “I will come again and receive you".

B AL E o TSR TS B

THMARE O BBEBHE -

X Y EE MR TR E A

BRI AR —E RITHIBIR

Al
(BT
TS
%R
FHTRR
SREEARIE

Let not your heart be troubled, neither let it be
afraid: ye believe in God, believe also in Me.

In my Father’s house are many mansions: if it were
not so, I would have told you. | go to prepare a
place for you.

And if | go to prepare a place for you, | will come
again, and receive you unto Myself;

that where I am, there may ye be also. Amen.

My Lord, What A Morning

The second piece, My Lord, What a Morning, is a gospel
song in the style of African-American’s Negro spirituals.
The hymn-writer, Paul Leddington Wright arranged it
for a cappella mixed voices. A piece in rondo form in
which the main theme describes a morning when we
see our God face to face and the scene is full of glory.
The men’s chorus begins to sing the main theme and it
is repeated in four parts harmonization. The second
theme is the text “You'll hear the Christians shout” which
is pleasantly sung in a faster tempo. The main theme
appears again with five to six parts harmonization. The
tenors sing the third theme that states the text “gone
quit all my worldly ways, join that heavenly band”. The
main theme is recapitulated in the voice of second
sopranos with a rich harmonization at the coda.

Trad. spiritual arr. by Paul g n‘kWright
258 My Lord, What a Morning &%
T - BREBIEMNIRABERZ B -
YEREZR Paul Leddington Wright Z&3RiiE
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My Lord, what a morning when the stars begin to fall.

You'll hear the Christians shout to wake the nations
underground; Looking to my God’s right hand,
when the stars begin to fall.

My Lord, what a morning when the stars begin to fall.

Gone quit all my worldly ways, join that heavenly band.

My Lord what a morning when the stars begin to fall.
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He's Got the Whole World in His Hands

The following piece, He’s Got the Whole World in His
Hands, is a traditional spiritual. It states that all things
in‘the whole world are in our God’s hand, including
every person as well as the peace for all nations. Marks
Hayes (1953- ), a popular American composer of
Christian music, arranged this for mixed voices chorus
in a cappella style. The piece is joyful employing a lot of
rhythmic and key changes and other surprises. The lively
dotted rhythms throughout the piece provide a fresh
and hopeful mood. A dramatic contrast is found in the
middle section with a free tempo, legato melodies and
intense dynamic are used leading to the climax. This
piece was commissioned for the 1991 Soviet-American
choral festival in Estonia.

Trad. spiritual arr. by Mark Hayes
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His Hands 2—EEBHAMER - ©iEE
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He's got the whole world in his hands.

He’s got the whole wide world in his hands.

He's got you-and me, brother, you and me, sister,
everyone else in the world!

He's got the tiny little baby.in his hands:.

He's got all the world's children in his hands.

- And you know He's got peace for all nations whole world

in his hands.
He’s got the whole world in his hands.
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Turn Your Eyes Upon Jesus

The fourth one, Turn Your Eyes Upon Jesus was a hymn
published in Glad Songs and was written in 1922 by an
English composer, Helen Howarth Lemmel (1863-1961).
The inspiration for the lyrics came from the Gospel Tract
Focused, by Lillian Trotter. It included this text: “so then,
turn your eyes upon Him, look full into His face and
you will find that the things of earth will acquire
strange new dimness.” Johnnie Carl re-a !
harmonizes it with the seventh, ninth, t
and in its inversion.

Wr. by Helen Howarth Lemmel; arr. by Johnnie Carl
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dim in the light of His glory and gra‘

Dona Nobis Pacem

After the intermission, the major work of tonight's
program will be presented with the collaboration of
the Kowloon City Baptist Church Orchestra and guest
soloists. In the mid 1930%, Europe was moving toward
another major war during the rise of Fascism. In 1936,
an English nationalist Ralph Vaughan Williams (1872-
1958) produced an eloquent plea for peace in Dona
Nobis Pacem (Give Us Peace) during the celebrations
of the Huddersfield Choral Society. It is the most
important anti-war compositions of the twentieth
century. Vaughan Williams was a lieutenant in the Royal
Garrison Artillery in 1914, at the age of 42 and witnessed
the combat duty in France during World War I. The
images of war remained vivid in his memory when he
wrote Dona Nobis Pacem at the age of 64. Therefore,
his work contains much powerful expression about the
terrors of war. Vaughan Williams incorporates the
biblical texts with some anti-war poems. They include
the words from the Latin Mass, the Old Testament
prophets, three contrasting Walt Whitman (1819-1892)
poems, and the John Bright's (1811-1889) famous
House of Commons speech. This large work is scored
for soprano and baritone soloists, chorus and orchestra.
The six-movement cantata is sequed without pause.
They proclaim the cruelty of war, the somber burial of
a father and son, the anguished cry for peace, as well
as a hopeful message of goodwill and peace toward
all of God's creatures. Vaughan Williams was fascinated
by the English folk song and his music was unique with
many dramatic scenes.

The first movement Agnus Dei (Lamb of God) is a
fervent plea which opens with the soprano solo singing
“Agnus Dei” from the Latin mass. The music progresses
expressing increasing anguish as the full orchestra and
chorus enter. The chorus and orchestra fade away while
the soprano solo repeats to cry for “dona nobis pacem”
with desperate and weak voice. The powerful second
movement Beat! Beat! Drums! is started during the
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drums beats are heard from a far. The drums rumble
with intensity and determination. It is based on Whitman’s
poem “Drum Taps” that describes the cruelty and
harshiness of war. This section contrasts with the next
taunting chant “Mind not the timid...” The parallel
intervals are mostly heard for reinforcing the martial
character of movement. The relentless pounding of the
drums and the trumpet fanfares express the devastation
and build up tension at each repetition of “Beat! Beat!
Drums!” It creates a picture of grim ruins in war. The
music declines and enters to the third movement
Reconciliation. The text is from Whitman's wonderful
poem of consolation. The baritone soloist softly sings
and then the chorus makes a gentle statement of
reconciliation. A sad and calm repose is away from the
front lines. A tender lullaby is sung for all the dead. At
last, the carnage of war and the deaths of the enemies
are concluded with another plea for peace, “Dona nobis
pacem”. The soprano sclo proceeds to the fourth
movement, Dirge for Two Veterans. This is one of
Whitman's most poignant poems containing his vivid
imagery and desperate condemnation of war. The
opening is a funeral march that is used to mourn the
death of a father and a son died in the same war. The
steady beats of the drums echo with the previous second
movement. In the middle section, the outer voice parts
of chorus echo softly to the inner voice parts to represent
the father and the son. An effective technique is used to
create a chilling mood. It is followed by the spectral image
of a grieving mother who is a silent witness for the
proceedings. The text of “O strong dead-march enwraps
me” is a climax point and an intense affirmation of “My
heart gives you love” ends the movement. This dirge
reflects.an emptiness of grief and inner sadness. Besides,
all the anguish, terror, and devastation are culminated.
The fifth movement, The Angel of Death opens with a
setting of words spoken to the House of Commons by
the nineteenth Century social reformer John Bright at
the time of the Crimean War. It is a lament for the death
of peace starting with a baritone recita
interjection of the anguished “dona no
chorus sings the texts fro i
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terror and pain will someday come to an

/

Agnus Dei qui tollis peccata mundi
Dona nobis pacem.

(Lamb of God, Who takest away the sins of the world,
Grant us peace.)

Il

Beat! beat! drums! Blow! bugles! blow!

Through the windows, through doors, burst like a
ruthless force,

Into the solemn church, and scatter the congregation;

Into the school where the scholar is studying;

Leave not the bridegroom quiet, no happiness must
he have now with his bride;

Nor the peaceful farmer any peace, plowing his field
or gathering his grain;

So fierce you whirr and pound, you drums, so shrill
you bugles blow.

Beat! beat! drums! Blow! bugles! blow!

Over the traffic of cities-over the rumble of wheels in
the streets;

Are beds prepared for sleepers at night in the houses?
No sleepers must sleep in those beds;

No bargainers’ bargains by day. Would they continue?

Would the talkers be talking? Would the singer
attempt to sing?

Then rattle quicker, heavier drums, you bugles wilder
blow.

Beat! beat! drums! Blow! bugles! blow!

Make no parley, stop for no expostulation;

Mind not the timid, mind not the weeper or prayer;

Mind not the old man beseeching the young man;

Let not the child’s voice be heard, nor the mother’s
entreaties;

Make even the trestles to shake the dead, where they
lie awaiting the hearses,

So strong you thump, O terrible drums, so loud you
bugles blow.

Walt Whitman
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Il Reconciliation

Word over all, beautiful as the sky!

Beautiful that war, and all its deeds of carnage,
must in time be utterly lost;

That the hands of the sisters Death and Night,
incessantly softly wash again, and ever again,
this soiled world:

For my enemy is dead, a man divine as myself is
dead;

| look where he lies, white-faced and still, in the
coffin | draw near;

I'bend down, and touch lightly with my lips the
white face in the coffin.

Walt Whitman

IV Dirge for Two Veterans
The last sunbeam

Lightly falls from the finished Sabbath,

On the pavement here-and there beyond, it is
fooking,
Down a new-made double grave.

Lo, the moon ascending!
Up from the east, the silvery round moon;
Beautiful over the house tops, ghastly phantom
moon; ‘
Immense and silent moon.

I see a sad procession,
And I hear the sound of coming full-keyed bugles;
All the channels of the city streets they're flooding,
As with voices and with tears.

| hear the great drums pounding,
And the small drums steady whirring;
And every blow of the great convulsive drums,
Strikes me through and through.

For the son is brought with the father
In the foremost ranks of th
Two veterar
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In the eastern sky u
The sorrowful vast phant
"Tis some mother’s large, tre

In heaven brighter growin

O strong dead-march, you please
O moon immense, with your silver
soothe mel

O my soldiers twain! O my veterans, passmg to

burial!
What | have | also give you.

The moon gives you light,
And the bugles and the drums give you music;
And my heart, O my soldiers, my veterans,

My heart gives you love.

Walt Whitman

V

The Angel of Death has been abroad throughout
the land; you may almost hear the beating of his
wings. There is no one as of old, to sprinkle with
blood the lintel and the two side-posts of our doors,
that he may spare and pass on.

John Bright

Dona, Dona dobis pacem.
(Grant us peace.)

We looked for peace, but no good came; and for a
time of health, and behold trouble!

The snorting of his horses was heard from Dan; the
whole land trembled at the sound of the
neighing of his strong ones; for they are come,
and have devoured the land ... and those that
dwell therein ...

The harvest is past, the summer is ended, and we
are no saved...

Is there no balm in Gilead? Is there no physician
there? Why then is not the health of the
daughter of my people recovered?

Jeremiah 8:15-22

Vi
‘O man greatly beloved, fear not, peace be unto
thee, be strong, yea, be strong.’

Daniel 10:19
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‘The glory of this latter house shall be greater than of the
former ...... and in this place will I give peace.’

Haggai 2:9

‘Nation shall not lift up a sword against nation, neither
shall they learn war any more.

And none shall make them afraid, neither shall the sword
go through their land.

Mercy and truth are met together; righteousness and peace
have kissed each other.

Truth shall spring out of the earth, and righteousness shall
look down from heaven.

Open to me the gates of righteousness, | will go into them.

Let all the nations be gathered together, and let the people
be assembled; and let them hear, and say, it is the truth.

And it shall come, that I will gather all nations and tongues.
And they shall come and see my glory.

And I will set a sign among them, and they shall declare
my glory among the nations.

For as the new heavens and the:new earth, which | will
make, shall remain before me, so shall your seed and
your name remain for ever.!

Glory to God in the highest, and on earth peace, good will
toward men.

(Adapted from Micah 4.3, Leviticus 26:6, Psalms 85:10-11, 118:
19, Isaiah 43:9,; 66:18-22 and Luke 2:14)

Dona nobis pacem.
(Grant us peace.)
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We live in an age of suffering, pain, disappointment, and
tears. These will all be banished forever and will pass away
in that Glorious Day. We have experienced great miseries
in recent years: the incredible loss of life and health resulted
after the disaster of tsunami in Asia, the war in Iraq and a
plague of SARS over the world. Our G
the tears from the eyes of those who wi
who was seated on the
everythin

goodness is pieces.
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Behold, | Ma

Based on [sajah 42, 43

Allen Pote

Behold, | Make All Things |
1999 by an American compos
who is known of his choral music an
The texts are based on Isaiah 42, 43.
chorus and the brass perform a two-part
counterpoint as an antiphony. The syncopated
rhythms appear often and the key tone modulates
with the seventh scale-note flattened. The well-
accented brass starts in a minor key and the chorus
follows to sing in unison. Until the text “I make all
things new"” in the second section, the music
modulates to a major. The recapitulation has rich
harmonization and ends in an enormous expansion
of “Amens."”

Listen and hear God's word: “Behold, | say unto you:
Do not cling to the past or dwell on what has
happened. Behold, | make all things new! | will
make a way in the wilderness, and rivers will flow
in the desert. I will quench the thirst of chosen

‘ people, and they will sing my praise!” Thus says
our God.

Tell the whole world to sing. Sing and celebrate
with praise. For the Holy One has spoken and
promised to make all things new! BT ERARNE - A

God will lead the blind on roads they have never B o WA MIE R RS
known, and will guide them on paths they have BR o SRt SR E -
never traveled. Their road is dark and rough,
but God will give them light to keep them from  BEE#AEE © TRIFIFREIELTINSE b

R

falling. AEBRERNE - BW | WEBIE—4
Listen and hear God's word: “Behold I say unto you: - RETEBTH—RER - BuUE

I will make all things new, and will make a way MO T B SR RS B A AR - B it P

in the wilderness, and to my people | will give EEAVEE o

light, a light in the darkness, and they will sing

my praises.” MERTES  BERE - BENEH - FE

Tell the whole world to sing. Sing and celebrate FHOROBST » E—LEST | faff |
with praise. For the Holy One has spoken and
promised to make all things new! Amen!
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This is followed by a beautiful Chinese hymn The
Pigeon, which is composed by Siu Man, a humble
Chinese Christian sister from Henan countryside. Not
having received any formal music training even score-
reading she is able to sing and compose almost
thousand of poetries with the inspiration of the Holy
Spirit. Her songs were compiled in a collection called
‘The Canaan Songs.” The Pigeon as well as many from
the collection have been rearranged by the renowned
Chinese composer, Huang An Lun and recorded by
the Russian and China’s national level performers and
singers. This piece-is set for soprano solo, mixed chorus
and orchestra and is simple in structure with a concise
melody. The text is based on the biblical story of Noah's
ark in Genesis, describing how the pigeon, a symbol
of peace, brings hope to Noah’s family. And, as all
the creatures multiplied on earth after the Flood,
similarly, hope is being brought to China as the number
of Chinese Christians increases in recent years.
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The King Is Coming

‘And this gospel of the kingdom will be preached
in the whole world as a testimony to all nations
and then the end will come’ (Matthew 24:14
At that time, all the people on earth v
as they see the Son of Man coming in the
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resurrection during Jesus’
up the keys five times. The |

recognized as it appears in the toi
prelude hints that time is elapsin
very soon. The composer's craftsmanship |
the piece.

The market place is empty, no more traffic in the streets,

All the builders’ tools are silent, no more time to harvest
wheat;

Busy housewives cease their labors, in the courtroom no
debate,

Work on earth has been suspended as the King comes
through the gate. .

The King is coming. | just heard the trumpet sounding and
now His face | see;

The King is coming. Praise God, He's coming for me.

Happy faces line the hallways, those whose lives have been
redeemed,

Broken homes that He has mended, those from prison He
has freed; L

Little children and the aged, hand in hand stand all aglow,

Who were crippled, broken, ruined, clad in garments white
as snow. ,

I can hear the chariot’s rumble, | can see the marching throng, B -

The flurry of God's trumpet spells the end of sin and wrong;  xifeE £ WEFEERAETRERID ;

Regal robes are now unfolding, heaven’s grandstands all in ETHEMRTIER  RXEMAELEE

place, ZERLAE

Heaven's choir is now assembled, start to sing “Amazing KEFKEBEEE  BIE "THFEAE
Grace”| #/y |

Oh, the King is coming. | just heard the trumpet sounding, ~ Z TR - MR EE » B
and now His face | see. WER BT -

Oh, the King is coming. Praise God, He’s coming for me. BIERTY - #Em AR o
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We Are More Than Conquerors
Adapted from Romans 8:37-39; Ephesians 6:10-13

The concert closes with We are More Than
Conquerofs, written by Mark Hayes. The piece is
set for mixed choir and orchestra. Hayes is fond of
using dramatic change of dynamics, syncopated and
driving rhythm in his contemporary anthems. This
piece explores numerous tonal centers and
constantly lifts the emotions with composer’s well-
planned writing. The text is based on Ephesians 6
and Romans 3:18-20 that describe God's promise.
We are more than conquerors through Jesus Christ,
even when we are faced with spiritual warfare. Our
triumph is assured as we hold onto our Jesus ad
live daily in the light of His eminent return.

Mark Hayes

B%—1 > B Mark Hayes FTEB Y We are
More Than Conquerors - IR BHIERE
SIEEMEZLEMN - Hayes EZ BT
HAEZL ~ D9 SNEREENSRER
TEMRIRAREF IR - BEE/FRISRINB DTS
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LIsEFiEE 6 BMBREE 3:18- 20 R
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EBOEEBEEEMERNBFE  RRESE
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We are more than conguerors through Christ who
foved us so.

For I'm convinced that neither death, nor life, nor
angels, nor rulers, nor things present, nor things
to come, nor power, nor height, nor depth, nor
anything in creation will be able to separate us
from the love of God in Christ!

Children, be strong in the Lord, be strong in the
strength of God’s power.

For our struggle is not against flesh and blood, but
the rulers, and the powers, and the darkness,
and the evil of this world.

Therefore take up the full armor of God, that you
may be able to stand.

And having done everything, lift up your'head and
then stand. Now stand!

We are more than conquerors throﬂgh Christ who
loved us.
We are more than conguerors through Jesus Chri
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