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#, tpresent, there are three sacred
music choirs in the South East
Asia that give me much
encouragement and motivation.
They are the Hallelujah Oratorio
Society in Singapore, The Taipei
Campus Evangelical Fellowship and
the Innomine Chorale in Hong Kong.
Each of them has their character and
direction. However, their common
object is the Lord we praise. They
have fostered many talented and
have preached the gospel in different
places. They have introduced to us
many beautiful hymns and have
formed perfect teams. They stand tall
like mountains in the realms of sacred
music. Their flare, history, effort and
achievements are worth our
introduction, promotion and
applause.

The Hallelujah Oratorio Society has
just celebrated their 2s5th
Anniversary. The grand sacred
music concert conducted by Mr.
Lee Chung Min was greatly
welcomed by the churches in both
Singapore and Malaysia. It is all
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the more encouraging that they
often have exchanges with the
Singapore Theological College
Choir. Every time the concert
house is full.

The Taipei Campus Evangelical
Fellowship is led by Dr. Jin Xi Wen.
They often have choral and solo
concerts and are often accompanied
by bands. However, the songs they
sing are velatively more popular
style. They, too, are very popular.

The Innomine Chorale has passed 28
years now. The songs they sing are
always very substantial and are of
high standards. The songs rehearsed
shall reach a minimum standard
before they are performed - this is the
style and teaching of their conductor
Dr. Dorothy Cheung. it also teaches
us that the songs which we dedicate
to God cannot be casual. They often
have co-operations with the Kowloon
City Baptist Church choir, singing the
gospel in different places. They have
also started performances
accompanied by orchestra. This
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Yeung Pak Lun

gives the audience a perfect musical
enjoyment and leaming. It is worth
mentioning that Dr. Dorothy Cheung
is very busy in her work, however, she
persists in her principles and
rehearses seriously. This brings the
Innomine Chorale to success! | still
remember some twenty years ago,
the conductor of Innomine Chorale
was Professor Cheng Tai Sing of the
Music Department of the Hong Kong
Baptist Theological College.
However, he had to stop conducting
Innomine Chorale suddenly because
of other work arrangements. | then
invited Dr. Dorothy Cheung to be the
conductor. Now looking back,
twenty years have gone by. It is such
a long time.

Looking back in history on one hand,
we look forward to the future on the
other. We really need such an
enthusiastic, recognized and
contributing choir. May the Lord bless
the Innomine Chorale with even greater
improvements and be good witnesses
of God. Here, | wish the 28th Concert
of the Innomine Chorale every success.
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Our Messages,

e all live in a busy city,
bustling about all day
long. We do not even have a

minute’s break, nor have we a
moment of silence. Tonight, the
Chorale would want to revive our
souls with the merciful words of
God and beautiful music.
Although we are wearied by our
working lives and depressed by
anxiety, at this moment, let us go
back to the mercy of our Lord
through the gentleness of the
music and enjoy the everlasting
and sanctified peace. The Lord
is our shepherd. He leads us to
the green pasture and beside the
waters of comfort. The table that
He prepares for us against them
that trouble us shall be sufficient

for our whole lives.

In the paths of our lives, we often
encounter much failure and
hardship. These make us feel
small and helpless. However, we
truly understand that "did we in
our own strength confide, our
striving would be losing".
Fortunately, the Lord is our mighty
fortress. He prevails over the flood
of mortal ills. Also, He is a rock in
the weary land. 1If we hold firm to
the promise of God’s words, we
will experience miracles of Jesus
in our lives. "We believe in the
Sun even when it is not shining.
We believe in love even when
feeing it not. We believe in God
even when He is silent.” These are
our messages and our songs. Oh!
Let us look upon God and rely on
Him with assurance.
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Leung Wing Kin
(Choir Chairman)

The Innomine Chorale wish to
serve the Lord together with all
of you through prayer, praise
and thanksgiving. Come on!
May the Lord renew us with the
enduring belief. Letus lay all our
weariness, worry, burden and
yoke in front of the merciful
throne that He will grant us His
peace. Not only this, but as
Isaiah 52:7 writes, "How beautiful
upon the mountains are the feet
of Him that bringeth good
tidings that publisheth peace,
May
we also follow these feet and

that publisheth salvation.”

bring good tidings to others. Let
us shout and sing praise to His
name because we are all loved by
God.
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Innomine

he mnomine Chorale was founded in 1977 and
?registered in the government as a charitable
organization. “Innomine Chorale” is used as the
name to indicate that Christians are full of joy and
happiness and this is a choir set up in God’s name -
the same meaning as the original Latin word
“innomine domini”, i.e. “in God’s name”.

The Chorale members are devoted Christians from
different churches in Hong Kong and all of them
are here to fulfil the mission of preaching the gospel.

Apart from preaching the gospel via music, the work
of the Chorale includes organising concerts,
advocating and from holding annual concerts in
Hong Kong, the Chorale has also been leading
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- A Brief Introduc

numerous evangelical meetings of sacred music in
churches, organizations, hospitals as well as in
schools. Other countries like Taiwan, Singapore,
Western Malaysia, Eastern Malaysia, Philippines,
Indonesia and Thailand have been visited by the
group, which has also been to mainland China
frequently in recent years to fead interflow
meetings on church music.

The fund of the Chorale comes mainly from the
donations of different individuals in the society,
the performance of annual concerts and selling of
recordings; while the Chorale members do make up
for the rest. Wheneéver there is an overseas
missionary journey, the members have to be
responsible for their own traveling expenditure.
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Music Director & ( «
Dorothy Che

orothy Cheung started

learning piano at a young
age. After emigrating to the U.
S.A., she continued her piano
studies. When studying at the
North Park College, she majored
in.- music education and piano
and minored in organ and
conducting which led to a
bachelor’s degree in music
education. Later she won a
scholarship to study at the
Northwestern University,
specialising in piano and piano
pedagogy. One year later she
obtained a master’s degree in
music and was admitted to two
American music associations -
Mu Phi Epsilon and Pi Kappa
Lamda as honorary member.

In her gratification of God’s gifts,
Dorothy Cheung decided to
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devote herself to sacred music
service. She took up a doctoral
course in sacred music at the
Southwestern Baptist Theological
Seminary for a year. During that
year, she was also an assistant
lecturer in music theory and
piano, as well as an accompanist
for the Vocal Music Division of the
School of Church Music.

In 1980, Dorothy Cheung returned

to Hong Kong. She has been the
music director and choir
conductor of the Kowloon City
Baptist Church since 1981. She is
also part-time lecturer of church
music at the Alliance Bible
Seminary and council member of
the World Association for Chinese
Church Music, Hong Kong
Region. She has been the
conductor of Innomine Chorale
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since 1984, and music director
and conductor since 1993.

During her sabbatical in 1990,
Dorothy Cheung returned to the
Southwestern Baptist Theological
Seminary to resume the course
she tool 19 years earlier. She
obtained her doctoral degree in
musical arts in July of 1992,
specialising in sacred music and
piano performance.

She was guest conductor for
various choral groups, such as
Hong Kong Oratorio Society in
Brahms’ Requiem, Cantecore
Society in Rutter's Requiem, the
World Premiere performance of
Tveit’s Pilgrim sponsored by the
Hong Kong Sinfonietta and
Oratorio Society.
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Accompanists

Poon Tak

Organist

Poon Tak studied piano with wai-
Tsuen Ip and Sheila Lai in Hong
Kong. She gained the LRSM before
furthering her studies at the Royal
Academy of Music in London,
where she was under the tuitions
of Frederic Jackson and Max Pirani

for piano, and Douglas Hopkins
for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many
prizes and awards. She was a finalist in the Royal Over-seas
League Music Festival. She also studied at the Royal School of
Church Music, and has obtained the LTCL in organ performing.

Since her return in Hong Kong, she has given recitals and has
appeared as accompanist in concerts. She currently teaches
piano at the Hong Kong Academy for Performing Arts and the
Chinese University, and is also the organist of the China
Congregational Church.

In 1984, Poon Tak was appointed an associate of the Royal
Academy of Music.

Ng Yik Yee, Emily

Pianist

Miss Ng Yik Yee studied piano
with Miss Wong On Cheuk in Hong
Kong, and with Professor Sequeira
Costa at the University of Kansas,
where she completed her Master
of Music in piano performance.
At present, Miss Ng is an adjunct
lecturer at both the H.K.
International Institute of Music
and the H.K. Baptist Theological

Seminary. Miss Ng performs «
regularly as an accompanist for

solo recitals and choral concerts. Besides being a church pianist
and choir conductor, she shows her.enthusiasm for church music
by producing CDs of hymns.
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E—/REE violini

A& 4 Jason Ho

BR<FE Jenmifer Yim
AR B Wu Yan Yan
BERE Wwong Chun Hong
3w F Shanta Cheung
F ) RE  violinh

R IR Samuel Bin
FER Li Chak Yan

8 5 88 Edmund Kwan
BT R Andy Yim
=12 Chan Cheong Lung -
FEE Matthew Lee
HiEE Vviola

e ER Benedict Shin
RIEFR Frank Leung
REE Victor Leung

ie Leung

; Soprano

Miss LEUNG Ching-yee was locally
born, a colouratura soprano, and
her brilliant performance catches
the focus of the audience.
wonderful voice hammers into the
depth of every heart. She obtained
a Bachelor’s degree of Arts in music
at Hong Kong Baptist University,
professional Diploma at Hong Kong
Academy for Performing Arts, L.T.
C.L. and F.T.C.L. Diplomas in Performance at Trinity Coliege of Music,
London. She frequently performed in public concerts in Hong Kong
and overseas. She has also performed Bach’s Magnificent, Handel's
Messiah and Judas Maccabaeus, Haydn's Imperial ‘Nelson’ Mass,
Beethoven's Choral Fantasy, Brahms's Ein deutsches Requiem as a
soloist. She participated in the Summer Music Festival of Harbin
and Belgium International Music Festival. She has been teaching at
the Music and Fine Arts Department of Hong Kong Baptist University

Her

since 1994. In the same year, she founded the "Voice of the Larks”
in order to provide youngsters with more opportunities to receive
formal musical training.
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#6548 SREM{E L  conductor Dr. Dorothy Cheung
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0 Sing unto the Lord a New Song Healey Willan (1880-1968)
RIS B F (BEF)

How Beautiful upon the Mountains john Stainer (1840-1901)

Blessed be the God and Father Samuel Sebastian Wesley (1810-1876)
BIE - EREE (XeE)

Requiem - John Rutter (1945-)
Requiem aeternam
Out of the deep
Pie Jesu
Sanctus
Agnus Dei
The Lord is my shepherd
Lux aeterna
B REE (KEFE
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Jubilate Deo ‘ David Schwoebel (1949-)
) == B Darlene Zschech
Old Time Religion Medley Arr. Mark Hayes (i1953-)

Even When God is Silent Michael Horvit

My God is a Rock Arr. Alice Parker and Robert Shaw (1916-1999)
RIE : ZRE (BEKSE)

EX[E{RFE Carl F. Mueller (1892-1982)

Prayers of Kierkegarrd Samuel Barber (1910-1981)
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his evening’s concert begins

with three anthewms
composed by three different
English composers. O Sing unto
the Lord a New Song, was
composed by Healey Willan
(1880-1968). His work was
rooted in medieval plainsong
and heavily influenced by
Renaissance style. The anthem is
a joyful piece with flowing
melodies and beautiful
chromatic harmonies. In the
development section, the music
turns into lyrical melodies for
the solo bass part in D minor key
to express jesus Christ’s
resurrection. Willan uses well
the word-painting technique in
his treatment of the soaring line.
There is a section inspired by the
modal chants of the Orthodox
liturgy. The preceding chorus is
unaccompanied and set with
effective octave doublings in a
rich and solemn texture. This
piece ends in a triumphant
fugue style. Willan’s wide
variance in texture, harmonies
and rhythms is encompassed in
this song.

How Beautiful is upon the
Mountain, was composed by
John Stainer (1840-1901). Stainer
received his Master Degree in
1866, and was appointed as the
professor of music at Oxford
University from 1889 to 1899.
Queen Victoria bestowed a
knighthood upon Stainer in
1888, in recognition of his
services to music. This delightful
anthem is short, calm and
peaceful with simple
counterpoint in moderate
speed. Four- part choir sings the
graceful theme in canon style.

Progra

The text is taken from Isaiah 52:
7.

Blessed be the God and Father,
was composed by Samuel
Sebastian Wesley (1810-1876),
who was a grandson of the
hymnist Charles Wesley. Wesley
was also a well-known organist
and theater conductor. He wrote
about 38 anthems and many
hymns. This anthem is written for
solo soprano and chorus. The text
is based on 1 Peter. This piece
encompasses Wesley's finest
craftsmanship in texture,
harmonies, rhythms and
expression. The outstanding
organ accompaniment supports
the entire piece with various tone
colors and dynamics. The piece
begins gently and softly with the
choir. The development section is
the most beautiful and charming
part of the piece. The soprano
solo sings and the female chorus
responses. Then, the music turns
into a recitative style for men
after the organ played the
minor-seventh chord in forte.
The recitative part brings about
a revival of the 16th century a
cappella style and the restoration
of Gregorian chant into its
pristine form. This section
elevates the emotion leading into
the climax as the full choir joins
in fortissimo with the organ
accompaniment. Wesley
combines several sections
smoothly with continuity as he
provides many surprises
throughout the whole piece.

Next on the program, an
extended contemporary piece of
church music in 20th century is
selected. The most prolific

Cheung Man Sin, Janice

English composer, John Rutter
(1945- ), wrote the Requiem in
1985 owing to his personal
bereavement. Therefore, unlike
most of his works, it was not
commissioned. Rutter’'s Requiem
was written for soprano solo,
mixed choir and small orchestra.
In comparison with most
Requiems, it is a small-scale
work, similar to that of Faure. It
is a work intended for concert
rather than liturgical purposes,
though sometimes it has been
used liturgically. As many
Requiems since about 1850, the
music is not a complete setting
of the Missa pro defunctis as laid
down in Catholic liturgy. it is a
meditation on themes of life and
death using a personal
compilation of texts instead.
Rutter selects portions of the
Requiem Mass and he weaves the
English texts to form a
counterpoint to the Latin. The
English texts consist of two
psalms usually used in funerals
(Psalms 130 and 23), together
with some of the Burial Sentences
from the 1662 Book of Common
Prayer.

The structure of this Requiem is
in seven-movement as an arch-
like form. The first and the last
movements are prayers to God
the Father (using texts of the
Missa pro defunctis). The second
and the sixth movements are
psalm settings, both with
instrumental obbligatos. The
third and the fifth movements are
personal prayers to Christ. The
central Sanctus is the keystone of
the arch. The celebration and
affirmation are presented by
using bells that are traditional at




this point in a mass. This work is
) atonal with

; ly
otes of G, € and F) and
if not to major and minor
keys or dominant-tonic
arities. The melodic are simple
with many dissonances without
resolution. Besides, a large
number of Gregorian chants are
also quoted. For instance, in the
Agnus Dei, the flute part plays
the fragments of the Easter
Sequence, Victimae Paschali
Laudes, before and during the
words 'l am the resurrection and
the life’. in the final Lux Aeterna,
the opening few notes of the
theme in soprano part are taken
from the chant that associated
with the text. This work features
Rutter’s refined lyricism,
beautiful melodies, brilliant
rhythms and intense dynamics.

In the second half of the
program, Chorale performs
several pieces of anthems and
hymn arrangements in the style
of the American contemporary
Christian music. They are slightly
affected by jazz in idiom and
treatment of popular music. The
first piece, Jubilate Deo, was
composed by David Schwoebel.
Schwoebel, a comprehensive
church musician, is known for his
well-crafted choral writing. This
anthem is a joyous affirmation of
the faith in God. The texts are
quoted from Psalm 100. The
melody is mainly in a compound
duple but filled with the
extraordinary syncopated
pattern which destroys its
metrical regularity. Besides, this
syncopated 3-beat rhythmic
pattern always plays against the
regular 2-beat pattern of piano
accompaniment. The music
becomes more interesting with
this rhythmic ambiguity. As
always, Schwoebel provides a

some tonal centers

rich-sounding accompaniment
with wide range of notes.

The next two pieces are joyous
new arrangement by the popular
American arranger and composer
Mark Hayes. The first favorite
praise song, Shout to the Lord, is
written by the songwriter Darlene
Zschech. Zschech has become
synonymous with the fresh wave
of contemporary praise and
worship sweeping the globe. The
hymn, Shout to the Lord, is an
inspired pairing of a favorite
praise chorus and a time-honored
hymn. The melody begins gently
with alto, followed by tenor and
soprano to form a trio. All voices
join together to sing the rhythmic
refrain in unison which then
divides into three parts. After the
changes of keys, the traditional
hymn All Creatures of our God
and King provides the contrasts
in both tonality and style. Hayes
skillfully combines the two songs
into fortissimo ending that brings
listeners to the point of praise. To
proclaim the awesome majesty of
our Lord and King is a basic theme
of this hymn. Another arranged
medley, Old Time Religion
Medley, is an energetic general
praise anthem. It features four
favorite gospel songs and
spirituals, including Old Time
Religion, Standing in the Need
of Prayer, Down by the Riverside
and Do, Lord. The basic theme is
serving God through prayer,
praise and thanksgiving. The
music is set in a light jazz and two
beat styles. Extensive unison and
two-parts writing are featured.
The medley is composed of little
musical vignettes from the
popular spirituals. It ends with a
rousing finale.

The next anthem demonstrates
contrasting solemn atmosphere
and manner by not only the

music style, but also the meaning
of the text. Even When God is
Silent was composed by Michael
Horvit for the soth anniversary of
Kristallnacht, The Night of Broken
Glass, in November 1988. After
World War 1i, Allied troops found
the poem written on the walls by
somebody hiding from the
Gestapo in a basement in
Cologne, Germany. Horvit
recognized it to be one of the
most poignant poems. Besides, it
was an extraordinary testimony
of faith under horrible
circumstances. Horvit wrote this
piece for mixed choir in a
cappella. There is surprisingly
much contained within this
seemingly simple piece,
including the canonic setting of
the theme and the detailed
dynamic changes with sudden
contrast. There is no key
signature change but with chord
changes from triad harmonic to
diatonic sevenths, eleventh
chords and subsequent
inversion. In the development,
the harmonic triplet rhythms are
excellently used to push the
music into a climax. At last, a
wonderful statement is affirmed
to express our firmness in faith
and believe.

In addition, another kind of
creative arrangement is found in
the following Negro spiritual, My
God is a Rock. This is a new
setting by the partnership of the
famous conductor Robert Shaw
(1916-1999) and composer Alice
Parker. Shaw and Parker gave to
the choral genre an enduring
repertoire with many settings of
American folksongs, hymns and
spirituals for choruses. In My God
is a Rock, the music interchanges
between a fast-syncopated
rhythm and a heavy blue tempo
that forms an interesting
contrast. The piece begins with




a theme appearing in unison and
later changes to four-part
contrapuntal texture. The subject
always appears in two voices
with an octave apart. When the
subject ends, the music goes into
the other section that the
baritone solo sings as a narrator
to tell Jesus Christ’s story in the
Bible chapter by chapter. The
choir mostly sings the
syncopated rhythms in the
background while the solo
melody weaves with unison
chorus part to form a complex
homophonic texture. The chorus
of each verse is treated slightly
differently with increasing
interest and intensity.

The anthem, A Mighty Fortress
is Our God, was written by a
highly successful composer of
choral music, Carl F. Mueller
(1892-1982) and by Dr. Martin
Luther (1483-1546) for the text.
This is a beautiful piece divided
into four sections with various
subjects by the use of changing
keys. A straightforward and
unique style goes through the
piece. The solemn mood
expressed from the singing
maestoso to marcato. The main
theme is presented in unison in
the exposition and reappears
with variation in the
recapitulation. In the coda, the
entries of each part move
upwards from low to high
register until the soprano solo
comes in and prolongs in singing
the highest note. It gives a huge
and memorable impression to
audience.

The last section, Prayers of
Kierkegaard, was written by the
famous contemporary composer
Samuel Barber (1910-1981). It is a
large-scale work for double choir
and orchestra. Barber selected
several prayers interpolated

through the writings and
sermons written by a Danish
philosopher Soren Kierkegaard,
between 1847 and 1855. They
were found in Barber’s journals,
“The Unchangeableness of God”
and “Christian Discourses”.
Barber based on these poems in
this composition on four prayers
of Christ’s divine love. The work
was completed in January, 1954.
Rendered into English, the four
prayers from the writings of
Kierkegard are not the materials
for a musical setting (likes many
of Bach’s texts in his cantatas).
Barber invoked medieval chant
as well as a closing chorale in his
plea for “sacrifice and personal
response” to God.

Barber distinguished himself as
a melodist. The melodies of this
piece are mostly angular,
dramatic and expansive. While
retaining the broad leaps, the
melodies are contracted into a
short theme, jagged and biting.
His harmonies are complex and
always dissonant without
resolution. The piece is atonal
basically, and therefore the
tonality is no longer the principal
determining factor. Certain
intervals (the fifths and fourths)
dominate the melodic structure
instead. Rhythmically, it is often
syncopated with some multiple
changes of meter and tempo. The
main motive appears at the
beginning of the first theme in
men’s voice. This motive is found
and developed in each section
afterwards. The music starts in
pianissimo with the style of grave
and remote feeling until the
orchestra plays crescendo and
the choir joins to sing fortissimo.
The second theme appears
expressively in canonic style. The
dynamic decreases and remains
to be soft until the dramatic
ending in sforzando. In the

second prayer, a legato theme is
played by oboe solo with
orchestra accompaniment in
piano. Then, it reappears in the
soprano solo and develops. The
first two movements do not
begin to generate much sense of
drama or cosmic mystery. There
are many places of challenge for
controlling a well balance
between the choral forces and the
solo’s ardent singing. The third
prayer is an earnest prayer and
is based on the theme, which is
sung expressively by the solos of
tenor, alto and soprano in canon
with the whispered background
of tenor tutti. The music starts
with a mysterious and gradually
increasing intensity until the
choir enters. In the development,
the music appears in piano again
in the form of the double choirs
and continues to increase in
intensity until the double choirs
join to sing broadly. Then, a
climax is achieved by the
tumultuous sound of the
orchestra that also serves as a link
to the fourth prayer. The
orchestra plays the sketchy
fragments of the previous theme
with some sustained long bass
notes to keep the tonality and
stability of the music. In the
fourth prayer, the choir comes in
to sing the “Father in Heaven”
theme. Then the choir gradually
fades out as the bass instruments
play the beginning motive. In
the coda, the choir dramatically
changes to sing in a Chorale
texture with a broad and
straightforward style. Barber
fused the atonal section and the
romantic tonal coda into a
compound of irresistible charm
to close this evening’s program.




e Lord a new sc
one marvelous things.
ith His own right hand, and with his holy arm
e gotten Himself the victory,
Alleluya.

it behoveth Christ to-suffer and to rise again from the dead:

And 50 to enter into His glory.

Alleluya.

Christ being raised from the dead, dieth no more;
Death hath no more dominion over Him.

Allefuya.

With a voice of singing declare ye this and let it be known,
Utter it even unto the ends of the world.

The Lord hath delivered His people.

0 be joyful in God, all ye lands,

0 sing praises, sing praises to the honour of His name.
Make His praise to be glorious,

Alleluya. Amen.

~~ waifBeautifuI Upon the Mountains

fdhh Stainer

How beautiful upon the mountains are

the feet of him that bringeth good tidings,
that publisheth peace,

that publisheth salvation,

that saith unto Zion,

Thy God reigneth!

(1saiah 52:7)
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Blessed be the God and Father

Samuel Sebastian Wesley (1 Peter)

Blessed be the God and Father of our Lord Jesus Christ,

Which, according to his abundant mercy,

hath begotten us again unto a lively hope by the
resurrection of Jesus Christ from the dead,
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To an inheritance incorruptible, and undefiled,

that fadeth not away, reserved in heaven for you,

Who are kept by the power of God, through faith unto
salvation ready to be revealed in the last time.

But as He which hath called you is holy,
so be ye holy in all manner of conversation.
Pass the time of your sojourning here in fear.

Love one another with a pure heart fervently,
See that ye love one another with a pure heart fervently.

Being born again, not of corruptible seed, but of
incovruptible, by the word of God.

For all flesh is as grass,

and all the glory of man as the flower of grass.

The grass withereth, and the flower thereof falleth away:
But the word of the Lord endureth forever.

Amen,.
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Re q uiem ¢ English translations by John Rutter)

John Rutter

i. Requiem aeternam

Requiem aeternam dona eis
Domine:

et lux perpetua luceat eis.

Te decet hymnus, Deus in Sion:

et tibi reddetur votum in
Jerusalem.

Exaudi orationem meam, ad te
omnis caro veniet.

Kyrie eleison.

Christe eleison.

Kyrie eleison.
(from Missa pro defunctis)

Grant themrest eternal

Grant them rest eternal, Lord our God,
we pray to thee: and light
perpetual shine on them forever.

Thou, Lord, art worshipped in Zion;
thy praises shall ever be sung in
all Jerusalem.

0 hear us; O Lord, hear thy faithful
servants’ prayer; to thee shall all
mortal flesh return.

Lord, have mercy.

Christ, have mercy.

Lord, have mercy.
(from the Burial Service, 1662 Book of
Common Prayer)
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2. Out of the deep (Psalm 130)

Out of the deep have I called unto thee, O Lord:
Lord, hear my voice.
0 let thine ears consider well: the voice of my complaint.
If thou, Lord, wilt be extreme to mark what is done amiss:
~ olord, who may abide it?
For there is mercy with thee: therefore shalt thou be
feared.
I look for the Lord; my soul doth wait for him: in his word
is‘'my trust.
My soul fleeth unto the Lord; before the morning watch,
I say, before the morning watch.
0 Israel, trust in the Lord, for with the Lord there is mercy:
and with him is plenteous redemption.
And he shall redeem Israel: from all his sins.

3. Pie Jesu Blessed jesus
Pie Jesu Domine, dona eis

requiem. grant them rest.
Pie Jesu Domine, dona eis

sempiternam requiem.
(from 'Dies Irae’, Missa pro
defunctis)

k. Sanctus Holy
Sanctus, Sanctus, Sanctus,

Dominus Deus Sabaoth. and majesty.
Pleni sunt caeli et terra gloria

tua. Hosanna in the highest.
Hosanna in excelsis.
of the Lord our God:

Hosanna in the highest.

Benedictus qui venit in nomine
Domini.

Hosanna in excelsis.

(from Missa pro defunctis)

5. Agnus Dei

Agnus Dei, qui tollis peccata mundi, dona eis requiem.
(Lamb of God, that takest away the sins of the world: in
thy mercy, grant them rest.)

Agnus Dei, qui tollis peccata mundi, dona eis requiem.
Man that is born of a woman hath but a short time to
live, and is full of misery. He cometh up, and is cut

Blessed Jesus, Lord | pray in thy mercy

Lord our God, we pray thee, grant
them everlasting rest.

Holy, Holy, Holy Lord, God of power
Heaven and earth are full of thy glory.

Blessed is he who comes in the name
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down like a flower; he fleeth as it were a shadow.

Agnus Dei, qui tollis peccata mundi, dona eis requiem.
in the midst of life we are in death: of whom may we seek
for succour?

Agnus Dei, qui tollis peccata mundi, dona eis requiem.

1 am the resurrection and the life, saith the Lord: he that
believeth in me, though he were dead, yet shall he
live: and whosoever liveth and believeth in me shall
never die. (John 11:25-26)

(Latin text from Missa pro defunctis; English texts from the Burial
Service, 1662 Book of Common Prayer)

6. The Lord is my shepherd (Psalm 23)

The Lord is my shepherd: therefore can | lack nothing.

He shall feed me in a green pasture: and lead me forth
beside the waters of comfort.

He shall convert my soul: and bring me forth in the paths
of righteousness, for his Name's sake.

Yea, though I walk through the valley of the shadow of
death, 1 will fear no evil: for thou art with me; thy rod
and thy staff comfort me.

Thou shalt prepare a table before me against them that
trouble me: thou has anointed my head with oil, and
my cup shall be full.

But thy loving-kindness and mercy shall follow me all
the days of my life: and | will dwell in the house of
the Lord forever.

7. Lux aeterna

| heard a voice from heaven saying unto me, Blessed are
the dead who die in the Lord, for they rest from their
labours: even so saith the Spirit. (Rev. 14:13)

Light eternal shine upon them, Lord, we pray: with saints
and angels ever dwelling, for thy mercy's sake, may
they rest in peace.

Requiem aeternam dona eis Domine: et lux perpetua
luceat eis.

(Grant them rest eternal, Lord our God, we pray to thee:
and light perpetual shine on them for ever.)

(English texts from the Burial Serice with slight alterations; Latin
text, Missa pro defunctis)
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 Jubilate Deo

David Schwoebel (Psalm 100, alt)

jubilate Deo!
0 be joyful in the Lord all ye lands.
0 be joyful in the Lord.
- 0 be joyful and serve Him with gladness;
Come before His presence with song.

jubilate Deo!

Be ye sure that the Lord He is God;

It is He that hath made us and not we ourselves;
We are His people, and the sheep of His pasture;

0 go your way into His gates;

Into His gates with thanksgiving

And go into His courts with praise.

Be thankful to Him and speak good of His name.
The Lord is gracious, His mercy everlasting;

His truth endureth from generation to generation.

jubilate Deo!
Glory be to the Father, the Son.
Glory be to the Holy Ghost;

As it was in the beginning, is now, and ever shall be.

World without end. Amen.
Jubilate Deol

% & s e » & w & w5 B @& & & & % & % a4 s & = & % a8

CES

Darlene Zdchech

LA # 5 8

(76 100)

B At |
R T ¥ W EAEROT -
¥ FEBRIZEOT -
e REEER -
SRS o

LAt 35 |

RFTE RS AR S
BFIEMER - LB
HAIRMHR  thRMES FAF o

E R AREPY

EEE SR

B RS o

B REMEARRE

WHEREFIGE - NEEES
a1

AT 4e |

WY - S8 - B5GR - HRKRT
iEEs & -

Ba[Fq o

LA R EE |

L T T S ST T T S

EERER - EHE

t F A ABERIR -
RE—ATHEESE
FEFPEAEL -
RRNE - BEPT
KA - —HIRE
IR ERRFFIR ©

EHEFREIRE - EEE
BE  BREHERERE -
S - AFTRE
FIEEE - HER -

REEE  ERFEESE-
REBRIIKETEE o
REREIRISESEY -

ITTFREEBRLEE - (2HE)
FEBEBXAES  (REHEE)
e AEE S |

MEREAR - KEHE
TR -BE BFR EBEE-
EEEM | RFRED
EHENT | REEE |

& F & a5 |



0ld Time Religion Medley

Arranged by Mark Hayes

Gimme that old time religion, it’s good enough for me.

Makes me love ev'rybody, and it’s good enough for me.

It’s me, it's me, O Lord, I'm a standin’ in the need of
prayer.

Not my father, not my mother, but it’s me, O Lord,

Not my sister, not my brother, but it's me, O Lord,

standin’ in the need of prayer.

Gimme that old time religion, it’s good enough for me.

Gonna lay down my burdens, down by the river side.

1 ain’t gonna study war no more.

I've got a home in glory land that outshines the sun,

Lock away beyond the blue.

Do, Lord, do, Lord, do remember me.

Look away beyond the blue.

Gimme that old time religion, it’s good enough for me.

Bible preachin’, faith believin’

All night singin’, church bell ringin’

Glory hallelujah meetin’

Gimme that old time religion!

Even When God is Silent

Michael Horvit

I believe in the sun even when it is not shining
I believe in love even when feeling it not
I believe in God even when God is silent.

My God is a Rock

Negro Spiritual
Arranged by Alice Parker and Robert Shaw

My God is a rock in a weary land,
Shelter in a time of storm.

I know He is a rock in a weary land,
Shelter in a time of storm.
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‘ :‘S{op 'n’ let me tell you 'bout de Chapter One,
When de Lord God's work was jes’ begun,

Stop ‘n' let me tell you "bout de Chapter Two,
Whe‘ﬁ'detorfd: God's written His Bible through.

Stop 'n’ let me tell you 'bout de Chapter Three,

When de Lord God died on Calvary!

“Stop an’ let me tell you "bout de Chapter Four,
When de Lord God visit 'mong de po’,
Stop an’ let me tell you "bout de Chapter Five,
When de Lord God brought de dead alive,
Stop an’ let me tell you "bout de Chapter Six,
He went in Jerusalem an’ healed de sick.

Stop, let me tell you 'bout de Chapter Sev'n,
Died and ris'n an' went to Heav'n,

Stop 'n’ let me tell you 'bout de Chapter Eight,

John seen Him standin’ at de Golden Gate.
Stop ‘n’ let me tell you 'bout de Chapter Nine,
Lord God turned de water to wine,

Stop 'n’ let me tell you 'bout de Chapter Ten,
John says He's comin’ in de world again.

O my Lord, O my Jesus, an’ | know He is a rock in a weary

land, Shelter in a time of storm.

O my Lord, O my Jesus, Amen.
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Prayers of Kierkegaard

Samuel Barber

O Thou Who art unchangeable,
Whom nothing changes,

May we find our rest

And remain at rest

In Thee unchanging.

Thou art moved

And moved in infinite love by all things:

The need of a sparrow, even this moves Thee;
And what we scarcely see,

A human sigh,

This moves Thee, O infinite Love!

But nothing changes Thee, O Thou unchanging!

Lord Jesus Christ

Who suffered all life long

That 1, too, might be saved,

And Whose suffering still knows no end,
This, too, wilt Thou endure:

Saving and redeeming me,

This patient suffering of me

With whom Thou hast to do -

I, who so often go astray.

Father in Heaven,
Wwell we know that it is Thou
That giveth both to will and to do,

That also longing,

when it leads us to renew

the fellowship with our Savior and Redeemer,
is from Thee.

Father in Heaven, longing is Thy gift.

But when longing lays hold of us,

Oh, that we might lay hold of the longing!
When it would carry us away,

That we also might give ourselves up!

When Thou art near to summon us,

That we also in prayer might stay near Thee!
When Thou in the longing

Dost offer us the highest good,

Oh, that we might hold it fast!

Father in Heaven!

Hold not our sins up against us

But hold us up against our sins,

So that the thought of Thee should not remind us
Of what we have committed,

But of what Thou didst forgive;

Not how we went astray,

But how Thou didst save us!
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