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Dear Patrons, : :

To avoid undue drsturbance to the performers and other members of the audience, please switch off the beepmg
devices on your alarm watches, pagers and mobile phones before the performance. We also forbid eating and
drinking, as well as unauthorized photography, audio or video recordings in the auditorium. Audience members
wishing to smoke may proceed to Memorial Garden or outdoor areas,

Thank you for your co-operation.

Venue Management

Maggie Pang

Senior Manager (City Hall)

Tel: 2921 2836 Fax.2877 0353
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Recent%y Hong Kong has not been a quiet place:
political transformation, economic recession, rising of
unemployment rate. There have been many frustrating
voices in the society. Most of our residents are wéary and
worrying about the increasing burden of their daily fives.
Moreover, unexpectedly there came the SARS infectious

Yeung

Moreover, unexpectedly there came the SARS m
disease that made people even more anxious. Indeed,
has been a big event since Hong Kong history. Although
now the disease is gradually fading, in the hearts of our
people, true peace is yet to be settled. People are still
asking whether or not "SARS" will return in the future?

For Christ's believers, we have also experienced a significant -
trial which increased our faith in the Lord. We seek the
keeping from the Lord and live our lives in His embrace.
Christians who work in the medical profession put in their
best effort fighting the disease for the health of the society
at large and for the dignity of the medical profession. They
show their boundless love that worths appreciation and
honour. Among them, some Christians on thelr own will
volunteered to go to the foremost to heal and cure. They
show the love of Christ by their acts. This really touches
the people. Bearing in mind that Christians who show
Christ's image in whatever circumstances is the showing
of the great love and the unfailing love. -

The members of the Innomine Chorale always persist in
holding their annual concert. Their persistence shall be
praised. However, when they discovered that all activities
may be suspended in public venues, they could only accept
it unwillingly. Later, when they knew that restrictions have
been cancelled, they practised with full effort focusing only
on the high quality performance in their concert so to
continue their good tradition over the past twenty-seven
years. Because of their strict practices and rehearsals,
together with the techniques and experiences that were
accumulated overthe years, they could overcome all hurdles
and progress ahead. Such attitude of theirs also deserves
promotion. For a Christian chorale, there must be the
requirements of techniques, spiritual devotion and
dedication.. None of them can lack, otherwise, it cannot
be a chorale of satisfactory standard, or it would just have
no difference with any other chorale. Also, for every chorale,
there must be certain character of her own that shows her
charisma and style so that her voice can float in people's
mind only by knowing her name. Similar to the person
at the age of 27 who is at the most charming year,
progressing forward until he'reaches the peak of his life,
Seading more people towards Jehovah and to worship Him
and praise Him together. Finally, | wish for the successtul
performance of the annual concert.
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Ich aber bin elend - BRAHMS Help Us, O Lord - COPLAND
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During the preparation of this concert, SARS attacked our city. When faced with the severity and threat of this
merciless virus, people of the whole city were all annoyed, frustrated, despaired, sad and scared. At this time, the songs
we sing are just rightly replying to this unpleasant circumstance. There is much support and encouragement for our
hearts because the Lord is most loving and unfailingly merciful,

Thanks be to God! In here, we have very responsible civil servants who were wearied by the continuously changing
situations of the disaster. We also have heavily loaded workers who worked quietly for the provision of the better hygiene
of our environment in all housing estates, schools and public facilities in the community. There are also the fearless
and selfless frontline medical and care workers who shouldered the life-saving duty and even sacrificed their own lives.
Their great beneficence has been an influencing example to others. We are deeply moved by their offering. The spirit
of people all over Hong Kong has been uplifted to fight SARS with a single mind.

Tonight, Innomine Chorale willingly offers our blessing to this city by the prayers we sing.

Ich aber bin elend - BRAHMS With horror overwhelmed,
But | am afflicted and in great sorrow; Hear me call, Lord.

Lord God, who art gracious and of steadfast mercy,
and forgive sinfulness, trespasses, and offenses,
and before whom no man stands innocent;

God, with Thy mercy look on me.

Help us, O Lord - COPLAND
For with Thee is the fount of life.
In Thy light shall we see light.

Let us march and try our ways,
Hear my prayer - MENDELSSOHN Turn to God.

Hear my prayer, O God, incline Thine eyel

Thyself from my petition, do not hide.
Take heed to me!

Hear how in prayer | mourn to Thee.
Without Thee all is dark, | have no guide.
Oh God, incline Thine ear.

My heart is sorely pained within my breast;
My soul with deathly terror is oppressed;
Trembling and fearfulness upon me fall,

Every Time | Feel the Spirit - HAYES
And all around me looked so fine;

I asked my Lord if all was mine.

Jordan river's chilly and cold;

It chills the body, but not the soul.

Down in the valley on my knees;

|'ask the Lord have mercy please.

Only one train on this track,

It runs to heaven and runs right back.
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to China

On the-fourth day of the Lunar New Year, | ha
hospitalized because of my aching waist. The do
I needed a thorough medical check. - After the inspection,
it was discovered that the cartilage between the fourth and
fifth pieces of the spinal column was misplaced and was
pressing on the nerve, It needs a lengthy: period - of
physiotherapy. However, as | gota flu after being discharged
from the hospital, rest was necessary and | could not start
the physiotherapy right away.

- During that period, both my body and soul were weak. |

was hesitating and struggling to take-part in the Mainland
service trip to Jieyang of Innomine Chorale setting off on
the fifteenth day of the Lunar Year. Later, after prayers,
on the day before setting off to lieyang, | decided to go
first to the Rehabilitation and Therapy Centre of the Hong
Kong Polytechnic -University and undertake one
physiotherapy session. | said in my prayer, "If it is Your
will that | shall go for the Jieyang service, may You heal

o

me;

As that was the first ever physiotherapy, therefore, the

relocation of the waist cannot be done. The physiotherapist

only gave me some simple therapy and advised me not
to carry heavy loads, not to sit nor stand for too long a
time and that | had to do a bit of certain prescribed exercise
each day. Subsequently, as | went back to school, the pain
gradually decreased: The next morning when | got up and
set off, the pain has disappeared. Even after the five-hour
long journey to Jieyang and the lengthy standing choir
rehearsal, | did not feel any pain. Deep inside my heart, |
thanked the Lord sincerely.

In the evening, a New. Year Festival sacred music evening
was held inthe church of Jieyang. - The song dedication
of the youth choir was really touching to me because their
dedication is so pure that the praise came out from the
bottom of their hearts.. Their voices have told me that they
have experienced the grace of God. From them; | saw
God. Also, at that very. moment, a verse flowed in my mind,
"We shall praise Him with spirit and honesty."

| do not know the local dialect there.  However, | could
understand one of the songs. Also, even up to now, it is
still deeply impressed in my mind.. The lyrics are like this,
"lesus loves me; save me from sin; away from darkness
and into brightness." This hymn brought me much reflection.
| asked myself, "What am 17 Jesus really loves me greatly."
On that night, when we dedicated our songs, | was singing
with a moved heart and much appreciation, so to reply-and
resporid to His love!

There has been-a long time in serving China. Thanks be
to God!" Each service had given me some new experience
that makes my heart for servicing to China never-aged. ‘|
believe that such service is a service that pleases God.
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Innomine Chorale

R&EKE

The Innomine Chorale was founded in 1977 and registered in the
government as a charitable organisation. “Innomine Chorale"” is used
as the name to indicate that Christians are full of joy and happiness
and this is a choir set up in God's name — the same meaning as the
original Latin word ”in nomine domini”, i.e. "in God's name".

The Chorale members are devoted Christians from
different churches in Hong Kong and all of them are here to

&

R o AR RE BT sk B Innomine fulfil the mission of preaching the gospel.
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FAABREREEEER Chorale Apart from preaching the gospel via music, the work of the
BAYRER © - a brief Chorale includes organising concerts, advocating and
AEHREREIERE introduction promoting church music. Over the past 24 years, apart
BEE ITTIhsgts from holding annual concerts in Hong Kong, the Chorale
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has also been leading numerous evangelical meetings of sacred
music in churches, organisations, hospitals as well as in schools.
Other countries like Taiwan, Singapore, Western Malaysia, Eastern
Malaysia, Philippines, Indonesia and Thailand have been visited by
the group, which has also been to mainland China frequently in
recentyears tolead interflow meetings on church music.

The fund of the Chorale comes mainly from the donations of different
individuals in the society, the performance of annual concerts and
selling of recordings; while the Chorale members do make up for the
rest. Whenever there is an overseas missionary journey, the
members have to be responsible for their own travelling expenditure.
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g B T 38 B Music Director & Conductor

orothy Cheung started learning piano at a young
age. After emigrating to the U.S.A., she continued her
piano studies. When studying at the North Park College,
she majored in music education and piano and minored
in organ and conducting which led to a bachelor’s degree
in music education. Later she won a scholarship to study
at the Northwestern University, specialising in piano and
piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa Lamda
as honorary member.

In her gratification of God's gifts, Dorothy Cheung
decided to devote herself to sacred music service. She
took up a doctoral course in sacred music at the
Southwestern Baptist Theological Seminary for a year.
During that year, she was also an assistant lecturer in
music theory and piano, as well as an accompanist for
the Vocal Music Division of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong.
She has been the music director and choir conductor of
the Kowloon City Baptist Church since 1981. She is also
part-time lecturer of church music at the Alliance Bible
Seminary and council member of the World Association
for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and
music director and conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung
returned to the Southwestern Baptist Theological
Seminary to resume the course she took 19 years earlier.
She obtained her doctoral degree in musical arts in July
of 1992, specialising in sacred music and piano
performance.

She was guest conductor for various choral groups,
such as Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the
World Premiere performance of Tveit’s “Pilgrim”
sponsored by the Hong Kong Sinfonietta and Oratorio
Society.



Poon Tak

Organist

R R R R R E R
UK BR 3R o FEEHELRSMSIEH R R
%> AIEREMBERFRLEHRGE > fiFrederic
Jackson M Max Pirani 2E# 5 > B Douglas
Hopkins 2278 & A5 o

TEEEIM > BR%% LRAM & ARCM $i%
AR FE R SRIS » BARRGBER ELENE
> N\TEMB AR o 78 2 RIGINE 5 A ET L
NESEPTERE o WE R BEFRBEBREE > E
B LTCLEREEZE R -

BREE > BERETRePIETEE LI
Z5 o BRIRFRA T vh B BRER Iy Ko R SR BB 8 5E
Ny R BB\ T A TR BE AT o

BER— LN\ FEERE R ERF LR
Bt o

T NS BE R 2 B 0 M Mr. Sequeira
Costa FEMZFEZE o REBBEH R BHEF
LR BT o RN B R E R ME R
REMERTE - EEEIEELEBTREH
5 WS HEBYE R RIE > R G RN
PRI > BOIEBN B EE -

oon Tak studied piano with Wai-Tsuen Ip
and Sheila Lai in Hong Kong. She gained the LRSM
before furthering her studies at the Royal Academy
of Music in London, where she was under the
tuitions of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and
ARCM, and won many prizes and awards. She
was a finalist in the Royal Over-seas League Music
Festival. She also studied at the Royal School of
Church Music, and has obtained the LTCL in organ
performing.

Since her return in Hong Kong, she has given
recitals and has appeared as accompanist in
concerts. She currently teaches piano at the Hong
Kong Academy for Performing Arts and the
Chinese University, and is also the organist of the
China Congregational Church.

In 1984, Poon Tak was appointed an associate
of the Royal Academy of Music.

iss Ng Yik Yee studied
piano with Miss Wong On Cheuk in
Hong Kong, and with Professor
Sequeira Costa at the University of
Kansas, where she completed her Master of
Music in piano performance. At present, Miss Ng
is an adjunct lecturer at both the H.K. International
Institute of Music and the H.K. Baptist Theological
Seminary. Miss Ng performs regularly as an
accompanist for solo recitals and choral concerts.
Besides being a church pianist and choir conductor,
she shows her enthusiasm for church music by
producing CDs of hymns.
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RBPARRSERAERT concerts. She also received further voice coaching from
RERARERRLERRIE  payid Mason and attended master classes held at the
& o ERME - REMWE Britten-pears School for Advanced Musical Studies,
- IBRSEZESBEAIEREL  conducted by renowned teachers including the late Sir

Gh s NERSBIHINE—HETSSELEEAN  Peter Pears; Nancy Evans and Elizabeth Schwarzkopf.
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RN LB ST e B ESIETE - In 1986, Clara left for the New England Conservatory,

£ WES BT — HEL S AEIEE 418 Boston, where she studied with Susan Clickner and Angela

s

During her stay in England, she sang in many concerts

EBERAEREE - Vanstory and received her Master of Music degree in Vocal
Performance in 1987.. While in Boston she sang with the

8 0 %ﬁﬁﬁg%ﬁ@t%%gﬁﬁﬁq: gy Cantata Singers and the Handel and Haydn Society as a
S VRESEL TEBTARE ESRES soloist and a choir member.
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Since returning to Hong Kong in 1989, Clara has performed
in the Arts Festival and recorded for the Hong Kong Concert

it B o s . Hall series, produced by Radio-Television Hong Kong. She
ERMBESER  SRRERRIRE  WESE has also sung as a soloist with the Hong Kong Philharmonic

HERBAHBI IR - ER Y Bl A Chorus, the Chung Chi College Chair, the Hong Kong
HRNER G - BRBARN "AREL  BX  onio Society, the Innomine Chorale, and the Cantacore
FNBIAEAH THENR, MREAN "REF Society. She has participated in the premiere performance
B o EABRLERRTREHE "WEDL  ofseveral local composers  works, including Daniel Law's
(3Reh) MBKEN "EEME, o XRBEEZIH  The Sure Foundation, Chan Wing Wah's Symphony No. 4
©fpaiEi st dhamaga B Tl TZRED B Te Deum, and Victor Chan's Symphionic Psalms.
%, f1 TEREUE, - EIBRRFRAREH |
By TEOEE gl , - TmE, - 2ussigg - Clarais dedicated to sacred repertoire. She has given
ZEEAY TARIE , - JEUER TAMEER, - TCk  sacredsong recitals and sung in‘many churches in England,
smEm Gy . TEREN TEENSREM, - TE America and Hong Kong.. She has recorded: Handel's
EEIEa L Y7RSIIER) TERGTAIEE, & . Messiah (excerpts) and Chan Wing Wah's Symphony No.
4 Te Deum with the Hong Kong Oratorio Society, and also
Glorify the Lord, Holy art Thou and Jubilate Deo with the
Christian Communications Ltd. - Other major works that

EEBBENREBPIASNZENEREBES
; r she has performed include Handel's Israel in Egypt, Vivaldi's
Gloria, Bach's St. Matthew Passion; Magnificat, Mass in
Fand many cantatas, Haydn's Creation and Mass in C,
Bom in Hong Kong; Clara Yip studied voice with Nancy = Mendelssohn's Hymn of Praise and Hear my Prayer, and
71 and graduated from the Chinese University of Hong Kong - Britten's A Ceremony of Carels.
- with first class honours:in 1980. She then was granted
a Commonwealth Scholarship to study at the Royal College - At present Clara also teaches singing at the Chinese
of Music in England, where she studied with Sally Le Sage - University of Hong Kong and the Alliance Bible Seminary.

and Alasdair Graham, and obtained her Certificate ‘fdf
Advanced Study and the AR .C.M: in Vocal Performance. -
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rin‘nomine Chorale wishes to give thanks to God for His

and providence so that its 27th annual concert can proceed
d;ﬂed. Members of the Chorale have all been reassured

of the importance of prayer especially after the difficult times
that Hong Kong has gone through recently. Accordingly, the

rrogramme Notes

Dr. Dorothy Cheung

Op.86 by the Czech (Bohemian) composer Anton Dvorak, shows
a great deal of Bohemian nationalistic influence, Dvorak is known
to express his profound feeling of devotion in his religious music.
The following characteristics are found in his choral works: his
apparent simplicity in thematic ideas, the warmth and sensuous

patiky
=

theme of this evening's concert is set on prayers that Christians beauty in his melody, imagination in his harmonic writing, and

— . . . ! - . L

offer to God. Various forms of prayers in sacred music repertoire richness of colors in his orchestration. Certain influences of the
,,;:;g;?— through out music history will be presented. It is hoped that the Czech nationalism and elements of folk song are also present
{ﬁ;}:} audience will experience the presence of God through a devotional in spirit and feeling. His melodies are broad, straight forward, and

time of worship and communication with the Triune God in the direct with a touch of melancholy. This Kyrie is a homophonic

S
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course of this program. In addition to such a spiritual journey,
they will have also deepened their appreciation of fine quality
choral music.

"Praise ye the Lord through all the lands," "Come ye before the
Lord with singing,” the program begins with "PSALM 100",
SWYVY 36, by the greatest German composer of the mid-
seventeenth century Heinrich Schiitz (1585-1672). This work
is set in the transposed lonian (F major) mode. The antiphonal
choruses extend patterns of immediate echoes to produce a
forward drive in the music. This piece displays the composer's
notable features of structure, harmonic variety, and sensitivity
in treatment of the texts. This is seen in his skill of accommodating
the speech-rhythms of the texts and the dramatic declamation
of Florentine monody with German polyphony. For example,
the text "Glory, glory to the father" is set to the monophonic
melody in contrast with the previous fortissimo climax, creating
an expressive declamation. The second piece, also written for
the double choir, Ich aber bin elend (But | am afflicted) from
Three Motet Op. 110, is by German composer Johannes Brahms
(1833-1897).The text, taken from Psalm 69:29 and Exodus 34:6-
7, expresses one's personal struggles, his admission of human
fallibility and the need for trusting God. A sorrowful man
experiences the deceitfulness of false riches of the world, and,
as he faces the threat of death, turns to seek comfort and salvation
in God. Brahms weaves a largely homophonic texture of special
beauty. There are contrasts of sharp extremes between harsh
austerity (‘Herr, Herr Gott!") and gentle consolation ('Barmherzig
und gnadig und geduldig").

Next on the program is The Spirit of the Lord is Upon Me.
It is the Prologue of the oratorio Apostles by the English composer;
Sir Edward Elgar (1857-1934). The biblical text is taken from
Isaiah 61:1-4 and 10-11. In the exposition, the main theme is
presented in unison and the same appears in the recapitulation.
The wide leaps of the forth, fifth, seventh and an octave are
typical of Elgar's melodic lines, that incidentally resembles the
intonation patterns of British speech. This is a complex work
in late-romanticism, demonstrating wide dynamic range and
much use of parallel triads. The accompaniment provides colorful
harmonies of chromaticism in part weaving between the upper
ascending and descending melodic lines, in addition to the lower
pedal point on the tonic and the submediant.

Mass as a genre has been a favorite media for choral composition
since its early conception and its texts are noted forms of prayers.
The stylistic difference of Dvorak and Schubert, two composers
in late and early 19th century respectively, can be demonstrated
in the following two works, one movement of a mass and a
complete mass. Kyrie Eleison, excerpted from "Mass in D",

work that reveals a true sense for balance and general transparency
and the consummate skill of part-writings. The main themes are
written in the simple intervals of second and third with equally
simple rhythms of a long and a short beat as the basic motive.
Written in the ternary form (ABA), a sharp contrast is created
between the two different sections. In the development section
the soprano solo sings the fugal theme pianissimo, in a minor
mode with a syncopated rhythmic pattern, the other solo voice
parts and subsequently the entire chorus join in. There is also
extensive use of chromatic progressions that produces the
expression of pain, grief, urgency and spiritual yearning. In this
Kyrie Dvorak successfully brings the audience to an intense
spiritual awareness while joining him in this plea to Christ for
mercy in time of grief.

Franz Schubert took six days to write the Mass in G, D167 in
March 1815.This is his shortest and most intimate mass and was
written for use at the normal celebration in a parish church. In
comparison with the previous work, it is more direct and simple
in tonality and its usage of chromaticism. This Kyrie is also ina
ternary form. It begins in G major with a devotional imploring
of God's mercy. A penitential dimension is heard as the soprano
solo sings the "Christe" section in A minor. The chorus returns
to the tonic in recapitulation of the "Kyrie" without any surprise.
There is an easy fluency in Schubert's treatment of phrases and
cadences. Gloria, the second movement of the Mass, is also
known as "the highest form of Christian prayer” The music forges
ahead by the help of brilliant rhythms, wide ranging chord
dispositions, and a harmonic momentum with propulsive
sequences. The choral homophony prevails and the solo parts
are relatively simple. The melody, harmony, and rhythm work well
together in creating a festive atmosphere. In Credo, the profession
of Christian faith, the text quickly flits against the rising melodic
sequences in the pizzicato accompaniment. There is a great deal
of text-painting occuring particularly with regard to his choice
of tonality. For instance, the 'et incarnatus'section, marked Allegro
moderato, runs in a downward harmonic sequence. 'Crucifixus’
is set in B minor and 'et resurrexit’ in D major; keys known for
mourning death and joyous triumph respectively in the Baroque
period. Sanctus is imposing dynamically in the opening out
cries of "holy, holy, holy" "Osanna" follows as a separate section,
and is fugally inftiated that matches the "Sanctus” exactly in length.
In Benedictus, a canon involves a theme and two variations
for three soloists: soprano, tenor and bass. The strings weave
beautifully to enhance the vocal fabric. The essence of Schubert's
prolific gift of melody is called upon to create picture of exquisite
beauty. "Osanna" returns in its entirety before going into the
last movement. Agnus Dei, though brief, is the most effective
movement in the entire Mass. Compensating for its brevity, it is
repeated three times in strophic form and is followed by the



choral "miserere nobis” each time; Schubert sets each of the
three segments with the same music but in different keys. The
entire mass is prayerful in nature that one cannot help but be
drawn closer to the Throne of Grace upon listening to such
nspiring music.

In the second half of the program, a time of meditation and
prayer is further provided with music of a more direct message,
and through which one's faith will surely be strengthened. The
first of such prayers is the beautiful and harmonious anthem
Hear My Prayer for soprano solo and chorus. This late vocal
work of Felix Mendelssohn (1809-1847); composed for William
Bartholomew, was composed in fanuary 1844. By the repeated
opening melodic phrases "hear my prayer’, "O God, hear my
cry’s and "Lord, hear my call” within the circle of G major, the
urgent and earnest request is expressed. The initial pair of
descending fifths is balanced by the stepwise ascending eighth
notes that follow; after a simple half cadence, the line repeats
itself. The first section is divided info two parts: the opening solo
and chorus in 4/4 time and an intense accelerando in 3/8 time.
The closing section, on the other hand, pi‘esents a rounded da
capo constructed as solo ‘chorus' combination of the two. The
text 'O, for the wings of a dove” is accompanied by ascending
triplets over a pedal point on the tonic, which forms a point of
departure for the melodic climax, At the repetition "in the
wilderness build me a nest” the modulating expansion occurs,
though the underlying triplets remain. The chorus takes on a
strong role in the middle section, in which it repeats the same
text as the solo, however without the similar triplets figures. This
anthem is a prayer for hope and rest amidst a time of trouble:
The psalmist's experience is well portrayed through Mendelssohn's
music and should resound an echo in the hearts of the people
in Hong Kong who have been going through a tirme of uncertainty
and fear. May we find rest and comfort in our Lord Jesus Chirist.

The next three pieces are a hymn arrangement and anthems
by two English composers. john Rutter (1945- ) arranged the
favorite hymn Amazing GraceZ 2B for the mixed choir
it begins with a single voice part and from verse to verse various
- Voice combination s used as the texture thickens and the sonority
becomes increasingly rich and warm. Rutter's Lord, Make Me
an Instrument of Thy Peace is a sincere and expressive work
full of beautiful, lyrical and sustained melodies. In the middle
section, a refreshing rhythmic sense is achieved by the meter
changes, the use of syricopation, and duplets in compound time.
The text of St. Francis Assisi once again challenges the listeners
to devote themselves to become instruments of God in this
world of war and strife. The third anthem Greater Love Hath
No Man s written by another English composer, John Ireland
(1879-1962). Though written in the twentieth century, it is a
work of nineteenth century romaritic expressions. The outstanding
organ accompaniment supports this work with appropriate tone
colors and dynamics. Ireland chooses severdl passages from the
New Testament as his main texts, calling the people of God to
live their lives as a living sacrifice. However, he introduces the
theme of love by using the passage in-Songs of Solomon:"Mary
waters cannot quench love." He usesa motive of downward
stepwise scale as the accompaniment rises by leaps of third, fifth
and sixth. He further describes this love as the sacrificial love
that Jesus requires of his disciples in John [5;as in the title of

the piece: "Greater love has no 'man than this that
down his life for his friends." This verse is most fitti
remember and honor the people of the medical professi

Hong Kong, especially those who gave of themselves uhs‘éi‘ﬁshi‘)‘/“ -

in their valiant effort battling against SARS.  Ireland uses two
solos to state the text in | Peters that Christ has borne our sins
on the cross, so that we should be dead to sins and live unto
righteousness. In a most somber and inspiring tone, Paul's
admeonishment in Romans 2 concludes this anthem. The audience
is invited to accompany the Chorale along this spiritual journey
as the music brings us to the point of yielding our lives as a fiving
sacrifice in service for God.

Help Us, O Lord and Have Mercy on Us, O My Lord are
two a cappella motets from "Four Motets" by the twentieth
century American composer Aaron Copland (1900-1990). ' Those
motets sound in the voices in a stunning manner" was His teacher
Boulanger's critique of the motets when they were published
in 1924, In these two atonal pieces, Copland writes simple
melodies often using dissonances without resolution. In Help
Us, O Lord, a 5-note motive appears as an ostinato in alto part
throughout the piece. Copland favors flexible polyrhythmic
layering, in addition to changing meters and tempos. In the bright
and crisp middle section of Have Mercy on Us, O My Lord,
the melodies utilize various types of accent and articulation,
These two motets show forth the characteristics of unusual
clarity and austerity in-a transparent texture.

The last three pieces in the program are in the style of American
contemporary Christian music. The first, entitled The Mighty
Power of GodRHBUBHKMT, is an arrangement by the
composer and arranger, Mark Hayes, (1953 -). It is an energetic
and exciting hymn setting of thanksgiving and praise. Meter
changes and syricopation are used throughout to build the piece
around a rhythmic melody This work uses a verse/chorus form
and contrast isfound between verses. Some elements of surprise
are purposely added in the bridge section in-order to exaggerate
the dynamics: Meters alternating between 6/8 and 3/4 as the
five=part voicing build from pigno to fortissimo. The return of the
melody, broadened by an augmentation brings the anthem to-a
rotising close. © Lord, thou Hast Search Me BRFIZEFI{R
BEEEE, by David Schwoebel is based on the texts from Psalm
[39. Schwoebel, a comprehensive church musician, is known
for his well-crafted choral writing. He treats his melodies sensitively
in relation to the text and always provides an impressive
accompaniment with elaborate pianistic features. The last piece
Every Time | Feel the Spirit concludes the theme of prayer
with assurance: This is an arrangement from the traditional
spiritual by Mark Hayes for unaccompanied SATB chorus and
baritone solo. Energy and excitement pervade the entire piece
as dynamic levels run from soft to very loud in a lively tempo.
Three solo verses are supported by syncopated backups provided
by the choir; and unique settings of each appeararice of the
chorus ensure sustained interest. It is hoped that this evening's
journey of prayer, primarily presented as an offering to God, has
also been a blessing to the audiénce, and that in turn, it will uplift
and transform their hearts and souls to becoming fervent men
and women of prayer.
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Lyrics




The Spirit of the Lord is upon me
Isaiah 61:1-3,1 1. Prologue from "The Apostles"

Edward Elgar

The Spirit of the Lord is upon me,

because He hath anointed me to preach the Gospel to the poor:

He hath sent me to heal the broken-hearted,

to preach deliverance to the captives and recovering of sight
to the blind,

to preach the acceptable year of the Lord;

To give unto them that mourn a garland for ashes,

the oil of joy for mourning,

the garment of praise for the spirit of heaviness;

That they might be called trees of righteousness,

the planting of the Lord, that He might be glorified.

For as the earth bringeth forth her bud,

and as the garden causeth the things that are sown in it
to spring forth; ’

So the Lord God will cause righteousness

and praise to spring forth before all the nations.

As the earth bringeth forth her bud.

The Spirit of the Lord is upon me,

because He hath anointed me to preach the Gospel.

Mass in D major
(Sing in Latin)

(LIETEE61:1-3,11)
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Anton Dvorak

Kyrie
Kyrie eleison. Lord, have mercy. R
Christe eleison. Christ, have mercy. EEBREERM

Kyrie eleison. Lord, have mercy.

Mass in G major
(Sing in Latin)

EF B -

Franz Schubert

Kyrie
Kyrie eleison. Lord, have mercy. BT
Christe eleison. Christ, have mercy. BRI

Kyrie eleison. Lord, have mercy.
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 Gloria

Gloria in excelsis Deo,
et in terra pax hominibus bonae voluntatis.
Laudamus te Benedicimus te.

Adoramus te. Glorificamus te.

Gratias agimus tibi propter magnam gloriam tuam,

- Domine Deus, Rex coelestis,

Deus Pater omnipotens,

Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dej, Filius Patris,
Qui tollis peccata mundi, miserere nobis,
suscipe deprecationem nostram,
Quoniam tu solus sanctus.

Tu'solus Dominus.

Tu solus Altissimus ;

Curn sancto spiritu in gloria Dei Patrs, ;

Amen.

Glory to God-in the highest;

and on earth peace to people of good will
We praise Thee. We bless Thee:

We adore Thee. \We glorify Thee,

We give thanks to Thee for Thy great glory.
Lord God, Heavenly King.

God the Father Almighty

Lord the only-begatten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father,
Who takest away the sins of the world,
have mercy upon Us, hear our prayer,

For Thou alone art holy.

Thou alone; Lord.

Thou alone the Most High.

With the Holy Spirit in the glory of God
the Father. Amen. ~
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Sanctus et Benedictus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli at terra gloria tua,
Osanna in excelsis.

Benedictus qui venit in

nominee Domini,

Osanna in excelsis.

Agnus Dei

Agnus Dei,

qui tollis peccata mundi,
miserere nobis,

dona nobis pacem.

Holy, holy, holy,

Lord God of hosts.

Heaven and earth are full of Thy glory,
Hosanna in the highest.

Blessed is he who comes in the name
of the Lord.

Hosanna in the highest.
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Lamb of God,

Who takes away the sins of the world,
have mercy upon us,

grant us peace.
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The Mighty Power of God
Mark Hayes
FEARFAREE FERLHE |
HEREREESTHRE - AMBTEROHISIE -
FEREREE LER5E |

—oR/NE— IRV BB ADREER -
RSB ERS - REFEND
BYNRRERHS » SYKER -
ROTFRERAE  OHERLEE -
BRI IR -

Every Time | Feel the Spirit
Traditional Sipiritual

. Arranged by Mark Hayes
(P gecy 4

Every Time | Feel the Spirit moving in my heart | will pray.
Yes, every time | feel the Spirit moving in my heart | will pray.

Upon the mountain my Lord spoke;

Out of his mouth came fire and smoke.

And all around me looked so fire; | asked my Lord if all was mine.
Every time | feel the pray.

Yes, every time | feel the Spirit moving in my heart | will pray.

The Jordan river's chilly and cold;

It chills the body, but not the soul.

Down in the valley on my knees;

I'ask the Lord have mercy please.

Yes, every time | feel the Spirit moving in my heart [ will pray.

There's only one train on this track.

It runs to heaven and runs right back.

Saint Peter waiting at the gate;

Say, "Come one sinner, don't be late."

Every time the Spirit moves, moving in my heart | will pray.
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