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House Rules

Dear Patrons,

To avoid undue disturbance to the performers and
other members of the audience, please switch off
the beeping devices on your alarm watches, pagers
and mobile phones before the performance. We
also forbid eating and drinking, as well as
unauthorized photography, audio or video recordings
in the auditorium. Audience’'members wishing to
smoke may proceed to Memorial Garden or outdoor
areas.

Thank you for your co-operation.

Venue Management
Maggie Pang
Senior Manger (City Hall)

Tel: 2921:2836 Fax: 2877 0353
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Church music should not be designed purely
for satisfying the emotional revival of the
worshippers. Otherwise, it is a way of taking
the incidental for the fundamental. The major
function of sacred music in services is to
praise the Lord through music, helping the
congregation to participate in the worship and
hence meeting and communicating with the
Lord. The dedication of the choir in services
represents the offering of praise by the
congregation. It is a well-prepared offering,
the purpose of which is to raise and praise the
name of God and to please God.

Innomine Chorale has been founded for 25
years now. As one of the founders, | always
remember that the objective of the Choir is to
promote high quality Christian choral works
with preaching Jesus’ Gospel through music
as our goal. Therefore, the existence of
Innomine Chorale provides a forum for
Christian music workers to share, to appreciate
and to be trained. Individual members have the
opportunities to sing all kinds of high quality
classical and modern sacred musical works,
thus contributing to the maintenance of

good choral music and the training of church
musicians. Undoubtedly, the conductor is the
soul of the Choir. Dr. Dorothy Cheung, as the
Music Director of Innomine Chorale, has been
devoting her effort on promoting Christian
choral music via conducting the Choir.

As a result, many talents were brought out.
Her determination deserves our great regard
and respect. She also sets an example

for us to follow.

If it is your wish to continue enjoying choral
music with depth and high quality in the future
and preserving the valuable heritage and talent
of sacred music for the church of our country,
please continue your support to this little
choir. Of course, if the Lord has given you a
gift in singing, you are welcomed to join
Innomine Chorale and directly work with us
together to praise the Lord with music. This
should be a blessed service and it would be
an opportunity for serving the Lord and to
please the Lord.

Barnabas !;;
Chairman of the Board of Innomine Chorale
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Reflection on the Silver Jubilee of Innomine « pavid Yeung

A1 97 EEMMAHE HEFATE 0 K
REREZFH - RAGESEHRE-ERER_
HEFLSR T BRERECTRBEELR
o REMBRRIWAR—NEIER » —EE—F
MWEEAE S ELFRBINRERE D
C RAESGARELNER? EERRNE "R
A, BRE  — B RBRELEE ¥
HREBERRARNES - = - HREHRE "5
M=, MM - MEAEZSAHENS "
DU smm o - LU BshE AR, - 4
REABHERECERARNES - BANTE
DRMBEEELELNET  HESHOEEN
5 BNBIRSINREEGKE - (RERD

EORITEREE  B5CTREHESR ) R
HIRBHMERET  IETERIERLES - &
AY IRE TS SAThEE - B ABIEW! 2
KAV T 19584 "RIVE , B—IENEEST
B R ~ B~ NREDIRELE AR EE
18 "HEE,  BEERENREER/NERN
BEMHFTY  WOREALER? FMMERE
e T ERI RS » RS - BRI
HEHENEBELT  HFEMBKEBRTX
 HEETBEELY o B HAELRR  BH—E
SAfREERIEE » —[FIESEN -

I remember when we celebrated the 10th
Anniversary of Innomine Chorale in 1976, we
were all sighing with the uncertainty of
whether we would have the chance to
celebrate the 20th Anniversary together. But
time just flies and now we are celebrating the
Silver Jubilee of Innomine Chorale. Innomine
Chorale did not grow in a smooth path as
some of our senior members would not forget
the many difficulties that we encountered all
these years. How did we overcome all these
hurdles? The main reasons lie in the hearts of
the “Innomineer”: first, the enthusiastic heart
of service; second, the persistent heart in
pursuing their dreams; and third, the heart of
determination in achieving their goals. With
these three hearts, they win every battle they
fight, and they achieve every purpose they
pursue. If anyone wants to train his own
determination, his super-human memory and
the humble but hard-working spirit, | suggest
you join Innomine Chorale and | guarantee
your success.

Nowadays, pop music is the trend. This is
pretty dispiriting to those with a heart. ltis a
pity that some even lose their standpoint,
abandon the heritage of musical tradition and
lose the ability to appreciate high quality
music. This also reminds me of the historical
incidence of abandoning the "4 Oldies” in
1958 where everything tradition were to be
defeated: pianos, organs, violins, music and
text books were all to be completely
destroyed. Now that the Arts Development
Bureau (Z23f5) is promoting arts education in
primary and secondary schools again. Which
way do we follow? Fortunately, we have
Innomine Chorale as the pillar and candlelight
of authentic music. | heard that the hymns
collection in the American churches is having
a renaissance. Let us hope that Innomine will
keep on pursuing: the more they sing, the
better the music they bring. When it
celebrates its 30th Anniversary, | will no doubt
be joining their beautiful voices and writing
again to praise the Lord.
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The Mission of Innomine Chorale « mrs. peggy chiu
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"I will sing of the great love of God forever:
With my mouth will | make known thy
faithfulness to all generations."  (Psalm 89:1)

The above verse is the vision of each member
of Innomine Chorale. It is our mission to merge
the words of the Lord with melodic tunes, to
praise our Lord by singing His truth and
therefore telling people about the great love of
Jesus and the light of salvation. Throughout the
past 25 years, with the grace and might of the
Lord and the effort of each member in
persisting the aims and objectives of the
chorale, Innomine Chorale has continued its
praising voice in different parts of the world
despite the rapid changes of our time.

The Lord leads us not only to preach His
words in Hong Kong, but also to testify His
love overseas and in the mainland China. After
the 80s, the opening of religious policies in
China was implemented. Churches in China
were so eager and longing for exchanges and
sharing with Christians from overseas, Hong
Kong and Macau. Christians from Hong Kong,
as their immediate neighbours, were happy to
respond to the evangelical challenge and
commit to the vision. The choir has more than
10 years’ experience in this aspect.

cont'd



The members of Innomine Chorale are
enthusiastic Christians from different
churches in Hong Kong. Despite they already
have different participations in their own
churches, these people are willing to shoulder
the extra commitment in serving in the Choir
by attending the regular weekly practices and
the intensive training before performances.
They commit not only their time and effort,
but also support the Choir fiscally. Their
persistence and loyalty would not be an easy
task. In recent years, apart from musical
dedication in churches in China, the Choir also
has opportunities to perform publicly outside
churches. This is, indeed, the pioneering of
the Lord Himself. In April 1999, the Choir
performed two concerts in the People’s
Theatre of Xian, most of the audience of
which were non-christians. Last year, the
Choir was invited by the Young Musicians
Society (BEZHREHE) of Jilin Province to
hold two sacred music evenings in the Lishu
Theatre and the Changshan Theatre of
Changchuan. The response to the event was
encouraging. Thanks be to God for opening up
our ways in the dessert.

The objects of the sacred music would not
depart from worshipping the Lord and
inspiring the audience. However, the modes
adopted has been diversifying recently. We
have to explore how to use music to make
evangelism more effective, otherwise,
resources would be wasted and opportunities
would lose. As sacred music plays the role of
prophecy in time, therefore we have to know
the current trend and get hold of the local
pulse so as to aim at the target. At present,
although the Chinese churches are located in
modern cities, traditional hymns are still the
mainstream in services. However, the trend of
pop style music and short hymns of Hong
Kong'is starting to flow into the mainland.
Since this kind of music is rhythmic, easy to
pick up and the lyrics are straight forward, it
suits the young generation and therefore a
trend is being set. It also brings some
controversy...... In fact, the different styles of
music all have their own demands depending
on the subjective environment and the quality

of the audience. There need to be a balanced
mixture. Nonetheless, Innomine Chorale has
its own objectives and principles. It persists in
certain modes in the depth and high quality
realms of sacred music and hopefully remains
to be a force of high quality music.

As God has given us diverse gifts, so we shall
serve the Lord according to what we have and
shall offer our best. Strictly speaking, among
the church choirs in Hong Kong, not only do
many people lack the gift of singing and the
minimal knowledge in music, some even
barely have been saved in the Lord. We do
need to face and deal with this problem. As a
Christian choir member, apart from the music
knowledge and singing technigues, the most
important quality must be rooting one's faith in
the words of God supported with a pure heart
and conducts of fidelity. Otherwise, not only
does one become sounding brass and
clanging cymbals without being able to preach
the words of God, but he also becomes the
stumbling block of others.

In general, Innomine Chorale focuses most of
its efforts in hosting large scale concerts. But |
would suggest it widen the horizons of its
work. The Choir may be divided into two or
three medium-sized teams to sing in more
remote towns and villages in China, or to
regularly train up musicians in churches. As
such, it may benefit more people from the
preaching and may raise the standards in
sacred music and hence make the most out of
the force of worshipping and praising through
sacred music.

Good music can be influential beyond our
imagination. A nice song may amaze people’s
heart and alter people’s direction of life more
than a piece of sermon can. When looking
upon the rainbow over our motherland in the
North, it shows us how God loves our nation.
We also have to love our fellow-comrades.
Every single drop of our sweat and our tear
and every single note we sing will not fail, but
will become a fragrant offering to God. It will
also water each seed of the Gospel.
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Some Thoughts On The Innomine Chorale « Rev. James Mo-0i Cheung
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I have been involved with the ministry of the
Innomine Chorale for a rather lengthy period
out of its history of twenty-five years and have
come to know some of the members in
depth. | like to share some of my observations
concerning this choral group.

1 Innomine Chorale is not only a choral group;
it is also a Christian fellowship. This is a
deciding factor in the direction of the kind of
ministry the chorale takes on. They do not
perform for the sake of performance; they do
not perform to demonstrate their musical
techniques. Members are Christians with a
common faith and a common goal. In the
process of their service, they often experience
the presence of the Lord as well as the spirit
of unity. From the depths of their hearts they
sing out songs of praise and exhortation.

2 Innomine Chorale is not only a choral group;
it is also an evangelistic team with a vital
sense of mission. This is demonstrated in
each annual concert as well as in all the
evangelistic trips and meetings it takes on.
From my observation through the years,

I have seen their zeal in spreading the gospel.
Many of them have persisted and paid a
considerable price in spreading the gospel.

3 Innomine Chorale is not formed by a group
of people who have only a keen interest in
music, but by a group of brothers and sisters
in Christ who commit themselves because of
love of music and love for the Lord. They are a
group of highly motivated, dedicated and
disciplined people. It is their common goal and
burden that cause them to unite together to
accomplish God's work.

4 Innomine Chorale is not only a choir that
emphasizes in evangelism; it also carries a
commission of education. They have tried to
let sacred music of various periods and styles,
all of superb guality, be heard in various
occasions and places. They want their
audience to learn the vast resources of sacred
music. In doing so, they enhance deeper
understanding among today’s Christians in
Hong Kong and wherever they minister.

Conclusion

It is not easy for a choral group to have
sustained for twenty-five years as Innomine
Chorale has. May the Lord continue to
preserve and lead the chorale in its future
ministries. I-hope that in their effort to blend
the traditional and the contemporary music,
they can be further used by God in a vital way
with renewed strength and vision.



z%ﬁﬂiﬁﬁﬂ%%%ﬁﬁéﬁﬁ%ﬁ?-%ﬁé&m&%@@%

Why dQ we p(alse JGSUS? o Leung Wing Kin Chairman of innomine Chorale
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Why is the Christian Church called “the
Singing Religion”? Why do Christians sing
every time they gather together? Frankly, as
Christians, we shall offer up a sacrifice of
praise to God continually (Hebrew 13:15).
Music has been playing a significant role in
church services, as it is recorded in the
Bible, in King Solomon’s time, among the
people who oversaw the work of the house
of God, about one in every ten praised God
musically (1 Chronicles 23:4-5). Moreover,
the faithful followers generally believe that
there is only one type of work in heaven
which is to praise God in shifts through days
and nights. Therefore, Christians of all ages
have been willing to undertake this music
training. We too shall do our best for that
everlasting concert.

Perhaps you still wonder and ask "How can
this be?"” The answer: the reason is "Joy”.
This is consistent with the meaning of the
Chinese name of our choir. Yes, joy is the
characteristic of Christians’ lives. From the
time that we believe in Jesus, we are entitled
to the great joy of eternal life. Joy is a gift that
God gives us that comes with the salvation. 1t
is also one of the fruits of the spirit. {Galatian
5:22-23). Whatever we come across in our
lives, be it in comfort or in adversity, or poor or
rich, we have fullness of joy in our daily lives
(Psalm 16). We often sing praise to give
thanks and glory to God. Sometimes, we are
amazed by the greatness and wonder in God's
creation and cry out our adoration, just as it is
written in Henry Dyke's Hymn To Joy with
Beethoven's opus. Christians of all times had
written their lives of fullness into beautiful
music which has become immortal opus so
that successors may also share the joy that
they had from God.

It was well said by the great Religious
Reformer Dr. Martin Luther that "next to the
word of God, the noble art of music is the
greatest treasure in the world...... Music
brings people to God, music lets us understand
more of the words of God and prepares our
hearts to accept the grace of God...... This
precious gift has been given to man alone that
he might thereby remind himself that God has
created man for the express purpose of
praising and extolling God.”

Since the members of Innomine Chorale have
received the life and joy from God, thus they
are happy to share these opus of Christians’
lives with others.
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Some thoughts for the ten years with Innomine Chorale « cheng sau yu
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Ten years cannot be regarded as a long period
of time, neither is it a short time. But thanks
be to God for leading me and allowing me to
serve Him through Innomine.

For many times God let me shed my tears by
the hymns, He softened my iron-heart to
return to Him and made me mourn for my
own sins. | cannot remember how many
times on Monday when | go to Choir practice
with my burdens and tiredness, 1, as weary
and burdened, am released and | usually leave
the Choir fully satisfied. The Lord's music
cleanses my heart and refreshes my life. |
remember once when we were having an
evangelical trip in Thailand, as we sang the
song <<Beneath the Cross of Jesus>>, | was
so deeply surrounded by the love of God. It
has enabled me to understand more the love
of Jesus Christ’s sacrifice on the cross.

Talking about sharing trips in other countries,
the benefit is not only on learning more new
pieces, the fellowship that we share always
brings good memories, for example we once
went for supper together and the bunch of us
had occupied the whole dumpling shop. What
is more important is that we may testify the
Lord: be His witness in churches of all size
and in musical events of all kinds. We can also
testify the love of the Lord with brothers and
sisters from the mainland. All these are
incomparable blessings and privileges in God
that we experience.

Perhaps these thoughts of mine are tedious
and trivial. However, the service in Innomine is
indeed formed by adding up all these little
bits. And the love of God is overflowing upon
us second by second and minute by minute in
each day.
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Innomine Chorale - a brief introduction
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The Innomine Chorale was founded in 1977
and registered in the government as a
charitable organisation. “Innomine Chorale” is
used as the name to indicate that Christians
are full of joy and happiness and this is a choir
set up in God's name — the same meaning as
the original Latin word "Innomine”, i.e. “in
God's name”.

The Chorale members are devoted Christians
from different churches in Hong Kong and all
of them are here to fulfil the mission of
preaching the gospel.

Apart from preaching the gospel via music,
the work of the Chorale includes organising
concerts, advocating and promoting church
music. Over the past 24 years, apart from
holding annual concerts in Hong Kong, the
Chorale has also been leading numerous
evangelical meetings of sacred music in
churches, organisations, hospitals as well as
in schools. Other countries like Taiwan,
Singapore, Western Malaysia, Eastern
Malaysia, Philippines, Indonesia and Thailand
have been visited by the group, which has
also been to mainland China frequently in
recent years to lead interflow meetings on
church music.

The fund of the Chorale comes mainly from
the donations of different individuals in the
society, the performance of annual concerts
and selling of recordings; while the Chorale
members do make up for the rest. Whenever
there is an overseas missionary journey, the
members have to be responsible for their own
travelling expenditure.
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rothy Cheung started learning piano at a young
age. After emigrating to the U.S.A., she continued her
piano studies. When studying at the North Park College,
she majored in music education and piano and minored
in organ and conducting which led to a bachelor’s degree
in music education. Later she won a scholarship to study
at the Northwestern University, specialising in piano and
piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa Lamda
as honorary member.

In her gratification of God’s gifts, Dorothy Cheung
decided to devote herself to sacred music service. She
took up a doctoral course in sacred music at the
Southwestern Baptist Theological Seminary for a year.
During that year, she was also an assistant lecturer in
music theory and piano, as well as an accompanist for
the Vocal Music Division of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong.
She has been the music director and choir conductor of
the Kowloon City Baptist Church since 1981. She is also
part-time lecturer of church music at the Alliance Bible
Seminary and council member of the World Association
for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and
music director and conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung
returned to the Southwestern Baptist Theological .
Seminary to resume the course she took 19 years earlier.
She obtained her doctoral degree in musical arts in July
of 1992, specialising in sacred music and piano
performance.

She was guest conductor for various choral groups,
such as Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the
World Premiere performance of Tveit’s “Pilgrim”
sponsored by the Hong Kong Sinfonietta and Oratorio
Society.
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oon Tak studied piano with Wai-Tsuen Ip
and Sheila Lai in Hong Kong. She gained the LRSM
before furthering her studies at the Royal Academy
of Music in London, where she was under the
tuitions of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and
ARCM, and won many prizes and awards. She
was a finalist in the Royal Over-seas League Music
Festival. She also studied at the Royal School of
Church Music, and has obtained the LTCL in organ
performing.

Since her return in Hong Kong, she has given
recitals and has appeared as accompanist in
concerts. She currently teaches piano at the Hong
Kong Academy for Performing Arts and the
Chinese University, and is also the organist of the
China Congregational Church.

In 1984, Poon Tak was appointed an associate
of the Royal Academy of Music.

ss Ng Yik Yee studied
. piano with Miss Wong On Cheuk in
ly Hong Kong, and with Professor
Sequeira Costa at the University of
Kansas, where she completed her Master of
Music in piano performance. At present, Miss Ng
is an adjunct lecturer at both the H.K. International
Institute of Music and the H.K. Baptist Theological
Seminary. Miss Ng performs regularly as an
accompanist for solo recitals and choral concerts.
Besides being a church pianist and choir conductor,
she shows her enthusiasm for church music by
producing CDs of hymns.




=t
=
| ]

/R

i

| ERABEREBRESEEBRY AL RKE
FERNBFBRIARE - Q1 FBRBFRES TR
HERFRBRRNEREAERRIESCR - 11X
IR FREIVBIENSESESBEAERS -
XZRENHHNE - FR B EERBLRARM
It REERFRMBRREREER - 86FE
HREE T E R M T LBRRE  IUEES
L8 WHE RS HEBEE —BEAEEN
BREAIEEBEHEABNEL -
B8FLIBE  EXEMBEEEBEMH TS
R - NREBBL "EBELE, BHRE
lBg  LHRFLEZRLESEE - RESREHE
S REEGKE - B AREE - BERLESAE
EEER -
HERABEERSES  SENRLRIES 5 WiED
EH G BIBA MBI YEZ AR - MER T Bi7K
HPFRRAVERSE D - BERRRI TAEE,
» BUKZERVSEIOR RS TIBEM, FIBRESCHY

TREFR. cWATHBELERRTEER
TRED, () MERUKEN TEEE, 0 X

REEFEIHERNEFEMESNIER T4
B, ~ TERELT, N TEREE, - AE®
BBERBEDHN "EEAREM, - "EE
B, - ZEEBEE - BERN "HREE, &
\AY TRIERS, ~ TCREARAE, - 218H
By TSR A, - TERIEE. - 1h5
Y TEREEE ., & o BXEABkKRER - X%
(IEREIFZIh - INBREAMIEIE RS - R
SRR~ BUKEE - RV - RS UEE
IEBFAERE IR IB A1 -

EEGERNE SR IASNREN SR
B -

Born in Hong Kong, Clara Yip studied voice
with Nancy Zi and graduated from the Chinese
University of Hong Kong with first class
honours in 1980. She then was granted a
Commonwealth Scholarship to study at the
Royal College of Music in England, where she
studied with Sally Le Sage and Alasdair
Graham, and obtained her Certificate for
Advanced Study and the A.R.C.M. in Vocal
Performance. During her stay in England, she
sang in many concerts throughout England as
a recitalist and as a soloist in choral concerts.
She also received further voice coaching from
David Mason and attended master classes
held at the Britten-pears School for Advanced
Musical Studies, conducted by renowned
teachers including the late Sir Peter Pears,
Nancy Evans and Elizabeth Schwarzkopf.

EREE ues

Clara YIP soprano

In 1986, Clara left for the New England
Conservatory, Boston, where she studied with
Susan Clickner and Angela Vanstory and
received her Master of Music degree in Vocal
Performance in 1987. While in Boston she
sang with the Cantata Singers and the

Handel and Haydn Society as a soloist and

a choir member.

Since returning to Hong Kong in 1989,

Clara has performed in the Arts Festival and
recorded for the Hong Kong Concert Hall
series, produced by Radio-Television Hong
Kong. She has also sung as a soloist with the
Hong Kong Phitharmonic Chorus, the Chung
Chi College Choir, the Hong Kong Oratorio
Society, the Innomine Chorale, and the
Cantacore Society. She has participated in
the premiere performance of several local
composers works, including Daniel Law's
The Sure Foundation, Chan Wing Wah's
Symphony No. 4 Te Deum, and Victor Chan's
Symphonic Psalms.

Clara is dedicated to sacred repertoire. She
has given sacred song recitals and sung in
many churches in England, America and Hong
Kong. She has recorded Handel’'s Messiah
(excerpts) and Chan Wing Wah's Symphony
No. 4 Te Deum with the Hong Kong Oratorio
Society, and also Glorify the Lord, Holy art
Thou and Jubilate Deo with the Christian
Communications Ltd. Other major works that
she has performed include Handel's Israel in
Egypt, Vivaldi's Gloria, Bach's St. Matthew
Passion, Magnificat, Mass in F and many
cantatas, Haydn's Creation and Mass in C,
Mendelssohn's Hymn of Praise and Hear my
Prayer, and Britten’s a Ceremony of Carols.

Conductors that Clara has worked with include
Hugh Macdonald (Scotland), David Hoose,
Daniel Pinkham (Boston), Angela Tam, Dorothy
Cheung, Ma Ge-Shun, Daniel Law, Chan
Tscheng-hsiung, Chan Wing Wah, Victor Chan
and Philip Chan.

At present Clara also teaches singing at the
Chinese University of Hong Kong and the
Alliance Bible Seminary.
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Dennis Loong

Dennis Loong obtained his Bachelor of Arts at
Bethel College, USA, majoring in Voice and
Church Music; and has obtained his Master
degree in Music at the Colorado State
University. He received training at Denver
Seminary, USA, and obtained his Master of
Divinity at China Evangelical Seminary, Taiwan.
Dennis has served as the Music Director at the
First Chinese Baptist Church at Los Angeles,
USA; pastor of Hong Kong Wai Tao Baptist
Church; and Music Minister at Hong Kong North
Point Alliance Church. He is now a graduate
student at Alliance Bible Seminary and a part-
time minister at EFCC Kong Fook Church.
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Edmund Kwan

Edmund Kwan (Bass) has had extensive
experience in solo roles in both oratorio and
opera. With the Hong Kong Oratorio Society
he was bass soloist in Haydn’s Seasons on
the 1992 choir's Canadian tour and in Hong
Kong. With the same choir he has sung the
bass solos in the Pergolesi Magnificat and
Bruckner Requiem, recording the latter in mid-
November, 1995. With the Hong Kong
Chamber Choir he sang the role of Jesus in
J.S.Bach’s St. John Passion in 2000. He sang
Oroveso in the University of Hong Kong
production of Bellini's Norma in 1993, Johann
in the Royal Northern College of Music
production of Massenet’'s Werther in 1997,
Neptune and High Priest in Cesti's Il Pomo
d'oro in ltaly's Batignano opera festival 1998,
Don Bassilio in the Hong Kong Academy for
Performing Arts production of Il barbiere di
Siviglia in 1999, and Maestro in Salieri's Prima
la musica e poi le parole in the Academy
European tour 2000.

He has also appeared as soloist with the Hong
Kong Philharmonic Chorus, The Hong Kong
Bach Choir, the Hong Kong Baptist University
Choir and Chamber Choir and Hong Kong
Chinese University Choir. Recordings include
broadcast and recording of Brahms
Liebeslieder for Radio Television Hong Kong,
Beethoven's Ninth Symphony for the Hong
Kong Medical Association and 1999's Hong
Kong Academy for Performing Arts CD
release. Mr. Kwan was the chorus master in
1997 handover concert with the Russian
Symphony Orchestra and 1998 Anhui
Symphony Orchestra which was organized by
Leung Yat-Chiu. As a violinist, Edmund Kwan
has performed with the Hong Kong
Sinfonietta, The New Philharmonia of Hong
Kong and with the Hong Kong Baptist
University Orchestra. He has been a pupil of
Ho Hat, Ella Kiang, Kevin Miller, Michael
Rippon, Robert Alderson and Derek Anthony.
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The Innomine Chorale celebrates its Silver
Jubilee in this evening's program. For the last
twenty-five years it has always been the
Chorale’s sole mission to bringing praises to God
through superb guality sacred music. It is most
fitting to commence the program with two
versions of the Psalm 100 : sixteenth century
composer Giovanni Gabrieli's setting Jubilate
Deo for eight voices and twentieth century
Benjamin Britten's lively setting of the same
psalm for mixed voices and organ. The musical
styles of these two settings by composers living
about four hundred years apart are varied, yet the
message is equally vital. It goes to prove that the
genuine task of bringing praise to God is never
ending and superb quality sacred music can
withstand the test of time. The formeris in
contrapuntal style of the Venetian Renaissance
Period in which the spatial effect of the grand St
Mark's Cathedral can be recalled. On the other
hand, Britten, regarded as the most important
English composer since Henry Purcell, writes the
second setting in English entitled O Be Joyful in
the Lord. The organ accompaniment plays an
integral part as it guides the chorus through
various expressions of praise. The anthem is
simple in structure: the first and last sections are
full of rhythmic vitality shifting between duple
and triple meters while the middle section is in
the style of a choral chant.

This program intends to let the audience
participate in worship through listening to a vast
gamut of expression of praise and worship in
various cultural backgrounds, historical periods,
and musical styles. The following spiritual song
What a Wonderful Lord rendered by the male
voices carries the audience to the American
contemporary Christian music scene. The lighter
popular style may be a refreshing element to
those who find an entirely classical choral
concert above their understanding. Innomine
Chorale appreciates the needs of this group of
audience and occasionally presents this style
while finding its value in the genuine delivery of
one's personal faith in praise.

The next two selections best demonstrate the
beauty of choral sounds in balance and blend.
Giuseppe Verdi, though known primarily as a
composer of ltalian operas, has written a few
exquisite sacred compositions, among them our
next number Pater Noster (The Lord's Prayer).
This work, written for five voices, is

Dr. Dorothy Cheung

predominantly homophonic with the exception of
the beginning of a few sections where slight
imitation is used. The Chorale chooses to
perform this in the original language, ltalian,
which is less familiar in most choral repertoire.
However, being a colorful language, it surely
enhances the dramatic and dynamic effect, and
even the eamnestness of the prayer. Verdi fully
utilizes harmonic progressions and modulations
of the Romantic period while shifting back and
forth between parallel major-minor tonalities
occasionally. Another great choral masterpiece
Agnus Dei (Lamb of God) is by Samuel Barber,
the twentieth American composer. Barber first
wrote this piece in 1935 as the second
movement to his String Quartet and identified it
as Op. 11. He later transcribed it for the
orchestra in 1936. Toscanini was introduced to
the piece and the famed conductor immediately
liked the work. Not only did he performed it, he
also recorded it in 1938, as a result the piece and
the young composer were made famous and
were well received in both America and Europe.
In 1967, Barber further decided to rearrange the
work for choir and organ, setting the text Agnus
Dei to this already well known music. This choral
version explores the potentials of the human
voice particularly in its range and colors. There is
a unigue balance between lyricism and drama
while glimpses of personal emotions are shown.
Barber weaves long and beautiful melodic lines
against thick progressions of nineteenth century
harmony. This piece poses obvious difficulties for
the extreme outer voices. For example, a single
soprano soars up to high C-flat and the first
sopranos holding on to a high B-flat for two full
measures at the dynamic level of FF. The second
basses probably find providing a sound
foundation for the harmony is not easy either,
since the part often reaches down and holding
on to notes around E-flat below the bass clef.
Needless to say this is a great challenge for an
oriental choral group whose vocal range is
normally less extended.

The female voices of the Chorale next present
two works in Cantonese and Mandarin
respectively. Worthy is the Lamb written by
Benjamin Harlan begins as an expressive dialogue
between the sopranos and altos, then it builds up
with strength to become an exhilarating out cry of
praise. Gabriel Faure’s Ave Verum Op. 65. No. 1is
a gentle and lyrical piece. It also begins with each
part singing the long expressive lines.




The chromatic harmony and dissonances are
characteristic to Faure.

The next section features anthems of three
English composers in the late nineteenth and
early twentieth centuries. C. V. Stanford’s Ye
Choirs of New Jerusalem Op 123 is a lively
anthem for Easter. William Walton uses Biblical
text from the Song of Sclomon for his short a
capella anthem Set Me as a Seal. Walton often
wrote for special occasions in the royal family or
nobilities and this was no exception. This
delightful wedding anthem begins with a tenor
solo and the choir quietly echoes. The dialogue
builds up in intensity as it states “love is strong
as death.” In the last section the chorus quietly
recalls the theme and a solo soprano completes
the statement in a most unigue way. The third of
these English selections is a motet for chorus
and semi-chorus Lord, Thou hast been Our
Refuge by Ralph Vaughan Williams. A baritone
solo begins the biblical text from Psalm 90 while
the chorus sings the familiar St. Anne hymn tune
in the background. The full chorus follows with
chant-like chordal passage in parallel motions.
After an extended interlude by the organ the
entire chorus returns to the original declamatory
material as a trumpet repeats the St. Anne
theme. The last section is imitative in style as the
trumpet continues the theme upon which all the
counterpoint is based.

Three works by John Rutter opens the second
part of the program. A Clare Benediction is a SSA
arrangement, the Chorale wishes to intone God's
richest blessing and peace to those who love the
LLord. A soprano solo is featured in Rutter's next
work, Esurientes from his MAGNIFICAT as the
choir serves as an accompaniment. While these
two works demonstrates the composer’s refined
lyricism and beautiful melodies, the next piece
Behold the Tabernacle of God features Rutter's
brilliant rhythms and intense dynamics.

It is believed that Ambrose had already
established the text to Te Deum, setting it to
music for liturgical use in the fourth century.
Throughout the history of music numerous
composers have written for this text of
thanksgiving and praise. it has been sung during
Matins on Sundays or feast days primarily for
special thanksgiving purposes, such as victory in
battle and birth of an heir. Mozart wrote his Te
Deum in 1762 when he was only 13 years old,
probably for a New Year Eve service as a
procession after the Sacraments. The first
section is largely homophonic as the choral parts
move In a quick declamatory style. There is a
slow section Adagio of six measures in which
the people beg for God's help and mercy.

Then it turns to a jubilant praise in triple meter
marked Allegro. The praise continues in the last
section as a double fugue in which two subjects
are developed imitatively at the same time.The
orchestra complements the chorus through out
the entire work, adding to it the lightness and
gaiety of Mozart's characteristics.

Parts of J. S. Bach's cantata Ein Feste Burg BWV
80 was written in his Weimar period as early as
1715. He added the more extended first and fifth
movements when he was in Leipzig and
performed it for the feast of the Reformation in
1723 and 1735 respectively. Bach's son Wilhelm
Friedemann made changes in the orchestration
after his father’s death by adding the trumpets and
timpani, which is the version most well known
today. The cantata is based on Luther's chorale of
the same title, which was the Reformation
“battle” hymn. Bach's ingenious treatment of
counterpoint is shown throughout the entire work
of eight movements. This will be performed in
Mandarin. The opening chorus is especially
excited as each line of the hymn is treated
contrapuntally. The second movement is a duet
between soprano and bass solos. The soprano
sings the chorale melody as the bass sings a
melismatic passage. The third movement is a
bass recitative and arioso while the soprano sings
a beautiful aria in the fourth movement. The cello
plays a melodic continuo part that it may well be a
cello obligato. The fifth movement is a majestic
chorale with a full and elaborate accompaniment
by the orchestra. The sixth movement is a tenor
recitative and arioso, both quite florid. The seventh
movement is a duet between tenor and the alto
solos. It is accompanied by the duet between
oboe and violin solo. All four intertwine in a most
expressive way stating “blessed are those who
wait on the Lord.” The cantata ends with the
simple version of the chorale Ein Feste Burg.

The praise and worship of the evening draws to a
close with two contemporary spiritual songs sung
in Mandarin: What Wondrous Love is This? and,
the Chorale's favorite in programs both in Hong
Kong and on tour, The Majesty and Glory of Thy
Name. Through singing of these songs members
of the Chorale wish to continue the task of
promoting superb guality in sacred music and
spreading the gospel through message in songs.
In this day and age when the role of choral music
in Christian churches is rapidly diminishing, we
feel that choral music needs to be restored and
uplifted from negligence and ignorance. May this
Silver Jubilee concert be a testament to our
endeavor in the last twenty five years and for
many years to come.
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54 Ry iE L Conductor Dr. Dorothy Cheung

B BE/E Organist Miss Poon Tak

e 28 50NME Pianist Miss Emily Ng

Part |

Jubilate Deo Giovanni Gabrieli (1557-1612)

O Be Joyful in the Lord

Part I

What a Wonderful Lord (BEBAI18)
g T (BEE)

Benjamin Britten (1913-1976)

Tim Ayers

BRIRS (XEE8)

3R ESIEEH) Benjamin Harlan

2 b

B (LR AE)

Part i
Pater Noster (The Lord's Prayer)

27 Gabriel Fauré (1845-1924)

KR

Giuseppe Verdi (1813-1901)

Lamb of God

Part IV

Samuel Barber (1910-1981)

Charles Villiers Stanford (1852-1924)

Ye Choirs of New Jerusalem
Set Me as a Seal Upon Thine Heart
EIg : A (BEmE
Lord, Thou Hast Been Our Refuge

William Walton (1902-1983)

) ZRE (LaE)

EE : BEM (BEE)

Ralph Vaughan Williams (1872-1958)

NEBTE - RIBE FHRE BREE RME RKB B2FE BTF BER

B INTERMISSION

Part V

A Clare Benediction (LB A&1B)
Esurientes from “Magnificat”

John Rutter (1945-)
John Rutter (1945-)

AE : EEE (XEE)

John Rutter (1945-)

Behold, the Tabernacle of God

Part VI
Te Deum, K. 141

Wolfgang Amadeus Mozart (1756-1791)

EX[ERIE (Cantata No.80)

IRETFARE Johann Sebastian Bach (1685-1750)

BELEE  BEBRET) ZER(LES) BER(ERTE) BEE(BEE)

Part Vii
BAESPE SBIESF IR Mark Hayes
FRRERMEESE SRESEEER Tom Fettke

B2 GOOD NIGHT



JUBILATE DEO

Based on Psalms

(Sing in Latin}

Jubilate Deo omnis terra,{Ps. 100:1)
quia sic benedicetur homo

qui timet Dominum. (Ps. 128:5)
Jubilate Deo omnis terra.

Deus Israel conjungat vos

gt ipse sit vobiscum. (Tobit 7:15)
Mittat vobis auxilium de sancto,

et de Sion tueatur vos. (Ps. 20:2)
Jubilate Deo omnis terra.

Benedicat vobis Dominus ex Sion,
qui fecit caelum et terram. (Ps. 134:4)
Jubilate Deo omnis terra.

Servite Domino in laetitia. (Ps. 100:1)

O BE JOYFUL IN THE LORD

Psalm 100 Benjamin Britten

0O be joyful in the Lord all ye lands.

Serve the Lord with gladness and come before his
presence with a song.

Be ye sure that the Lord he is God.

It is he that hath made us and not we ourselves.
We are his people, and the sheep of his pasture.

0 go your way into his gates with thanksgiving
and into his courts with praise.

Be thankful unto him, and speak good of his name.
For the Lord is gracious, his mercy is everlasting:
And his truth endureth from generation to
generation.

Glory be to the Father, and to the Son, and to the
Holy Ghost.

As it was in the beginning, is now and ever shall be:
World without end. Amen.

Giovanni Gabrieli

(English Translation)

O be joyful in the Lord, all ye lands,

for thus shall the man be blessed

that feareth the Lord.

O be joyful in the Lord, all ye lands.

May the God of Israel unite you

and himself be with you.

May he send thee help from the sanctuary,
and strengthen thee out of Sion.

0 be joyful in the Lord, all ye lands.

The Lord that made the heaven and earth
give thee blessing out of Sion.

O be joyful in the Lord, all ye lands.
Serve the Lord with gladness.

WHAT A WONDERFUL LORD

What a wonderful Lord to be worshiped and adored;
Your Word is blessed among the nations.

| will praise Your name, to the world proclaim

You are glorious, reigning victorious.

Blessed Redeemer, You're my wonderful Lord.

Holy Father, how | love You;

There's no other friend as true.

In Your hand there is power to put all things in place,
So I will always submit my life to You.

Precious Jesus, rich in mercy,

You are lovely, sweet and pure.

In my heart there is purpose to praise You ev'ry day,
So | can face any fear with faith secure.

The oil of Your anointing is fresh upon my brow;
The fragrance of Your presence must reach the
world somehow. ,

So gentle Holy Spirit, express Your love through me;

| will respond with diligence so ev'ryone can see.
What a wonderful Lord to be worshiped and adored;
Your Word is blessed among the nations.

| will praise Your name, to the world proclaim

You are glorious, reigning victorious.

Blessed Redeemer, You're my wonderful Lord.
You've been so wonderful to me,

That's why | can lift my hands and praise Your name.
Blessed Redeemer, You're my wonderful Lord.

Tim Ayers
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Worthy Is the Lamb

Benjamin Harlan 5E2£5%:2
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PATER NOSTER
The Lord's Prayer

{Sing in ltalian)

0O Padre nostro, che ne' cieli stai,
Santificato sia sempre il tuo nome,
E laude e grazia di ¢io che ci fai.

Avvenga il regno tuo, siccome pone
Questa orazion: tua volonta si faccia,
Siccome in cielo, in terra in‘unione

Padre, da oggi a noi pane, e ti piaccia
Che ne perdoni li peccati nostri;
Né cosa noi facciam che ti dispiaccia.

E che noi perdoniam, tu ti dimostri
Esempio a noi per la tua gran virtute;
Accio dal rio. nemico ognun si schiostri.

Divino Padre, pien d’ogni salute,
Ancor ci guarda dalla tentazione
Dell’ infernal nemico ¢ sue ferute.

Siche ate facciamo orazione,
Che meritiam tua grazia, ¢ il regno vostro
A posseder vegniam con divonzione.

Preghiamti, re di gloria e signor nostro,
Che tu ci guardi da dolore: e fitto
La mente abbiamo in te, col volto prostro.

Amen.

LAMB OF GOD

O Lamb of God, that takest away the sins of the
world, Lamb of God, have mercy on us.
Grant us peace. Lord, have mercy.

Samuel Barber

-+

Gabriel Faure 382522

£ ]

Ave Verum

B EERRAS  BESLEAE
E+TRESRM - RRFERERK -
REAFEEMNE - BEMERM T ;
BIEBRREBI  SRBETED -
WIERER » BRERAEES + INERER - BRARREBER -
WIERS » AREAE T - RABERE » [ -

Giuseppe Verdi

{English translation)

O our Father, who art in heaven,
hallowed be thy name always, and praise
and thanks be for everything that thou doest.

Thy kingdom come, as this prayer entreats:
Thy will be done,
On earth, as it is in heaven.

Father, give us this day our daily bread,
and may it please thee to forgive us our sins;
and let us not do anything that displeases thee.

And in order that we may forgive, thou makest thyself
an example to us through thy great goodness;
so that we can all escape from the cruel enemy.

Heavenly Father, fount of all salvation,
keep us always from temptation,
from the satanic enemy and his onslaughts.

As we pray to thee that we may deserve thy
grace and that we may devoutly enter into
thy kingdom.

we beg thee, King of Glory and our Lord,
to preserve us from sorrow: and we have
our minds fixed on thee, with head lowered.

Amen.



YE CHOIRS OF NEW JERUSALEM

Charles Villiers Stanford

Ye Choirs of new Jerusalem,

your sweetest notes employ,

The Paschal victory to hymn, in strains of holy joy.
For Judah's Lion bursts his chains,

crushing the serpent's head;

And cries aloud through death’s domains to wake
the imprison'd dead.

Ye Choirs of new Jerusalem,

your sweetest notes employ,

The Paschal victory to hymn, in strains of holy joy.
Devouring depths of hell their prey at his
command restore;

His ransom'd hosts pursue their way where

Jesus goes before.

Triumphant in his glory now to him all pow'r is giv'n;
To him in one communion bow all saints in

earth and heav'n.

While we his soldiers praise our King,

his mercy we implore,

Within his palace bright to bring and keep us ever more.
Ye Choirs of new Jerusalem,

your sweetest notes employ,

The Paschal victory to hymn, in strains of holy joy.
Al glory to the Father be, all glory to the Son,

all glory, Holy Ghost, to thee, while endless ages run,
Alleluial Alleluial Alleluial ... Amen.

SET ME AS A SEAL UPON THINE HEART

Song of Solomon William Walton

Set me as a seal upon thine heart,
As a seal upon thine arm;

For love is strong as death.

Many waters cannot quench love,
Neither can the floods drown it.
For love is strong as death;
Neither can the floods drown it.
Set me as a seal upon thine heart,
As a seal upon thine arm;

For love is strong as death.

LORD, THOU HAST BEEN OUR REFUGE
Psalm 90 Ralph Vaughan Williams

Solo

Lord, Thou hast been our refuge from one
generation to another.

Before the mountains were brought forth,

or ever the earth and the world were made.

Thou art God from everlasting, and world

without end.

Thou turnest man to destruction; again Thou sayest,
Come again ye children of men

For a thousand years in Thy sight are but as yesterday.
seeing that is past as a watch in the night.

Choir
0 God our help in ages past, Our hope for years to
come
Qur shelter from the stormy blast, And our eternal
home.

Choir

As soon as Thou scatterest them

They are even as a sleep and fade away suddenly
like the grass.

In the morning it is green and groweth up,

but in the evening it is cut down, dried up and withered.
For we consume away in Thy displeasure,

and are afraid at Thy wrathful indignation.

For when Thou art angry all our days are gone;

we bring our years to an end as a tale that is told.

Solo

The years of our age are three score years and ten,
and though men be so strong that they come to four
score years,

yet is their strength but labour and sorrow.

Choir

So passeth it away and we are gone.

Turn Thee again O Lord at the last.

Be gracious unto Thy servants.

O satisfy us with Thy mercy and that soon.

So shall we rejoice and be glad all the days of our life.
Lord, Thou hast been our refuge from one
generation to another.

Before the mountains were brought forth,

or ever the earth and the world were made.
Thou art God from everlasting, and world
without end.

And the glorious Majesty of the Lord be upon us.
O Prosper Thou the work of our hands,

O Prosper Thou our handy work.



A CLARE BENEDICTION John Rutter

May the Lord show his mercy upon you;

May the light of his presence be your guide;

May he guard you and uphold you;

May his spirit be ever by your side.

“When you sleep, may his angels watch over you;”
“When you wake, may he fill you with his grace;”
“May you love him and serve him all your days,”
Then in heaven may you see his face.

May the Lord's loving kindness surround you;
Keep you safe as you journey on your way;

May he lead you and inspire you

As he grants you the gifts of each new day.

May he bless all your loved ones and cherish them;
“Every friend, every stranger at your door;”

“In the name of his Son, our Saviour Christ,”

“May God bless you, now and evermore.”

ESURIENTES

from Magnificat

{Sing in Latin)

Esurientes,

implevit bonis,

et divites dimisit inanes,

Suscepit [srael puerum suum,

recordatus

misericordiae suae;

Sicut locutus est ad patres nostros,
. Abraham et semini eius;

in saecula.

TE DEUM
{Sing in Latin)

Wolfgang Amadeus Mozart

Te Deum laudamus;

Te Dominum confitemur.
Te aeternum Patrem
omnis terraveneratur.

Tibi omnes Ageli, tibi caeli
et universae Potestates;
Tibi Cherubim et Seraphim
incessabili voce proclamant:
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt caeli,

sunt caeli et terra,
majestatis gloriae tuae.

“BEHOLD, THE TABERNACLE OF .GOD"
John Rutter

“Behold, the tabernacle of God is with men.”
“Behold, behold, behold,™.”

“And the spirit of God dwelleth within you,”
For the temple of God is holy.

Which temple ye are; for the love of whom ye do
this day

Celebrate the joys of the temple with season of
festivity.

“Alleluia, Alleluia, Alleluia ™."

Celebrate the joys of the temple with season of
festivity.

“Alleluia, Alleluia, Alleluia ™."

“Behold, the tabernacle of God is with men.”
“Alleluia, Celebrate, Amen.”

John Rutter

{English translation)

The poor and needy shall find God's blessing,
and he shall fill them with every good thing,
and all the rich are cast out with nothing.

His servants Israel, whom he has chosen,

has been granted favour and help,

through God's great mercy.

For thus he promised to our forefathers,
Abraham and all generations

for evermore.

Te gloriosus Apostolorum chorus,
Te Prophetarum

laudabilis numerus, Te.

Te Martyrum candidatus

laudat exercitus.

Te per orbem terrarum sancta
confitetur Ecclesia;

Patrem immensae majestatis;
Venerandum tuum verum

et unicum Filium;

Sanctum quoque Paracletum Spiritum.

Tu Rex gloriag, Christe,

Tu Patris sempiternus es Filius,
Tu, ad liberandum
suscepturus hominem,



non horruisti

Virginis uterum.

Tu, devicto mortis

aculeo,

aperuisti credentibus
regna caelorum.

Tu ad dexteram Dei sedes,
in gloria Patris.

Judex crederis

esse venturus.

Te ergo quaesumus,
tuis famulis subveni,
quos pretioso
sanguine

redemisti,

Aeterna fac cum Sanctis tuis
in gloria numerari.

Salvum fac populum tuum,
Domine, et benedic
haereditati tuae.

Et rege eos, et extolle illos

usque in aeternum.

Per singulos dies benedicimus te;

Et laudamus nomen tuum in saeculum,
et in saeculum saeculi.

Dignare, Domine, dieisto

Sine peccato nos custodire.

Miserere nostri, Domine, miserere nostri.
Fiat misericordia tua, Domine, super nos,
quemadmodum speravimus in te.

In te, Domine, speravi,
non confundar in asternum.

(English translation}

O God, we extol thee,

O Lord God we sing thy praises.

All the earth doth worship thee,

the Father everlasting.

Angels cry aloud to thee, all the Heavens
and universal powers praise thee.

All the Cherubim and Seraphim

with unceasing voice do proclaim thee:
Holy, Holy, Holy,

Lord God of Sabaoth.

Earth and the heavens

are filled with thy glory,

with the majesty of thy glory.

The glorious chorus, the chorus of Apostles
and all the Prophets
do praises thee for evermore.

Lord, to thee do the Martyrs

Iift their voices for evermore.

And the Church doth acknowledge thee
throughout all the world;

Father of majesty unbounded;

And thy own, thy only Son

is deserving of all our praise;

Holy Spirit, the Spirit most comforting.
Thou, O Christ, King of glory,

the everlasting Son of the Father,
Thou didst take our nature

that thou might deliver us,

and though immortal,

wast born of mortal womb.

When the pangs of death

thou hadst overcome,

then thou didst open

the kingdom of heaven to believers.
Thou dost sit in the Father's glory,
dost sit at his right hand.

We believe that thou shalt

come to be our judge.

We therefore beg of thee,
help thy servants, Lord.
Comfort them, thy servants,
whom thou hast redeemed,
with thine own blood.

With all thy saints, let us be numbered.
Keep us in thy heavenly glory.

Save all thy people, Lord.

Save them, and bless

thine heritage forever.

Help them and rule them.

Lift them up forever.

Each day we extol thee and praise thee;
And we praise thy name for ever,

We praise thy name ever more.

In thy great goodness, Lord,

help keep us sinless throughout all this day.
Lord, have mercy on us,

Lord, show thy mercy unto us.

We trust in thee, O Lord.

All my hope, C Lord, is in thee,
so let me never be confounded.
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DIRECTORS

Chairman Ip Seng Chi

Vice Chairman Ho Kam Sau Li
Treasurer Joyce Tsui Yuk Ying
Secretary Chan Siu Chun

Directors Chiu Leung Pik Min, Rev. Dennis Loong, Wong Wing
Keung, Yeung Pak Lun, Yuen Ip Wong

Chaplain Rev. James Mo Oi Cheung
Music Director & Conductor Dorothy Cheung
Accompanist Emily Ng Yik Yee

Consultants Cheng Tai Sing, Andrew Cheung, Barbara Fei,
Wong Ping Lai, Daniel Law, Margaret Ling, Rev. Philip Teng

EXECUTIVE COMMITTEE

Chairman Leung Wing Kin

Vice Chairman Chan Siu Chun
Secretary Chan Wah Fai

Devotional Leader Winnie Hui Kit Man
Treasurer Lilian Wong Lai Lin
Programme Co-ordinator Karen Soong
Librarian Raymond Chan Yuk Chuen
Recreation Yeung Chi Hung

General Manager Elisha Chow Hin Leung
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Chan Mei Ling BRZ#

Chan Wai Yi lRE&

Chan Wing Yan, Nos! BRZEfR
Fu Shuk Yee @3

Hui Fung Wai, Dennis 3 EZ
Hui Kit Man, Winnie P2
lu Lai Mui, Rebekah s:EE1E
Kwan Suk Ling B

Kwok Yin Sim, Linda 33iHE
Leung Kam Sheung 2431%
Lai Siu Han 2208

Lau Po Chun, Phoebe BIE®
Li Fung Yee, Josephine Z5[BEl&
Li Kam Fan Zs$82%

Li Yuk Lin =X %

Ng Sau Fong R&3

Tong Ching Wa, Steena EEFEE
Tsui Yuk Ying, Joyce %R E %
Wong Lai Lin #EEE

Wong Siu Ping &7k

Wong Yun Wah #52E
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Chairman Karen Soong
Secretary Chan Wah Fai
Treasurer Wong Lai Lin

Publishing Chan Yee Man Amy, Yeung Pik Wah Patricia
Ticketing Yau Suk Yin, Fu Shuk Yee, Hui Fung Wai Dennis
General Managers Kwok Chiu Hung Humphrey, Lee Chun

Kwong, Rebekah lu

Translators Vickie Ling, Chan Wah Fei

Stage Manager Leung Chau Ling

Photographer Wong Kwok Wing

Advertising Ng Lai La Salina, Fei Tak Man Peter

INNOMINE CHORALE

ZES Alto

Chan Siu Chun BRE&%&
Chan Yee Man, Amy &2
Cheung Man Sin 3EXf&
Cheung Yu, Judy 3%

Chiu Siu Fun, Dorothy #/40EL
Kam Yi Fong HEA3S
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Vickie Ling JEETH#

Mak Mei Lin 25353
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Karen Soong 5RiNE. #

Tam Fung Ying BB

Yau Suk Yin ERHE

Yeung Pik Wah, Patricia #5224

Yue Virginia BB &

BEE Tenor

Chan Hung Song BEER «

Chow Hin Leung, Elisha A#E &

Lee Ho Lap ZH]37
Leung Wing Kin 22Kk EX
Kwok Chiu Hung SB#87%

Tsoi Cee Sau, Timothy EF&

Wong Wing Keung K58
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Chan Wah Fai BRZE

Chan Yuk Chuen R R
Cheng Sau Yu Bf<P=F #

Fei Tak Man, Peter& =

Lee Chun Kwong ZE %

Lee Shu Tak Zfi7E

Mui Wai Lun 85

Pang Gar Hang, Francis ZRE
Sin Hon Sang &4

Tsoi Cee Fung, Cyrus ¥4
Wang Kin Sen EE[

Yeung Chi Hung ¥ 1

*BEE Section Leader
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RERETERSOEENHES -
BB ESRER R RS -
REBRELMES -



1985 45 rmmmzpessoE.
78 BAESESAE/BETSAY TE EHE,
88  EEIEHeIMY RS, BehEE-.
98  EBIBIEREAmES -
PR B RSB LR A hES -
108 BARSSESANEHNES  TE TLUBEAS,
11 EESECeAN UEES,  BAEBEESE -
128 BEIIHeE-RENy TNEGE, BehRiE o
NEESCEB QR FREE -

1986 o8 mzesE B mRESSEREE -
88  NEEREoRaMEe -
BIUEIMEE—RERAE (VB ) kiR
98  NETANDAMHES o
11 BEBASLSAREAS RS
128 HEPELRBEREY BAREFRSEST-

i

1987 5 mwmrmsmamEe
98  BHEHREADRARESIYAEREY o
108 BHARSSESSIMARERENE (e,  BAELREeEGT -
BEBAGSLBRTE—BEERY
1A  FHSEeRSmES -
12 EESRERELGES -

1988 15 stEmElELsEsRERS -

58 BRASESRSIDRMGES -

78 BEBARLEABEIE+ O AEESE -

8B ERRSIMEE—FE -
EERTHE Y TREIR, REE  BENSNEEEET -
BAEBERCASZIEES NS - ‘

108 EARSBEETRAMES -
SR -

18 RERBHGABEDAmES -

128 BREABHTHZELeRY  BELRESRET

1989 75 EEs evsemnsstoREEse -
8F  BEEEIEMISEAEESREE -
98  HBEEMEALAAEEESE—F -
| BETTPABHESRAMES  BRPRBEET .
108 ARSTRRELDAHES -
120 HERERBARALRESSE  BATSUET.

1990 s mitEsss - AEEIRENRS -
18 BESARLEAREIEHUAEELE -
98  EEITRer THEEEZR, BENE -
NEEEEEREFTRIE -



1991 c8 sRERLLTISERESETELTAE -

L
7R RELIHSIH "PEREFIR—IULERET. FRIE -
8A  BEHMRMEZN\TBEELSTLETRIE  REBASETHERT -

; FRRIME—FH

10R  NERRESELARESFHRIE -
BEBAGEELBROETHRFEYS -

1R BEEEE "NYCE, RGTEIE -

128 RAERESEEMES -

$

1992 35  2arHRINIEESAEEELEY  BESALLEREL -
68 AIREREMNEY  HEEREESNASETELRE -
98 BEALTOSLESTEHNBEESE -
1P SEFHEIRARESHEESSeRY  BASEBLESET -
SRRy EALE, TETRE  BEELTOSLBEET -
128 SETHBINASESHEFSROARESY  BESAQUEMERT

1993 15 smoszcE2BetEE BRADEGALHEES -
4F RBNEEESTINeYEALEAEMEE - :
68  HRMEEEETRAGEeRERPLARATERTEASTES -
78 BEAARUELAESOStTEFSYE -
88 ELUSMIE—BRED (HEE LR B REF (i) .
15 EEsEenapEg .
120  BeABREETHYELEEGTERE -
AT RS AT S B TR ES -

1994 o5 s EmlETTREEFRERE RS Y BN AERE -
7B BEEASTEAERIE+ BETAS -
128 2HEEL2ESHERINRY HEIBEETNH, SLOEL  BESDOSLERS -

1995 15 BEpsshrs TXENE, BEETEE  BLDERALSERS -

INEPSERE LA S ERRE AT EE -

2B IMARBIORELSIER TRETE, ABmEE -

3 SHHUSEADMTESERTALEY  BARGEET

78 BEAAGLEABSOEBLEEAS .
B\ EMEE—ER -

108 THEBHUDAEES

128 EREEeRsHEe -

1996 78 moEscevseERGE_tBRESLE
8  BASEREEeNAHIREFIERAS -
108 IMARTDEEEHERESEZTRIE  NEHEYEE



1997

1998

1999

2000

2001

58
8H
118

127

28
48
78
8A

118

128

78
8A
el

1A

12H

7H

8H

9H
10 B

118
128

7H
8H

SHEXIINCEQEAEHARMEXE -
ﬁﬂ%i%M$§@ﬁ% %%ﬁﬁ
BEARGEERRBTE_+BFEYE -
BIEBIHEAS ZEBETRIE -
RAENREENHRRRER - HPIBTELRRS

/Aﬁﬁﬁk %ﬁﬁﬁEWZﬁlﬁiiﬁ%%@Eﬁ

BEHgIAERT .
SHNBREDFMES -

o

SN EENRGARETE
AEELE -

BEEAGEELBETE_T208
BEERREMES -

%e
FF

@%ﬁ%EAD%ﬁL@EWZﬁEﬁ%E = S

BHEGRY  BESAEEELBEET -
E%@%%ﬁﬁ&%%é@°
A ERR AT E R TRAMES -

BHREBECENAT M ELSTRLERAR -

BSOS R
BEERGESHBRTE_ AT SHE -
BIEENTEAG 2 EBETREE -

ESHESEERRGREE SRR EERERR

EMERTELE -
REBREG R AR RSB STIERE -

SEAEHNREERIMA BT EME T AES

DIRVCOESR T « BABHRESET -
FEERELHES -
BAREG R EAC BB AR RS -

BEAAGEFRBETE _THBEFERE -
BIBBHEAGIEBETRIE -
SARHREENIRRAR  MNRTRERE

BASEFRBERTE T BEE4LS -

S BEAREENRD LERTEERREG -
SEERBEBIEM T IBEEN L FRERSZIK
BREFY - BRI OERERT -
SHRBREYLAEE -

o
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Aaron Copland (1900-1990)

HA3IIE (At the River) 1997
A.T. Gretchaninoff (1864-1956)

O Gladsome Light 1992
Albert Hay Malotte

The Lord's Prayer {1935) 1986
Alice Parker & Robert Shaw (arr.}

I Got a Key 1977
Aline Pendleton

Come, Come Away 1983
Allen Pote

A Jubilant Song 1989

A Message from Paul 1996

I Lift Up Mine Eyes 1999
Anton Bruckner (1824-1896)

Jesus Our Saviour, God's Son Incarnate 1995

Locus Iste (sing in Latin) 1997

Virga Jesse (sing in Latin) 1997
Antonin Dvorak (1841-1904)

FEANTAE (Psalm 149, Op 79) 1997
Antonio Lotti (1667-1740)

Crucifixus 1999
Antonio Vivaldi (1678-1741)

GLORIA (sing in Latin) 1980

In Memoria Aetena from Beatus Vir (Psalm 112) 1992
Benjamin Britten (1913-1976)

Festival Te Deum 1996

O Be Joyful in the Lord 2001

Rejoice in the Lamb Op. 30 (1943) 1989

The Sycamore Tree 1985
Benjamin Harlan

B (Worthy Is the Lamb) 2001
Bill & Gloria Gaither & Ronn Huff

ALLELUIA! - Cantata 1981
Bill J. Littleton (arr.)

"Rise, Shing” 1977
Blanche Osborn

FRASFY 1988
Buryl Red

CELEBRATE LIFE 1978

It Was His Love 1990
Buryl Red Efi3E:E:

HBEMWMEEH from "Celebrate Life” 1990
C. Hubert H. Parry (1848-1918)

| Was Glad When They Said Unto Me 1998

3 44% (Dear Lord and Father of Mankind) 1994
Charles Villiers Stanford {1852-1924)

How Beauteous are Their Feet 2000

Magnificat and Nunc Dimittis in G Major, Op. 81 2000

Te Deum Laudamus in B Flat (Op. 10) 1999

Ye Choirs of New Jerusalem (Op. 123) 1995 2001

Carl F Mueller {arr.) Martin Luther (1831-1914)

A Mighty Fortress (A Choral Paraphrase) 1984 1989
Carl J. Nygard, Jr. {arr.)

His Truth Is Marching On - Medley 1990
Cecil E. Lapo

Rejoice the Lord is King 1983

{EE | & EHES

TeheE
Charles Gounod {1818-1893)

By Babylon's Wave (Psalm 137) 1987

Send Out Thy Light 1991
Charles Wood (1866-1926)

O Thou The Central Orb 1994
Chris Waters & John R. Cox

LB (The Highest Praise) 1993
Cindy Berry

God of Our Praise 1995
Claude L. Bass

Sing for Joy - Spiritual 1985
Claude L. Bass {arr.)

REBERLET 19971

LRTEHRES 1991
David Danner (arr.)

ERERACHIEA (Bear the News to Every Land) 1988
David Hurd (1950~ )

FAOEEREA (Tell Out, My Soul) 2000
David Mcintyre (arr.)

{RBERERER (What Will You Do With Jesus) 1987

R ERE—T 1984

HEXBERER (Jesus Only) 1987
David Schwoebel (1943- )

An Expression of Gratitude 1996

Ascription of Praise 1993

Speak, Lord, in the Stillness 1997

EHEH (A Promise for Strength) 1995
David Schwoebel (1949- ) arr.

&K (Day by Day) 2000
David Willcocks (arr.}(1919- )

Of the Father's Heart Begotten

(Theoderic Petri Nylandensis) 1982
Don Wyrtzen

BXET 1988
Donald Swann

O Come Let Us Sing Unto the Lord 1985
Ed. Lojeski (arr.)

All My Trials - Spiritual 1982 1996
Edmand Pendleton

With Friendly Cattle 'Round 1983
Edward Elgar (1857-1934)

Give Unto the Lord (Op. 74) 1995

Great Is the Lord (Op. 67) 1996

Te Deum Laudamus and Benedictus, Op. 34 2000

E2R&18 (Ave Verum Corpus, Op. 2, No. 1) 1998
Elwood Cogain (arr.)

There is a Balm in Gilead 1977
Eric Knight (arr.)

Shepherd Me, Lord - Spiritual 1982
Ernest Bullock

Give Us The Wings of Faith 1994
Eugene Butler

Notes from Paul 1987
Everett Titcomb

| Will Not Leave You Comfortless 1993
FA. Gevaest

A Joyous Christmas Song 1983
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Felix Mendelssohn-Bartholdy (1809-1847)
As the Hart Pants (Psalm 42, Op. 42)
- As the Hart Pants 1998
- Why, My Soul, Art Thou So Vexed 1998
Blessed Are the Men Who Fear Him {from "Eljah”) 1986
Come Let Us Sing (from "95th Psalm”) 1984
Grant, © Lord, Thy Grace Unbounded" 1993
He That Shall Endure to the End {from “Elijah”) 1986
He, Watching over Israel (from "Elijah") 1982
Hear My Prayer 1995
Hymn of Praise, (Lobgesang) Op. 52, Sinfonia Cantata 1991
Lord, My Trust Is In Thy Mercy 1993
Psalm 95, Op. 46,
-0 Come, Let Us Worship 1997
- Come, Let Us Sing 1997
Thanks Be To God (from "Elijah") 1986

FrAmEMERIA (All Ye that Cried Unto the Lord) 1994
Ferdinand Hummel

eI Es 1993
Franz Joseph Haydn (1732-1809)

Evening Song to God 1987 1996

The Heavens are Telling 1982

HBERTF (from "Mass in G major”) 1984

HE8 (Te Deum) 1999
Franz Joseph Haydn arr. William Herrmann

Sanctus (Holy, Holy, Holy) 1982
Franz Schubert (1797-1828)

The Lord Is My Shepherd 1988
Fred Bock

=48 (Praise God) 1993
Gabriel Faure (1845-1924)

EREBIE (Ave Verum) 2001

Cantigue de Jean Racine Op. 11 (1873) 1986

MEDHEET (Cantique de Jean Racine) 1999

The Virgin and Child 1983

Gene Bartlett

R 85|85 (All the way my Savior leads me) 1979
George Frederick Handel (1685-1759)

And the Glory of the Lord (from “The Messiah”) 1980

Daughter of Zion 1977

Hallelujah Chorus {from "The Messiah") 1980

Hallelujah, Amen (from "Judas Maccabaeus”) 1977 1980

Chandos Anthem IV {Psalm 96)

- O SING UNTO THE LORD 1985

Chandos Anthem IX (Psalm 135)

- O Praise the Lord with One Consent 1992

- Ye Boundless Realms of Joy 1992

~ Your Voices Raise 1992

Sing Praises to the Lord 1983

{RREIEE (Thine is the Glory) 1980
Gerald Brown (arr.)

The Battle of Jericho 2000
German Traditional Carol

TERTIESE 1983

Giovanni Gabrieli (1557-1612)
Jubilate Deo (O be joyful in the Lord) (sing in Latin) 2001
Lift Up Your Heads (Psalm 24:7-10) 1990

{E& | R BHER
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Giovanni Pierluigi da Palestrina (1525-1594)
Exultate Deo 1985
Giuseppe Ottavio Piton (1657-1743)
Cantate Domino {(Come ye with Joyfuness) 1982

Giuseppe Verdi {1813-1901)
Pater Noster {The Lord's Prayer) (sing in Italian) 2001
Gordon Young

Alleluia, Christ is Born 1980
Gustav Holst

Christmas Day 1983

Eternal Father 1984
Hal H. Hopson

O Clap Your Hands 1977

Sing to the Lord a Joyful Song 1977

[ M EAEFESERK (Sing to the Lord a Joyful Song) 1980
Hall Johnson

Ain't Got Time To Die ~ Spiritual 1996
Hank Beehe

EFEREH (The Lord is My Light) 1998
Harlo E. McCall {arr.)

FBIEHEREIR (Come, Ye Thankful People) 1979
Harry Simeone (arr.) L. van Besthoven

HREET (Joyful, Joyful, We Adore Thee) 1985

Heinrich Schutz (1585-1672)
| Am the Resurrection and the Life {John 11:25-26) 1990 1997
Lord, Who is My Guide but Thee {Double Chorus) 1989

The Pharisee and the Publican 1997
Henry Purcell (1659-1695)

Hear My Prayer, O Lord 1999

| Was Glad 1993

Lord, How Long Wilt Thou Be Angry 1993

0O Be Joyful in the Lord 1977
Henry Smart

The Lord Is My Shepherd 1977
Herbert Howells (1892-1983)

Like As the Hart 1998

REEH (| Would Be True) 1999
Howard A. Roberts (arr.)

Ride on, King Jesus 2000
Howard F. Starks (arr.) Charles H. Marsh

M (He Lifted Me) 1982
Hugh 8. Robertson (1874-1952)

| See His Blood Upon the Rose 1986
J. Kirk

R E LB (Behold, He Cometh) 1980
J.D. Cram larr)

| Want Jesus to Walk with Me 1977
James McGranahan

BRAM (Showers of Blessing) 1995
Jane M. Marshall

My Eternal King 1984 1988
Jean Berger (1909- )

Brazilian Psalm 1996
John B. Habetien

A "Gloria” 1983
John Gardner (1917- )

Fight the Good Fight with All Thy Might 1989
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Johann Sebastian Bach {1685-1750)
All Glory, Laud and Honour

RHER

1985

Be Not Afraid {Motet IV, BWV228 for double chorus) 1994
Christ Lay by Death's Dark Prison {Cantata No. 4) 1977
Crucifixus {from”Mass in B Minor”) 1986
Et Incarnatus Est (from “"Mass in B Minor”) 1986
Jesu, Joy and Treasure (Chorale from Motet) 1985
Jesu, Joy of Man's Desiring 1982
JESU, PRICELESS TREASURE (1723) 1988
Lobet Den Herrn, Alle Heiden (BWV 230) 1995
BB {RE (Cantata No. 80) 2001
Johannes Brahms (1833-1897)
A Song of Destiny (Schicksalslied Op. 54) 1994
Blessed are They that Mourn from German Requiem 1985
Create in Me 1984
Let Nothing Ever Grieve Thee 1992
O Saviour, Throw the Heavens Wide, Op. 74 No. 2 1995
Rhapsody, for Contralto and Men's Chorus, Op.53 1993
Where is Such a Nation, Op. 109 No. 3 {double chorus) 1995
John Rutter (1945- )
A Choral Amen 1989
A Choral Fanfare 1999
A Clare Benediction 2001
A Gaelic Blessing 1986 1994
- All Things Bright and Beautiful 1993
As the Bridegroom to His Chosen 1991
Be Thou My Vision 1993
Behold, the Tabernacle of God 2001
Cantus 1999
Christ the Lord is Risen Again 1999
Down By the Riverside 1999
Esurientes from “Magnificat” (sing in Latin) 2001
For the Beauty of the Earth 1986
GLORIA (sing in Latin) 1988
| Wili Lift Up My Eyes 1996
| Will Sing with the Spirit 2000
Look At The World 1999
Lord, Make Me an Instrument of Thy Peace 1989
Magnificat anima mea from “Magnificat” 1995
O Be Joyful in the Lord 1999
O Clap Your Hands (Psalm 47:1-7) 1989
O How Amiable are Thy Dwellings 1997
0O Praise the Lord of Heaven 1991
Open Thou Mine Eyes 1995
Praise the Lord, O My Soul 1998
Praise Ye The Lord (Psalm 150) 1985 1994
The Lord Bless You and Keep You 1986
The Lord is My Light and Salvation 1997
The Lord is My Shepherd 1999
Veni Sanctus Spiritus 1999
When The Saints Go Marching In 1997
John Ness Beck (1930-1987)
Canticle of Praise 1999
Gloria 1996
Psalm 67 1997
Songs of Exaltation 2000
Vision of St. John 1996
TEiER Ak (Upon This Rock) 1996

6% | ey
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John reland {1879-1962)

Greater Love Hath No Man (1912)
John Lee

Gloria {from Community Mass - 1971)
John Stainer (1840-1901)

| Saw The Lord
John W. Work (arr.)

Go Tell It On the Mountain - Spiritual
Judith M. Baity

Give God the Glory
Ken Litton

Angel Blow That Trumpet ~ Spiritual
Kent Newberry

God Reigns Over the Nations
L. Wayne Hilliard and Michael W. Smith

[ Am
Lanny Allen .

FAKIEE (He Lives Today)

AR (Because of Love)
Lanny Allen (arr.)

—# 52 (All the Way My Saviour Leads Me)
Lanny Wolfe

Jesus Is Still the Answer
Lena McLin {arr.}

Give Me That Old Time Religion - Spiritual
Leonard Bernstein {1918- )

CHICHESTER PSALMS (sing in Hebrew)
Louis Harris

No One Loves Me Like Jesus - Spiritual
Ludwig van Beethoven (1770-1827)

BHEH

1993
1980
1999
1983
1997
1986
1991
1986

1984
1995

1994
1986
1994
1990

1985

Hallelujah (from “Mount of Olives”) 1977 1980 1982 1994

M. Stewart Sheefstall (arr.) Charles H. Marsh

—H (One Day) 1982
Mack Wilberg (1953- ) arr.
Saints Bound from Heaven 2000
We'll Shout and Give Him Glory 2000
E1Z5R (Come Thou Fount of Every Blessing) 2000
Mark A. Brymer
Rock, Me, Lord 1991
Mark Hayes
All for the Praise of God 1995
Here's One 1999
His Love Endures Forever (Psalm 136) 1992
Glorious Music of Life 2000
| Forgive You 1995
Jesus, the Very Thought of Thee 1989
Jubilant Praise 1989
Prayer of Being 1998
Then Will The Very Rocks Cry Out 1992
Walking Down the Glory Road 2000
F+22F (Beneath the Cross of Jesus) 1991
BT (Shine, Jesus, Shine) 2000
AEZIE (What Wondrous Love is This?) 1984 2001
HOEBEE (It s Well With My Soul) 1985 1994
BT (Psalm of Celebration) 1988
Maurice Durufle (1902-1986)
Requiem - Kyrie 1998
Requiem - Sanctus 1998
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Michael Tippett (arr.)
Deep River from “Child of Our Time" — Spiritual 1992
Nobody Knows from “Child of Our Time" - Spiritual 1992
Steal Away from "Child of Our Time" - Spiritual 1992
Morten Lauridsen

BEHER

I Will Lift Up Mine Eyes 1983
Natalie Sleeth

A Canon of Praise 1977

BEZEE (Joy of the Morning) 1994
Ned Rorem (1923- )

Arise Shine 1997

Neil A. Johnson (arr.}

Hush Somebody's Callin' My Name - Spiritual 1990
Nicola Antonio Zingarelli (1752-1837)

Go not far from me, O Lord (from Christus & Miserere) 1988
Noble Cain {arr.}

Couldn't Hear Nobody Pray - Spiritual 1994
Noble Cain (arr.} P. Tschaikovky

Oh Blest Are They 1984
Noel Regney, Gloria Shayne

Do You Hear What | Hear 1983
Old French Carol

Angels Over the Fields Were Flying 1983
Orlando Gibbons (1583-1625)

O Clap Your Hands (from Psalm 47) 1989

This is the Record of John 1982
Otis Skillings (arr.}

‘??Mg;li {Revival) - Medley 1988

R B (Grace) - Medley 1984

B4R (Jesus) - Medley 1985
P. Tschesnokoff

Salvation is Created 1991
P.A. Schnecker

The Hope of the World 1983
Paul Christiansen (arr.)

Rock-A-Ma-Soul - Spiritual 1994
Paul Mickelson

Short Hallelujah! 1983
Paul Sjolund (arr.)

FEERER (My Jesus | Love Thee) 1993
Peter Wilhousky {arr.)

35317 (Battle Hymns of the Republic) 1993
Phil Perkins {arr.) Dick Tunney and Melodie Tunney

EEHE (Let There Be Praise) 1989

Phil Perkins {arr.) Greg Nelson and Scott W. Brown
BEZTHES When Answers Aren't Enough) 1989
Phil Perkins (arr.) Lanny Wolfe

AFPHIE R (More Than Wonderful) 1989
Phil Perkins (arr.) Michael Smith and William Gaither

RENEAEIE (Unshakable Kingdom) 1989
Philip Landgrave

Coming Soon ~ Spiritual 1985
Philip Landgrave (arr.)

HBREBFIME (Holy Spirit, Breathe on Me) 1988
Phill McHugh

God and God Alone 1991

Pyotr llyich Tchaikovky (1840-1893)
Cherubim Song Op. 41 No. 6 1986
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Ralph Carmichael {arr.) G.F. Handel
Joy to the World! Hallelujah! 1983

Ralph Vaughan Williams (1872-1958)
FIVE MYSTICAL SONGS for Baritone and Chorus 1992

Lord, Thou Hast Been Our Refuge (Motet) 1992 2001

O Clap Your Hands 1993

O How Amiable 1992

O Taste and See 1982

The Hundredth Psalm 1998
Randall Thompson (1899- )

Alleluia 1980 1996

The Last Word of David (It Samuel 23:3,4) 1983 1989

The Lord is My Shepherd (Psalm 23) 1987
Rene Clausen (1953 )

Hymn of Praise 2000
Robert Hunter

I'm Gonna Sing 1998
Robert Sterling {arr.)

FEREE (Jesus Paid It All) 1993
Roland Smart

BIREA 1983
Ronn Huff (arr.) Arthur H. Messiter

Bt (Rejoice, Ye Pure In Heart) 1987

Ronn Huff (arr.) Georg Neumark
ZRASE (f You Will Only Let God Guide You) 1992
Bonn Huff (arr.) Jean Sibelius
HELEEE (Be Still My Soul) 1992
Ronn Huff (arr.) Thomas Campbell
BB (And Can It Be That | Should Gain) 1987 1992
Ronn Huff (arr.) Trad. Spanish Melody

{EEEREE (Come, Christian, Join to Sing) 1987
Ronn Huff {arr.) Traditional Irish Melody

BRERZBH 12K (Take Time To Be Holy) 1992
§. Liddle

RSB S A& 1997
Samuel Barber

Lamb of God 2001
Samuel Sebastian Wesley (1810-1876)

Thou Wilt Keep Him In Perfect Peace 1994
Stan Pethel (arr.) Traditional

I Will Trust in the Lord 1990
Stephen J. Ortlip

O Be Joyful in the Lord 1977 1980
Steven Curtus Lance

| Was Glad (adapted from Psalm 122) 1990
Stuart Churchill (arr.)

I'm A Rollin ~ Spiritual 1987
Susan Byler (arr.) American Folk Hymn

| Will Arise 1986
Thomas Atiwood (1765-1838)

BEXT (Come, Holy Ghost) 1999
Thomas Weekles (1575-1623)

Hosanna to the Son of David 1995

We Shepherds Sing 1983
Tim Ayers ~

What a Wonderful Lord 2001
Tom Fettke JREN B

frEATER AR 1984 1990 2001
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Tom Fettke SEBEEH
IRREN
HWNEEKRER

Tom Fettke (arr.)
HRERZHE (Jesus Reigns)
Volckmar Leisring {17th Century)
Let All the Nations Praise the Lord
Walter Ehret (arr.} American Folk Tune
I Will Sing of the Mercies of the Lord
Warren Martin (arr.}
Great Day - Spiritual
William Arms Fisher {arr.)
Steal Away - Spiritual
William Bryd (1543-1623)
Haec Dies

Sacredotes Domini {Holy Art Thou, God Our Lord)

FBEEREREREE (Ave Verum Corpus)
William Gaither
King of Kings-Lord of Lords
William L Dawson (1899-1990)
Ain'-a That Good News - Spiritual
Behold the Star - Spiritual
Ezekiel Saw de Wheel
Soon-Ah Will be Done - Spiritual
There is a Balm in Gilead
William Mac Davis
Benediction
Thou Wilt Keep Him In Perfect Peace
William Walton
Set Me As A Seal
Wolfgang Amadeus Mozart (1756-1791)
Ave Verum (Jesu, Word of God Incarnate)
A E (Ave Verum Corpus)
Kyrie (from Missa Brevis in D, K194)
Kyrie Eleison {Lord, Bestow Thy Mercy)
Te Deum, K141
Vesperae Solennes de Confessore, KV339
- Laudate Dominum
- Magnificat

Wolfgang Amadeus Mozart (1756-1791) BRI 25

Z51218 (Gloria)
IERRH

Excerpts from THE PILGRIM, by Sigvald Tveit {1945- )

- BB AL

-AEMTARES

- REMRBARER
P

BRZTZE
HEH

m¥E
REEEAGE THHE

HEE
LEERH

PRAIEREE
RERGS FELSN

MAERTRE

RHER

1998
1996

1998
1989
1977
1994
1987
1996
1990
1998
1984
1996
1983
1998
1982
1997

1992
1991

2007
1982
1998
1987
1990
2001

1995
19956

1980

1998

1998

1998

1979

1098

1979

1979

1979

£& | Bt
T &

FEx
MIhE (Song of Making Merit)
B
ez
THREEEMR
BRZR (1954- )
EENER .
BB BEYE George J. Elvey
W3 (Come, Ye Thankful People, Come)
BEEMm (1949 )
Psalm 22, No. 1
FE—HELTE Op. 44 (1988)
EEEl]
EREZ e (B8)
BHEEXRRE (B8
ERAH
BETZE
B
HEER
RREXR
W EEEETE (BEhEEg)
BRI (B2
BARl ReETH
BfERERR
Eiamt HeEEa
TEE
BimH
TBIEIPAIE (5588286
Blaml BN
BREEY
BEES Rtk
KERNE
Bam HXEHE
58
Bafkd SR
ERZIR
BaREH
REFRE
BETEREY
L
BRI R

EHER

1997
1996

1997
1994
1990

1997
1993

1979
1979
1879
1979
1987
1985
1985
1986
1979
1979
1996
1984
1988
1984
1984
1991

1984
1983

HERRN—E -2 E (2R B—ERBA") 1979

Eft
i

ERmd RaER
2ENER (RE WAELE")
WREIRBHR (BB IBKESE")
TYNKRE (BE WKSESE")

. REmEE

¥ E1H - Cantata
BRRH
SRR ()
ARG
BTG
i

1994
1979
1979
1979
1982

1979
1979

2000





