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House Rules

Dear Patrons,

To avoid undue disturbance to the performers and other
members of the audience, please swith off the beeping devices
on your alarm watches, pagers and mobile phones before the
performance. We also forbid eating and drinking, as well as

unauthorized photography, audio or video recordings in the

auditorium. Audience members wishing to smoke may proceed
to Memorial Garden or outdoor areas.
Thank you for your co-operation.

Venue Management

Frank Drake

Senior Manager (City Hall)
Tel: 2921 2836

Fax: 2877 0353
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YOW Singing Kindles My Heart's Fire

. song has berme harmonious, and the singing subdues even
~ apastor's sermon. And because of this, ancient poets have also
‘ kencouraged God s chosen people to praise Him, by using their

by trusting in the Lord to provide its members with a vision

ERZ
EROLR
Barnabas §.C. Ip

Chairman of Board of Directors

kHave you ever been deeply moved by the Lord's Spirit
when listening to a hymn? The beautiful melody and lyrics

‘ transcén& your heart, which leaps into joy and suddenly your

soul is like 2 lamp being kindled, bursting into flames. Life's

musical calenCS

: ng 0 the Lord praxse HIS name,

faxth encou; gement, love and dxsaphne, mspumg us o praise

and worship Him. The main question if of choosing the best
combination of music and lyrics in a piece to perform. In
choral singing, all vocal parts must be in harmony and all
members must be united in mind and thought, in order to
express it in the best possible way. To rehearse and to produce

a truly outstanding choral hymn requires one's greatest effort.
Throughout the past 24 years, the Innomine Chorale,

and a firm belief, has continually sang hymns which touch the
hearts of every listener. In promoting high-quality sacred
music, the Choir has already been one of the best examples

in bearing witness to the society.

Your delightful presence here today at our first concert
as we march into the new century is of great encouragement‘ ~
to us, and our gratxtude for your support cannotbe expresseéi

move you and reveal to you HIS vel ton,
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Since Paul and Silas sang hymns to God in prison
leading the jailer and his family to believe in God and be
baptized (Acts 16:25‘—‘31), there has been 311 undetachable bond
between music and evangelical preaching. As tﬁe objectives
of Innomine Chorale are focusing on serving the Lord through
music and preaching the gospel, let us be the trusted manager

of the Lord in our musical and evangelical mission.

Paul said, "Let the Word of Christ dwell in you mchiy
as you teach and admomsh one another with all W;sdom, and
- as you sing psalms, bymns and spmtual songs with gratitude
in your hearts to God. And whatever you do; whether in word
or deed, do itall in the name of kthe‘Lérd Jesus, giving thanks
to God the Father through Him." How préciaus ‘a:f‘e these

Words. Tt means even more to us, the members of Innomme,

as we are in the name of the Lord Jesus. Here, a perfect exampie ;

of one who serves through music is described. He possesses
a rich life, he is full of wisdom, he remembers the Words of
the Lord, and he knows how to share God's grace with others
by the different themes in hymns. He praises the Lord with
his mouth and his soul. All of his word and deed are in
accotdance with the Lord Jesus's will, and are within the
promises and blessixigs of Him. Asa result, he can give thanks

to God for everything he does.

Therefore, we must not be lax in our musical mission
and evangelical preaching. We should not follow blindly the
trendy style or deliberately arouse an emotional atmosphere
and neglecting the communications of the message of the truth
or the reconciliation of the relationship between God and

‘ “ maﬁkﬁnd I am afraid that aft‘er the ffeshness has faded ot the

passmn is bver thc congregatmn has nothmg to gain, ot has

not even met God Such a commumcatmn m!stake will -

‘experience and accept the salvatmn and make a demszon o

Music and ‘E“va‘n‘gelficdl Preaching

Leung Wing Kin

Chairman of Executive Committee

disastrously destroy our mission. We have to evaluate:
(1) whether the work of human is more than the work of the
Holy Spirit; (2) is it people or is it God that enjoy our praise;
(3) is there any deep meaning in the message of our music, or
is it merely a tool for expression of empty feelings; (4) is the

congregation psychologically and mentally ready to receive and

reply to the message of the hymns; (5) is the participation of

the congregation similar to those attending popular concerts

ot are they communicating with God with their soul and
honesty?

In addition, Paul says, "... neither he who plants nor he

who waters is anything, but only God, who makes things gmw.

For we are God's fellow workers ... Don't you know that you

yourselves are God's temple and that God's Spirit fives in you?"

i ‘(1 Corinthians 3‘:6'23‘}%~

Hence, we shall let the Holy Spirit provide the
communication ability in our gatherings; and let God complete
His work through us and through our music. We must glorify
God and servé the Lord by inﬂuenciﬁg lives with our lives
Also, "through Jesus, therefore, let us continually offer to God
a sacrifice of praise - the fruit of lips that confess His name.”
{(Hebrew 13:15) Only then that God appreciates us. When
singing hymus, the life of Christ and His gracc: within us may
be expressed. The Holy Spirit opens the hearts of the :
congregation, removing their inappropriate thoughts and
allowing their receipt of the message communicated in the
hymns, so that the truthfulness and mercy of Christ can be
understood through the sinceré interpretation of the singers |

As a result, they can think about the1r re}atxonshxp with God -

follow Jesus.
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| Our Trip to North East China

WES
Chan Siu Chun

Ateer our trip to Xi An in April 1999, the Chorale
was again invited by Mr. Li Zhou, the Chairman of the Young
Musician Association of Ji Lin to organize concerts in Ji Lin
and Chang Chun in August of the same year. However, as it
takes time to plan and prepare for the trip, therefore we plan
to go there in mid August this year.

The concert in Chang Chun and Si Ping will be

performed by the Baptist Innomine Choir formed by members

- of the Chorale together with members of the Kowloon City

~ Baptist Church Choir. Thank God for giving us the oppormnitjr
~ toserve Him in China.

 Although we have experienced a lot of difficulty in the
ng and preparatmn of the trip, thank God we couid

Under thexr arrangement, we will hav

concert in e:u:h of Chang Chun and Si Ping.

Chun and Sl ng, we Wiii have sacred

S ERERERGRALNE  HIELEEAE
SRR OREARRREE LR |

in the churches. We hope these services of ours will gior
God. Finally, we need prayer support from all of you.
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word "Innomine’, ie.

The Innomme Chora]e was founded in 1977 and
registered in the government as a charxtabie organisation.
"Innomine Chorale” is used as the name to indicate that
Christians are full of joy and happiness and this is a choir set
up in God's name - the same meamng as the original Latm k

"in God's name”.

The Chorale members are éeifoted Christians‘frém

 different churches in Hong Kong and all of them are here to

fulfil the mission of preaching the gospel.

Apaft from preachmg the gospel via musm, the work of
the Chorale includes organising concerts, advocating and
promoting church music. Over the past 24 years, apart from

holding annual concerts in Hong Kong, the Chorale has also

been leading numerous evangelical meetings of sacred music
in churches, organisations, hospitals as well as in schools. Other
ceumries like Taiwam Sing‘apore, Westerh *\/Iaiay:'»;ia Eastem
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rothy Cheung started learning piano at a young
age. After emigrating to the U.S.A., she continued her
piano studies. When studying at the North Park College,
she majored in music education and piano and minored
in organ and conducting which led to a bachelor’s degree
in music education. Later she won a scholarship to study
at the Northwestern University, specialising in piano and
piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa Lamda
as honorary member.

In her gratification of God's gifts, Dorothy Cheung
decided to devote herself to sacred music service. She
took up a doctoral course in sacred music at the
Southwestern Baptist Theological Seminary for a year.
During that year, she was also an assistant lecturer in
music theory and piano, as well as an accompanist for
the Vocal Music Division of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong.
She has been the music director and choir conductor of
the Kowloon City Baptist Church since 1981. She is also
part-time lecturer of church music at the Alliance Bible
Seminary and council member of the World Association
for Chinese Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale since 1984, and
music director and conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung
returned to the Southwestern Baptist Theological
Seminary to resume the course she took 19 years earlier.
She obtained her doctoral degree in musical arts in July
of 1992, specialising in sacred music and piano
performance.

She was guest conductor for various choral groups,
such as Hong Kong Oratorio Society in Brahms’
Requiem, Cantecore Society in Rutter’s Requiem, the
World Premiere performance of Tveit’s “Pilgrim”
sponsored by the Hong Kong Sinfonietta and Oratorio
Society.
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oon Tak studied piano with Wai-Tsuen Ip
and Sheila Lai in Hong Kong. She gained the LRSM
before furthering her studies at the Royal Academy
of Music in London, where she was under the
tuitions of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and
ARCM, and won many prizes and awards. She
was a finalist in the Royal Over-seas League Music
Festival. She also studied at the Royal School of
Church Music, and has obtained the LTCL in organ
performing.

Since her return in Hong Kong, she has given
recitals and has appeared as accompanist in
concerts. She currently teaches piano at the Hong
Kong Academy for Performing Arts and the
Chinese University, and is also the organist of the
China Congregational Church.

In 1984, Poon Tak was appointed an associate
of the Royal Academy of Music.

ss Ng Yik Yee studied
piano with Miss Wong On Cheuk in
Hong Kong, and with Professor
Sequeira Costa at the University of
Kansas, where she completed her Master of
Music in piano performance. At present, Miss Ng
is an adjunct lecturer at both the H.K. International
Institute of Music and the H.K. Baptist Theological
Seminary. Miss Ng performs regularly as an
accompanist for solo recitals and choral concerts.
Besides being a church pianist and choir conductor,
she shows her enthusiasm for church music by
producing CDs of hymns.
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Organist: Miss Poon Tak : ‘ : Pianist: Miss Emily Ng
O :
Hymn of Praise ...l NN 005 Rene Clauson (1953-)
Songs of EXaltation ...ttt et e John Ness Beck (1930-1987)
. (1
Magnificat and Nunc Dimittis in G Major, Op.81 ..o . C.V. Stanford (1852-1924)
Hig: ZRE BEG
How Beauteous are Their Feet ... C.V. Stanford (1852-1924)
(111)
B ERAN David Hurd (1950- )
] MR T TEE (1974-)
Iv) :
Te Deum Laudamus and Benedictus, Op.34 ..o Edward Elgar (1857-1934)
D FREE
hiZ{kE INTERMISSION
v)
I Will Sing with the Spirit John Rutter (1945-)
Glorious Music of Life et Mark Hayes
" Walking Down the Glory Road ... . Mark Hayes
(VD)
BB R e Arr. Mack Wilberg (1953-)
Saints Bound for Heaven ... ... : Arr. Mack Wilberg (1953- )
We'll Shout and Give Him Glory ..o Arr. Mack Wilberg (1953- )
(v11) ¢
Bk . e Arr. David Schwoebel
R o < OOt OO O UOrc o N S . Art. Mark Hayes .
Ride on, King Jesus ................. Asr. Howard A. Roberts

The Batdle T i v .. Art, Gerald B rown




Rene Clausen's Hymn of Praise serves as an introduction to
Innomine Chorale’s 24th annual concert. The text is a free adaptation
from Psalms 150 and 90. It opens with the majestic outcry of

"Alleluia" supported by powerful sustained chords on the organ. The

mood then changes‘ in the following lively and thythmic section, in -

which irregular meters such as 7/8 and 5/4 are used throughout. This k

unsettling sense of syncopation subsides at the next section as the

voice parts shout out 'hosannas” in melodic dissonance. The text of

Psalm 90:1 is set to a much slower and legato style as the organ

provides a sustained background against the unison declaration. The

work draws to a close reiterating the "Alleluias” as in the beginning,

however, this time first in an imitative style then ending in a strong

unison "Amen." The Chorale presents next a number for double
choir by another 20th century composer of American sacred music.
John Ness Beck is noted for his chromatichatmoﬁy and hi‘s favorite
treatment of parallelism. The antiphonal effect of the double choirs
is impressive as the voice parts move m ¢dntrary; motion cfeating a

| powerful progression. -

Charles Villiers Stanford composed the canticles Magnificat
and Nunc Dimittis in G Major which feature a soprano solo and 2

bass solo respectively. In the former, the solo sings her beau{ifui lihes

‘ above the choraf part which is delicately woven into the: accompammenr ;

texture of the organ. The style of the Doxology immediately fol iwnni k

however, changes from a gentle utterance to a strong afﬁrmatmn.

The sethd canticle is often called the Song of Simeon as the first

is called the Song of Mary. Here the bass solo sings his text
contemplatively. His relationship with the choir is also éhanged from
solo-accompaniment to-that of an antiphonal one. The Doxology
this time remains subdued and reposed as if the life of the old man
Simeon is ebbing away right before our eyes. A de!ightful anthem

How Beauteous are Their Feet, also composed by Stanford, preserves

 much the same style. The text written by Isaac Watts, the Father of

Programme Notes

Dr. Dorothy Cheung

English Hymnody is meaningful, it describes our feet, tongues, ears,
eyes and the Lord's arms as every nation beholds their Savior and

their God.

-~ The next section on the program includes two contemporary -

wworks sung in Mandarin. The first is an anthem written in 1999 by

David Hurd using the pardphrased Magnificat text by Timothy Dudley
Smith Te | Out, My Soul. The openmg theme of "tell out my soul"

is sung three tlmes, each with more intensity than the one before.

Qi (Time) is an & capella work written by Chee Suen Tam, a former
member of the Chorale, currently 2 composition studem at the Hong
K@ng Academy for Performmg Arss, The text is based on the Book
of Ecclestastes 3:1-11 stating there is time for cverythmg and a season
for éveryéctivity. The work opens with several ethereal sighs o
the female voices. The male voices then enter slowly in austere parallel
fifth chordshérdding the theme "Thér«;is é time fqr :;;Very‘tﬁiﬁg...“

The tenors then sing the fateful message in a chantlike line as the rest

of the chorus echo. Occasionally Tam requires the voices sing as

instruments, producing nonsense syllables in the midst of reciting

the text. The next section is a lively dialogue between the female and
male voices in 5/4 time. This gradually builds up intensity and

ciynarmcs to fff: Again, syllables like "doom” and "Woo" are used

w0 weave 2 ﬂowmg sustained harmonic texture against a beautiful

. soprano melody This meiody is fepeat»d subsequently with full and

© orf ;harmomzauon :

S Edward i gar composed Te Deum and Benedictus for chorus

and orchestra ot organ, op. 34 in 1897. The work was first performed

- at Hereford Fesi‘:yx‘ifai‘ on?S‘e‘ptember‘ 12, 1897 and was dedicated to

the organist of Herford, Dr. G R. Sinclait, who also conducted the
pérfdrmkanc‘é. “The Te Deum and the Benedictus are so;ﬁetimes
performed individually. However, there is such a distinct musical
continuity between the two that performing one without the other

would render a sense of incompleteness. In fact, one section in the




Te Deum is literally repeated in the Benedictus as the concluding
section. As with most Elgar's music there is a sense of majesty and
affirmation characterized by his colorful chromaticism. The opening
thythmic motive continually repeats itself in every measure of the
introduction, except for the cadences, that really makes a lasting
impression on the audience. The themes are treated imitatively and
sometimes with contrasting vocal styles, i.e. legaso against marcato.
Thete is also a vast range of dynamic colors demanded for the voices
that definitely present challenge in vocal techniques for an amateur
choir. The style is, on the one hand, exuberant while immediately it
becomes contemplative and devotional. This work is undoubredly not
Elgar's most difficult choral work, but it is definitely one of the most

beauriful and powerful pieces in the repertoire of English sacred music.

In contrast with the first half, the second half of tonight's
program is less academic and serious in nature. It includes many short
anthems, hymn arrangements, and spiritual songs that may be easier
to comprehend and appreciate than those appear in the classical
section. It also goes to show that one should learn to appreciate various
musical styles even within the realm of fine sacred music, and the
Chorale aims to fulfill this needs of it's audience. The first section
begins with an anthem by the beloved British composer, John Rutter.
The text of I Will Sing with the Spirit is taken from I Corinthians
14:15. This scripture teaches the correct attitude one should have
in singing: with spirit as well as with understanding, The piece is done
in a bright and yet thoughtful manner. American church music
composer Mark Hayes writes both words and music to the next two
songs. They are thythmic, syncopated and lively . There is a meaningful
quotation in The Glorious Music of Life which says : "For those who
listen deep within the soul of music, surely they will hear the sounds
of heaven." This piece is truly a song bursting with carefree and joyous
celebration. In contrast, Walking Down that Glory Road resembles
a negro spiritual in a nostalgic jazz style. Hayes writes descriptively
and skillfully that the feeling of oppression and resignation is exaggerated

through of use the minor keys and cross relations.

Mack Wilberg writes arrangements for Four American Folk

Hymns of which the Chorale will petform three on this program.
Come Thou Fount of Every Blessing is the most familiar one of the -
group and will be sung in Mandarin with an organ accompaniment.
The first verse is a female trio while the second a male quartet. Each

key change expands the range of all the voice parts, in particular the

first sopranos, whose part lingers around and sustaining on a long

high C. The next two hymns, Saints Bound For Heaven and We'll
Shout and Give Him Glory are both vigorous and strongly accented.
For these arrangements, Wilberg writes a delightful piano .

accompaniment for four-hands.

The last group on the program includes two hymn arrangements, k
sung in Cantonese, and two Negro spirituals. The familiar Swedish
hymn Day by Day is arranged by the prolific arranger David Schwoebel.
His expressive vocal style and well written piano accompanimem; .
coupled with the reassuring message, will surely bring the audience
to a spiritual height in this concert. This is followed by the increasingly
popular praise song by Graham Kendrick Shine, Jesus, Shine. The
Chorale hopes to deliver this energetic arrangement by Mark Hayes
in such a way which shows that praise songs, when treated with musical
taste and artistry, can also bring out the brilliant majesty of God. The
last two songs this evening are well-known and traditional spirituals, -
an indispensable portion in a balanced choral concert program. These
feature a brilliant piano accompaniment that is picturesque and energy‘; |
driven. Ride On, King Jesus, newly adapted by Howard A. Roberts,
is presented in a majestic manner with accented declamation. Gerald
E. Brown writes a rhythmic and dramatic rendition of The Batdekﬁi
of Jericho. The section “Joshua commanded the children to shout”
is done actually with a declamatory "shout" that is likely to pierce
through the air. Then each of the four parts begins a free vocal line

repeat, starting at one beat interval and stopping at reverse order,

giving the impression of the havoc which the tumbling down of the

walls must have caused. Then it goes into a whirlwind like acceleration

and then a deliberate allargands. The final glissando ends the pie
as well as tonight's program when both the voices and t
accompaniment slide from the top to the bottom of their respecti

ranges.
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HYMN OF PRAISE Rene Clausen
(Text adapted from Psalms 90 & 150) -
Alleluia! Praise God in His holy temple; in the firmament of His
power. ;
Alleluia! Praise God in His mighty majesty; and with pure and humble

heart,

Praise Him with the sound of the ram's horn,

Praise Him with lyre and harp, lute and melody.

Praise Him with timbrel and dance.

Praise Him with harp, strings, and violin, lute, and trumpet, all to

His name:

Let everything that has life and breath sing praises unto the Lord!
Wich cymbal and pipe, with shining stars!

We sing Hosanna, Hosanna, Hosannia, Hosanna!

Fot Thou hast been our dwelling place from one generation to another,
befote the mountains wete brought forth, or ever the earth was formed,

even from everlasting to everlasting, Thou art God. Amen.

Alleluial Praise God in His holy temple. Amen! Alleluia! Amen!

SONGS OF EXALTATION John Ness Beck

(Text adapted from the Old Testament)

Hath the rain a father? Who hath begotten the drops of dew?
Canst thou send lightnings to cause it to rai on the earth to satisfy

the waste ground?

Have we not all one father? Hath not one God created us?

Who hath gathered the Wind in His fists? Who can number the
clouds in wisdom?

He that formeth the mountains and createth the wind, the Lord, the

God of hosts is His name!

Let the heavens be glad, and let the earch rejoice,

and let men say among the nations: {hy God reigneth!

Let the sed roar and the fullness thereaf; let the fields rejoice, and all
that is therein;

and let men say among the nations: thy Goé reigneth!

Blessed be the Lord God of Israel forever and ever!

lNUNC DIMITTIS (The Song. of Symeon)

Sing unto the Lord, all the earth. Give unto the Lord the glory due

His name.

Let the heavens be glad, and let the earth rejoice,

and let men say among the nations: thy God reigneth!

Let the sea roar and the fullness thereof; let the fields rejoice, and all
that is therein;

and ler men say among the nations: thy God reigneth!

Blessed be the Lord God of Israel forever and ever!

Amen, Amen, Amen'!

MAGNIFICAT (The Song of Mary)
Charles Villiers Stanford
My soul doth magnify the Lord, and my spirit hath rejoiced in God

my Saviour.

For He hath regarded the lowliness of His handmaiden,

For behold from henceforth all generations shall call me blessed;
For He that is mighty hath magpnified me; and Holy is His Name.
And His mercy is on them that fear Him, throughout all generations.
He hath shewed strength with His arm, He hath scattered the proud
in the imagination of their hearts. :

He hath put down the mighty from their seat. And hath exalted the
humble and meek. :

He hath filled the hungry with good things, and the rich He hath
sent empty awéy, k

He remembering His mercy; hath holpen His servant Israel.

As He promised to our forefa:hers, Abraham and his seed forever. He
promised forever.

Glory be to the Father, and to the Son, and to the Holy Ghost;

As it was in the beginning, is now, and ever shall be, world withour
end. Amént ~

Charles Villiers Stanford
Lord, now lettest Thou Thy servant depart in peace, according to Thy
word. ; ‘
For mine eyes have seen Thy saivatior;, which Thou hast prepared :
before the face of all people; - .
To bea light to lighten the Gentdes, and to be the glory of Tﬁy people k
Istael. o
Lord, now lettest Thou Thy servant dépa:t inipga;:f‘;‘.‘ ;k

Glory be to the Father, and to the Son, and to



As it was in the beginning, is now, and ever shall be, world without
end. Amen.

HOW BEAUTEOUS ARE THEIR FEET
Charles Villiers Stanford

How beauteous are their feet, who stand on Zion's hill,

who bring salvation on their tongues, and words of peace instil!

How happy are our ears that hear this joyful sound,

which kings and prophets waited for, and sought, but never found!

How blessed are our eyes that see this heavenly light!

Prophets and kings desired it long, but died without the sight.

The Lord makes bare His arm through all the earth abroad;

let every nation now behold their Saviour and their God.

David Hurd
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TE DEUM LAUDAMUS

Edward Elgar
We praise Thee, O God, we acknowledge Thee to be the Lord.
All the earth doth worship Thee, the Facher everlasting.
To Thee all Angels cry aloud, the Heavens, and all the Powers therein.
To Thee Cherubin and Seraphin continually do cry, Holy, Holy, Holy!
Lord God of Sabaoth; Heaven and earth are full of the Majesty of
Thy Glory.
The glorious company of the Apostles praise Thee.
The goodly fellowship of the Prophets praise Thee.
The goodly fellowship of the Prophets praise Thee.
The holy Church throughout all the world doth acknowledge Thee;
Thine honourable, true, and oniy Son; also the Holy Ghost, the
Comforter \
Thou art the King of Glory, O Christ. Thou art the everlasting Son
of the Father.
When Thou tookest upon Thee to deliver man,
Thou didst not abhor the Virgin's womb.
When Thou hadst overcome the sharpness of death,
Thou didst open the Kingdom of Heaven to all believers.
Thou sittest at the right hand of God, in the Glory of the Pather.
We believe that Thou shalt come to be our Judge.
We therefore pray Thee, help Thy servarits,
whém Thou hast redeemed with Thy precious blood.
Make them to be numbered wich Thy Saints, in glory everlasti
O Lord, save Thy people, and bless Thine heritage.
Govern them, and lift them up forever
Day by day we magnify Thee; And we worship Thy Name, ever
without end.
Vouchsafe, OLord, to keep us this day w:thout sini.
O Lord, have mercy upon us.
O Lord, let Thy mercy lighten upon us, as our trust is in Thee.

O Lord, in Thee have I trusted, let me never be confounded.

~ BENEDICTUS

Blessed be the Lord God of Israel for He hath visited, and re




His people; ;

And hath raised up a mighty salvation for us, in the house of His
servant David; ‘

As He spake by the mouth of His Holy Prophets, which have been
since the world began; ‘

That we should be saved from our enemies, and from the hands of
all that hate us; ;

Blessed be the Lord God of Israel, to perform the mercy promised
to our forefathers, ‘

And to remember His Holy Covenant,

to perform the oath which He sware to our forefather Abraham, that
He would give us;

That we being delivered out of the hand of our enemies, might serve
Him without fear;

In holiness and righteousness before Him, all the days of our life.
And thou, Child, shalt be called the Prophet of the Highest,

for thou shalt go before the face of the Lord to prepare His ways;
To give knowledge of salvation unto His people, for the remission k
of their sins,

through the tender mercy of our God, Whereby the day spring from
on high hath visited us;

To give light to them that sit in darkness, and in the shadow of death,
and to guide our feet into the way of peace.

Glory be to the Father, and to the Son, and to the Holy Ghost;

~ As it was in the beginning, is now, and ever shall be, world without
end. Amen.

I WILL SING WITH THE SPIRIT

John Rutter
(Text from I Corinthians 14, v.15)
L will sing with the spirit, I will sing with the spirit,
Alleluia, Alleluia, Alleuia ........... Alleluia
And Iwill sing with the understanding also:
Alleluia, Alleluia, Alleluia-... <o Alleluta.
Lwill sing with che spitit, sing Alieluia, sing Alleluia wich the spmt

Lwill sing with the spirit, T will sing wich the spirit,
Allel luia, Alleluia, Alleluia oo Allciuxa.

THE GLORIOUS MUSIC OF LIFE

Mark Hayes‘

Dance to It, sing to it, love and cry and dream to to it

Remember when, i imagine if, and wonder at this wonderfui g

Blow the horn, strike the harp, beit the drum with all yo‘ur‘ hear .
Sing your tune loud and strong, till the whole world hears the souﬁd .
of music. .
the glorious music of life!

Every day that is born into this world, comes like a burst of music,
and we will make of it a dance, a dirge, or a song. k
For those wh listen deep within the soul of music,

Surely they will hear, yes, they will hear the sounds of heaven.

Dance 1o it, (listen to the rhythm,) sing to it, (sing it from your heart,
now)

love (you can love;) and cry (you can cry) and dream to it, (you can
dream to it.)

Remember when, imagine if, and wonder at this wonderful gift.

Blow the horn, strike the harp, beat the drum with all your heart.

Sing your tune [oud and strong, tll the whole world hears the sound
of music.

the glorious music of life!

Dance to it, sing 1o it, (You've got to dance, you've got to sing and
dream.)

love and cry and dream to it,

Remember when, imagine if, and wonder at this wonderful gift.
Blow the horn, strike the harp, beat the drum loudly with all your
heart. ;

Sing your tune loud and strong, till the whole world hears the sound
of music,

the glorious music of life!

WALKIN' DOWN THAT GLORY
ROAD Mark‘Hayes‘k :

Walldn' down that gloty road, I got no more troubles

I've been many miles and I've seen joys and erials by
ttoubles far behind. ‘

Now the rich get richer; and the poor stay poor.

It seems to me it's always been that way.

But Idon't worry about what I haven't got; ‘cause riches may never
come my Way k

And I'm walkin' down that glory road, I got no more troublcs on myk
mind. ; ‘
I've been. many miles and Ive seen joys and mais but I have left my -
troubles far behind. .



 walkin', along that glodroad,

for fussin’ ot for wornout complaints.

\ore, are on my mind.

y road, ‘Wal‘ki:‘n'f down that glory road

myk‘troublés far behind. I have left my troubles far

- Arr. by Mack Wilberg
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SAINTS BOUND FOR HEAVEN

arr. by Mack Wilberg

. Our bondage it shall end by and by, by and by, our bondage it shall

end by and by.

From Egypt's yoke set free, hail the glorious jubilee;

and to Canaan we'll return by and by, by and by; and to Canaan we'll
return by and by.

Our deliverer he shall come by and by, by and by, our deliverer he
shall come by and by. ‘

And our sorrows have an end with our threescore years and ten,

and vast glory crown the day by and by, by and by, and vast glory
 crown the day by and by.
 And when to Jordan's floods we are come, we are come, and when ‘

to Jordan's floods we are come.

Jehovah rules the tide and the watets he'll divide, and the ransom'd
host shall shotit "We are come,

we are come,” - 2nd the ransom'd host shall shout "We are come.”
Then with all the happy throng we'll rejoice, we'll rejoice, then with
all the happy throng we'll rejoice.

Shouting glory to our King, till the vaults of heaven ring,

and thro' all eternity we'll rejoice, we'll rejoice, and thro' all eternity

we'll rejoice.

WE'LL SHOUT AND GIVE HIM
GLORY art, by Mack Wilberg

I'm on my way to Zion, I'm on my way to Zion, the new Jerusalem.
We'll shout and give Him glory, we'll shout and give Him glory, for
glory is His own.

I feel the work reviving, I feel the work reviving, reviving in my soul.
We'll shout and give Him glory, we'll shout and give Him glory, for
glory is His own.

Oh, how I Jove my Saviour! Oh, how I love my Saviour! Because He
first loved me. .
We'll shout and give Him glory, we'll shout and give Him glory, for
glory is His own. ‘




We'll shout, give Him glory, we'll shout' give Him glory, for glory is

His own.
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RIDE ON, KING JESUS
Arr. by Howard A Robe

Ride on, King Jesus! No man can ahinder me.

Ride on, conquerin' King! No man can ahinder me.

For He is King of Kings, He is Lord of Lozds.

Jesus Christ the first and last, No man works like Him.

For He is King of Kings, He is Lord of Lords.

Jesus Churist the first and last, No man works like Him.

King Jesus rides a milk white horse. No-man works like Him.

The river of Jerdin He did cross. No man works like Him.

For He is King of Kings, He is Lord of Lords.

Jesus Christ the first and last, No man works like Him. ;
King Jesus rides in the middle of the air. No man works like Him. :
He calls the saints from everywhere, No man works like Him.

Ride on, King Jesus! No man can ahinder me.

Ride on, conquerin' King! No man can ahinder me.

For He is King of Kings, He is Lord of Lords.

Jesus Christ the first and last, No man works like Him.

For He is King of Kings, He is Lord of Lords.

Jesus Christ the first and last, No man works like Him.

Ride, conquerin' King. Ride! Ride! Ride! Ride, King Jesus.

THE BATTLE OF JERICHO
Arr. by Gerald E. Brown

Joshua fit the battle of Jericho, And the walls came tumblin' down.
You may talk about the king of Gideon,

You may talk about a man like Saul,

There's none like good old Joshuia, At the battle of Jericho.

Joshua fit the battle of Jericho, And the walls came tumblin’ down.
Up to the walls of Jericho, be marched with spear inhand, -
Go blow them ram horns; Joshua cried, 'cause the batde is in my
hand. ‘

Joshua fit the battle of Jericho, And the walls came tumblin' down. . ‘;
Then the lam'ram sheephorns begin to blow, trumpets bcgm © soxmd = k~
Joshua commanded the chxldren to shout! - .
And the walls came tumblin’ (repeating) came rumblin',
Joshua fit the battle of Jericho, Joshua fit the battie of jcncho, ‘
‘And the walls came tumblin’, tumb in', tumbim came tumblin'

down!
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