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Dear Patrons,

To avoid undue disturbance to the performers and other
members of the audience, please switch off the beeping devices
on your alarm watches, pagers and mobile phones before the
performance. We also forbid eating and drinking, as well as
unauthorized photography, audio or video recordings in the
auditorium. Audience members wishing to smoke may proceed
to Memorial Garden or outdoor areas.

Thank you for your co-operation.

Venue Management
Daniel Chung

Senior Manager (City Hall)
Tel: 2921 2836

Fax: 2877 0353
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»gt was a warm mid-April Saturday morning.
Thanks be to God - the heavy rain of the previous
week had gone. The 37 of us were on board a
cross-border bus, heading to Fo Shan for an
evangelical evening.

After about three hours’ travel, we safely
arrived at a hotel in Fo Shan. After lunch, we had
a short break and then went straight to Lai En
Church for Choir practice. After about two hours’
practice, we went back to the hotel. In the evening
at around 7 o’clock, we were there at the Church.
Lal En Church is a church with an ancient exterior.
It is situated at the main street of Fo Shan City. It
is on the route of the passers-by. Therefore, the
Church was full not long after the programme
started. We had to give our seats to those who
had just arrived. After all, we still had to sit on the
stage.

In that evening, apart from the choir, we also
had a sermon preached by our chaplain Rev.
James Mo Oi Cheung and my tes’nmony When
the pastor gave a calling, :
ra ed heir hands and ma

‘counselhng But the mighty p wer and the k

guidance of God suffice everyt‘hmg. Just there,
they believed.

He is Lord! He is ri
Heis Lord}

He li




&%ﬁ@@¢? NELE  BABBRA
EMZEEME - KEEA (KE]  ARER
~§%ﬁﬁ£@ﬁﬁ%aﬁ 2% © #T X “Innomine”

T g 2B BHBERE (RE] M

B2 WEKENA (£ 465%E]
ABEBERAEAEEBRRBLELNE
55k RS EEEABARRERE LS
EEHENRE - | -
AENEERENE
s RERRERSS
T$E%T$%ﬁ$a%ﬁ% aﬁagmr&
HE BB BRE SRIGELBERAE
iﬁmﬁﬁa@ EMﬁ ﬁ%‘%% FERE -

BEEET LTREH

BERAfIBHE -

BREZE . H-ERAE

The Innomine Chorale was founded i
registered in the government as a h‘an :
organisation. “Innomine Chorale” is used as
to indicate that Christians are full of joy and happmess
and this is a choir set up in God’s name - the same
meaning as the original Latin word “Innomine”, i.e.
“in God’s name” .

The Chorale members are devoted Christians from‘

different churches in Hong Kong and all of them are k

here to fulfil the mission of preaching the gospel.

Apart from preaching the gospel via music, the work
of the Chorale includes organising concerts; advocating
and promoting church music. Over the past 22 years,
apart from holding annual concerts in Hong Kong, the
Chorale has also been leading numerous evangelical
meetings of sacred music in churches, organisations,
hospitals as well as in schools. Other countries like
Taiwan, Singapore, Western Malaysia, Eastern
Malaysia, Philippines, Indonesia and Thailand have
been visited by the group, which has also been to
mainland China frequently in recent years to lead \
mterﬂow meetings on church music. '

The fund of the Chorate comes mai |
donanons of d!fferent i -
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Scrothy Cheung started learning piano at a young
age. After emigrating to the U.S.A., she continued her
piano studies. When studying at the North Park College,
she majored in music education and piano and minored
in organ and conducting which led to a bachelor's degree
in music education. Later she won a scholarship to study
at the Northwestern University, specialising in piano and
piano pedagogy. One year later she obtained a master's
degree in music and was admitted to two American
music associations - Mu Phi Epsilon and Pi Kappa
Lamda as honorary member.

her gratification of God's gifts, Dorothy Che‘ ng

decnded to devote herself to sacred music servxce he
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Poon Tak studied piano with Wai-Tsuen Ip and
Sheila Lai in Hong Kong. She gained the LRSM befor
furthering her studies at the Royal Academy of Music in .
London, where she was under the tuitions of Freder
Jackson and Max Piram for piano, and Douglas Hopkin
for organ.

At the RAM, she was awarded the LRAM and ARCM,
and won many prizes and awards. She was a finalist in
the Royal Over-seas League Music Festival. She also
studied at the Royal School of Church Music, and has
obtained the LTCL in organ performing.

Since her return in Hong Kong, she has given recntals
and has appeared as accompanist in concerts. She
currently teaches piano at the Hong Kong Academy fo
Performing Arts and the Chinese University, and is also
the organist of the Chma Congregatronal Chu
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The Hong Kong Christian Chinese Orct
a non-profit para-church organisation aiming
serving Christian churches and prais
through the use of Chinese instruments. There are
twenty members, coming from churches of dlfferent
denominations. .

Scope of service:

. To assist Chinese churches in thetr worship
through Chinese instruments, such as to provide
music for the Liturgy or accompaniment for choir
and congregational singing.

| 2.To assist in the musical component of,

evangelistic and other meetings.

3.To organise, or to assist other church
organisations to organise sacred music concerts.

4. To provide music for recordings of sacred music.







. lnnomme Chorale 's twenty-second annual concert
0 begmt wrth the majestrc processronat anthem | Was Glad
g by the Eng!xsh composer C. Hubert H. Parry. Parry uses
L Psalm 122as the text. He inserts a section with the "Vivat'
fcrres between verses five and six; thus, brings the Old
‘ Testament concept of soverergnty relevant to the present.
This anthem was written specrfrcally for the procession in
the coronation of Edward Vilin 1902. It had been used as
such in the two subsequent British ¢ oro‘natron‘s
- Meanwhile, this wet{ oved anthem has since become a
favourite in choral Irterature and a most frequent performed
work of Parry As m common performance practrce the
~ section with the acclamation and homage to the soverergn
~ wrt! be omitted in this performance
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The Eucharrstrc “hymn Ave Verum Corpus has
k;rnspzred many composers in music history. The Chorale
will next present three versions of this text, written by
composers from Baroque Classical and Contemporary
penods Drstmctrve choral stytes of the three composers
can easily be realrsed Thesewr" be sung in Chinese, the
first two in Mandarin and the third in Cantonese. Although
S TME ‘ | the Latin text s similar in the three original works, Chinese
B ety ~$a{] &] = ﬁﬂ | translations used here are set to suit the individual work.
5 =t == | A Protestant perspective of the Lord's Supper is rmphed
| instead. William Byrd (1543-1623) wrote his Ave Verum
b Corpus in 1605 asa motet from his Gradualra the frrst of

. chromatrc harmony and hauntrng spacrng between vorces
bring the motet toan rntrmate personal expressron to Jesus
‘ Chnst for those who sing and hear it alike.

0 The second sectron of the programme ieads the
‘ *~-audrence further mto deeper splrrtual experience. The
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; Chorale selects two exoerpts Kyrre and Sanctus from
| Durufle's Requiem, Op. 9, composed in 1947, French
| composer and organist Maurice Durufle (1902-1986) did

\ ‘ not compose m great vo!ume but wrote prrmarrty for the .

mi rm scope, styie and content Unlrke the Roman
' em mass both brmg out a posmve Chnstran message

drng devroes in composmon rs hrs emptoyment of
‘ hai tgand colourrstro harmony of the

| oorporate them in various
"‘cond movement of the work, is

nctus begms with
the statement of
out cries of
tranqurthty
‘ le. orrgmal y
piece Thus the organ
th!s performance

The programme turns ow to works of iwo welt

o . ;knéwn contemporary Enghsh composers Vaughan
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. Herbert Howell (1892-1983) while As the Hart Pants is a
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| Williams and John Rutter. The Hundredth Psalm (O be

i Joyfu
- ~D‘o !
= | with anantrphonat acclamat
| ascall to praise. The org

~and grand In contrast,
| that the Lord is God"
S | Wi hams then recalls f
L in the Lento section setting the mood for yet a slower and

;;‘Lord) rs an extended e!aboratxon of the
) liams (1872 1958) hegms
between women and men
“[acoompamment is majestrc
e fo!lowmgosectron "Be ye Sure
in contrapuntal sty e. Vaughan
| ments from the Doxology theme

more tranquil third section. "For the Lord i is gracrous“ is

| set to compound quadrup e time wrth tong expressrve

‘ ~‘phrases that bear resemblance to folk tunes. The

: accompamment then restates the majesty of the openmg

. section while the unison chorr ends on the familiar
‘ Doxology John Rutter's Prarse the Lord O My Soul rs“

based on yet another psatm namety, Psalm 146. This

“ _anthem's characterrstrcs include parallel triads i inthe treble
. vorces and hvely rhythmrc syncopatrons throughout the
b prece ~

The thrrd sectlon of the programme features two
works setto Psalm 42, Like As the Hart is an anthem by

long setting of the psalm in seven movements by

F. Mendelssohn (1809 1847). A student of Stanford,
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Chinese wrth a few numbers i in Norwegran and some in
English. Largely based on Chinese hymn tunes,

~accompanied by Chinese instruments, and sung in

Mandarin, the composrtron appears quite oriental.
However the harmonrc structure and choral styles remain
primarily Western, wrth the excephon of the composers

‘wide use of parallel fourths and fifths between voices. It is
_indeed a cross cultural rendition of these familiar Chinese

hymns Three selections will be presented in tonight's

-~performance The fact that only the Chmese ensemble is
i gused ; rnstead of the combmed forces of two full- srze

- f Joy of Man 's D srrmg The Lord Is My Light is based
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| on Psalm 27. Itis a light piece by Hank Beebe with bright
f‘and vivid syncopatrons throughout. The piano
accompamment is detached and accented much of the

time. Jesus Rergns isa medley of the tradrtronai ‘hymn

o and contemporary prarse songs. This type of choral
] arrangement has become quite well received in the
| evangelical churches. They blend the traditional with the

contemporary and their respective favourable

' characterrstrcs oomplrment each other.

The last grou ‘ ‘n the programme features one best‘

f :known Negro sprrrtual Ezekrel Saw de Wheel At one

imtreeeoeav

time the choir is divided into twelve parts, some uttermg
nonsense words like "doom-a-loom-a" and in a wheel" to

| grve the effect of a vocal accompammem inana oappella

setting. Mark Hayes is one of the more prolrfrc composers
and arrangers in the current U. S. church music scene.

| His Prayer of Being is an rnsprratronal prayer that
| demands a warm and blended choral sound. The text is
j devotronal when combmed with the music the result is
- partrcular!y powerful and meanmgfui I'm Gonna Sing is

ovmg piece in the style of a spiritual. It is written for
voice parts; and the prano accompamment is ﬂashy
and at trmes tisina jazz style ;

The Chorale apprecrates the opportumty to share

~ Wrth the audrence sacred music of drverse styles.
- Regardless the style of the musrc is serrous and reverent
| asin the first half of the programme or joyful and exuberant

as this last piece, members of the Chorale wish to continue
to “sing their love for the Lord".



I Was Glad When They Said Unto Me
C. Hubert H. Parry

i was glad when they said unto me,
we will go into the house of the Lord.
Our feet shall stand in Thy gates,

O Jerusalem.

Jerusalem is builded as a city,
that is at unity in itself.

O pray for the peace of Jerusalem,
they shall prosper that love Thee,
Peace be within Thy walls,

and plenteousness within Thy palaces.

William Byrd
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Requiem
Maurice Durufle

Kyrie
Kyrie eleison,

Christe eleison,
Kyrie eleison.

Sanctus

Sanctus, Sanctus,

Sanctus Dominus Deus Sabaoth.
Plenisunt coeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit

in nomine Domini.

Hosanna in excelsis.

The Hundredth Psalm
Ralph Vaughan Williams

O be joyful in the Lord, all ye lands;
Serve the Lord with gladness,
and come before His presence with a song.

Be ye sure that the Lord He is God:

it is He that hath made us,

and not we ourselves.

We are His people and the sheep of His pasture.

O be joyful in the Lord, all ye lands;
Serve the Lord with gladness,
and come before His presence with a song.

O go your way into His gates with thanksgiving.
And into His courts with praise.
Be thankful unto Him, and speak good of His name.

For the Lord is gracious,
His mercy is everlasting;
and His truth endureth from generation to generation.

To Father, Son and Holy Ghost,

the God whom Heaven and Earth adore,
from men and from the Angel Host,

be praise and glory ever more.

Amen.



Praise the Lord, O My Soul
John Rutter

Praise the Lord, o my soul,

while | live will | praise the Lord:
yea, as long as | have any being,
I will sing praises unto my God.

O put not your trust in princes,

nor in any child of man:

for there is no help in them.

For when the breath of man goeth forth, he shall turn
again to his earth:

and then all his thoughts perish.

Blessed is he that hath the God of Jacob for his help:
and whose hope is in the Lord his God:

who made heav'n and earth, the sea,

and all that there in is:

who keepeth his promise forever.

Who helpeth them to right that suffer wrong:

who feedeth the hungry.

The Lord looseth men out of prison:

the Lord giveth sight to the blind.

The Lord helpeth them that are fallen:
the Lord careth for the righteous.

The Lord careth for the strangers:

He defendeth the fatherless and widow:
as for the way of the ungodly,

he turneth it upside down.

The Lord thy God, O Sion,
shall be King forever more,
and throughout all generations.

Glory be to the Father,
and to the Son,

and to the Holy Ghost;

As it was in the beginning,
is now,

and ever shall be:

world without end.

Amen.

Like As the Hart

Herbert Howells

Like as the hart desireth the water brooks, so fongeth
my soul after Thee,
O God.

My soul is athirst for God,

yea, even for the living God.

When shall | come to appear before the presence of
God?

My tears have been my meat day and night,
while they daily say unto me,
Where is now thy God?

As the Hart Pants

Mendelssohn
As the Hart Pants

As the hart pants after the water brooks,
so panteth my soul for Thee. O God.

Why, my soul, art thou so vexed?

Why, my soul, art thou so vexed,

and why art thou cast down in me?

Trust thou in God,

for | will yet give Him great thanks,

thanks for the help of His good countenance.

Prais'd be the Lord, the God of Israel, from henceforth
and forever more,

from henceforth, now and ever more.

Sigvald Tveit
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Ezekiel Saw de Wheel

William Dawson

Ezekul saw de wheel,

‘way up in de mid’l of de air.

AlitT wheel in a wheel,

‘'way in de mid’l of de air.

Better mind my brother how you walk on de cross,
‘way in de mid’l of de air.

your foot might slip. An’ yer soul get lost,
‘way in de mid’l of de air.

Ole Satan wears a club foot shoe,

‘way in de mid’l of de air.

If you don’ mind he'll slip it on you,

‘way in de mid’l of de air.

Ezekul saw de wheel,

‘way up in de mid’l of de air.

De big wheel run by faith,

an’ de lit't wheel run by de grace of God,
A wheel in a wheel,

‘way in de mid’l of de air.

Some go to church fo’ to sing an’ shout
Hallelu, hallelu, hallelu, hallelujah!
'Way in de mid’l of de air.

Doom-a-loom-a,

Ezekul saw de wheel,

‘'way up in de mid'l of de air,
‘'way up in de air.

Prayer of Being

Mark Hayes

Be in my life, be in my breath;
be in my walk, be in my rest.
Be in this humble heart of mine;
be ever present in my mind.

Bein my hands, be in my feet;
be in my eyes and in my speech.
Be in the smile | give away;

be in each healing word | say.

Be in my work, be in my play;

be in the struggles of each day.

Be in my joy, be in my pain;

be in my loss, be in my gain.

Be in my thoughts, be in my song;

be in my spirit all day long.

Be in my prayers at dawn's first light;
be in my dreams all through the night.
Amen.

The prayer of my heart forever shall be;
|'in You and only You in me.

I'm Gonna Sing

Robert Hunter
Sing, oh Lord! Sing, oh Lord!

I'm gonna sing, oh Lord,
I'm gonna sing my love for you.
Yes, Lord, I'm gonna sing about my love for you.

Talk, oh Lord! Talk, oh Lord!
Talk 'bout Jesus’ love!
Yes, Lord! Talk "bout Jesus’ love.

I'm gonna preach, oh Lord,
I'm gonna preach about Judgment Day!
Yes, Lord! Pm gonna preach about Judgment Day!

I'm gonna pray, oh Lord!
I'm gonna pray for all mankind.
Yes, Lord! I'm gonna pray for all mankind.

I'm gonna shout, shout, shout, oh Lord,
shout about the promis’d land.
Yes, Lord! I’'m gonna shout about the promis’d land.
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X & Secretary
BR # #f Chan Wah Fai

£ & Devotional Leader
## 2> Bl Chiu Siu Fung

Bt B Treasurer
E B Lilian Wong Lai Lin

j®  Programme Co-ordinator
£ ¥ Bl Maggie Chui Ka Fung

# 3% Librarian
PR %8 ik Chan Wing Yan

4% /& Recreation
% E 3 Yeung Chi Hung

8 ¥ General Manager
JE #& B Elisha Chow Hin Leung



HZRESHEBRE The 22nd Annual Concert Committee

¥ B Chairman
£ E Bl Maggie Chui Ka Fung

X & Secretary
BR Z# # Chan Wah Fai

it Bl Treasurer
FEE Lilian Wong Lai Lin

% ¥ Publishing
¥ ¥ Emily Hui Yat King
¥ & Bk Connie Pang Yuk Chu

& 22 Translator
BR # #1 Chan Wah Fai
Z B ¥ Vickie Ling

;ﬁ :i%f% Chan 4Wal Yi
[ﬁ%ﬁﬁk kChan ng, an

# ﬁ%~§”:L!llan Wong Lal Lin
?‘%’iﬁ Yu Lai Mui .

PR 2 & Chan Siu Chun
 BR{E3 Wendy Chan
BR# = Chan Yee Man
5% ¥ Judy Cheung ;
‘ EEEUE Cheung Man Sin

B % & & Advertising
R E Winnie Hui Kit Man
SR il B Karen Soong

= ¥ Ticketing
J& 8 B Elisha Chow Hin Leung
{#3# 2 Polly Fu Shuk Yee

{8 ¥ General Manager
Z= B 3 Lee Chun Kwong
REM Yu Lai Mui

% 8 E B Stage Manager
FFN ¥ Leung Chau Ling

i % Photographer
ZES Leung Hing Ko

, Chiu s,iuir:uhg
‘ ;u Wal Ghun

@Etm Tam Fuhg Ymg
ER3X ¥ Yau Suk Yin

[ 57 Leé Ho Lap

?"B %m Frank Shlu Hok Bun

BR E:‘i Raymond Chan Yuk Chuen
B 5F 57 Cheng Sau Yu

Z= B 3% Lee Chun Kwong

M B % Mui Wai Lun

HEE &£ Sin Hon Sen

EEE Wang Kin Sen

#% F ¥ Yeung Chi Hung

*B M E Section Leader
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