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2k # 8 PROGRAMME

B : SREEFIB T
Conductor: Dr Dorothy Cheung

RE : FERit iEZ I AN 2|
Organist: Ms Wong Kin Yu Pianist: Miss Emily Ng
I am the Resurrection andthe Life ........c..ooocccciiii Heinrich Schiitz (1585-1672)
The Pharisee and the Publican ...............c....iiieee Heinrich Schiitz (1585-1672)
RS : Bokog (BeE) - BER (BET)
LOCUS ISTE oot Anton Bruckner (1824-1896)
VIFGQ JESSE ittt Anton Bruckner (1824-18%¢)
PSAIM B7 ..o John Ness Beck (1930-1987)
Psalm 22, NO 1 ..o, EZ2ff Huang On Lun (1949-)
Speak, Lord, in the SHIINESS ....ccvveiveiiiii e, David Schwoebel (1949-)
ATISE SNINE ..eiiiiiiiiiiiinie ettt st e s b e st esaree s Ned Rorem (1923-)
SO = T [ = OO SO OO SO U OO TSSO O S. Liddle
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Psalm 95, 0p46 ... Felix Mendelssohn Bartholdy (1809-1847)
O Come, Let Us Worship 5818 : Bk (B85S
Come, Let Us Sing T FED (LEF) - TEw : TEY

%324k 8. INTERMISSION

O How Amiable are Thy DWellings ....ccccvvevviiieeiiniiiieeciiiiie e John Rutter (1945-)

The Lord is My Light and Salvation ... John Rutter (1945-)
HEE  [RE8

AaniaiE Atthe RIVEr ..o, s Aaron Copland (1900-1990)

17308k Li-Gong-Ge (Song of Making Merit) .......... e — [{&5¢ Victor Chan (1959-)

EEEE—UUN, PSaAIM 149, OP 79 oot Antonin Dvordk (1841-1904)
EE T

Give GO the GlOTY ... Judith M. Baity

ThereisaBalmin Gilead ... William L. Dawson (1899-1990)

HIE - ERER (KEE
When The Saints Go Marching In ... Arr. John Rutter
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Dorothy Cheung started learning piano
at a young age. After emigrafing to the
U.S.A., she continued her piano studies. When
studying at the North Park College, she
majored in music education and piano and
minored in organ and conducting which led
to a Bachelor's degree in music education.
Later she won a scholarship to study at the
Northwestern University, specialising in piano
and piano pedagogy. One year later she
obtained a Master's degree in music and
was admifted to two American music
associations = Mu Phi Epsilon and Pi Kappa
Lamda as honorary member.

In her gratification of God's gifts,
Dorothy Cheung decided to devote herself
to sacred music service. She took up a
doctoral course in sacred music at the
Southwestern Baptist Theological Seminary
for a year. During that year, she was also an
assistant lecturer in music theory and piano,
as well as an accompanist for the Vocal
Music Division of the School of Church Music.

In 1980, Dorothy Cheung returned to
Hong Kong. She has been the music director
and choir conductor of the Kowloon City
Baptist church since 1981. She is also a
lecturer of church music at the Alliance Bible
Seminary, the Director of the Hong Kong
School of Sacred Music, and council
member of the World Association for Chinese
Church Music, Hong Kong Region. She has
been the conductor of Innomine Chorale
since 1984, and music director and
conductor since 1993.

She was guest conductor for various
choral groups, such as Hong Kong Oratorio
Society in Brahms' Requiem and Cantecore
Society in Rutter's Requiem.

During her sabbatical in 1990, Dorothy
Cheung returned fo the Southwestern Baptist
Theological Seminary to resume the course
she took 19 years earlier. She obtained her
doctoral degree in musical arts in July of
1992, specialising in sacred music and pianc
performance.
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Ms. Wong Kin Yu began her piano
lessons with Doris Chan and later studied
the organ with Dr. Ingeline Nielsen. She
was awarded the LRSM diplomas in
piano teaching and organ performance.
Ms. Wong graduated from the Chinese
University .of Hong Kong and obtained
her Diploma in Education from the
University of Hong Kong. In 1976, she took
a two-year advanced course at the
Royal Academy of Music, London where
she studied organ with  Douglas
Hawkridge and piano accompaniment
with Geoffrey Prattey. She was awarded
the LRAM and ARCM diplomas and won
two prizes in organ performance. In
recent years, she has studied Baroque
organ music with Ewald Kociman in the
Netherlands and French organ music
with Andre Isoir in Paris.

Ms. Wong Kin Yu has given many
organ recitals and appeared frequently
as accompanist for soloists and choirs.
She has been the organist of the
Kowloon Methodist Church and the
accompanist of the Hong Kong Oratorio
Society for many years. At present, she is
an organ teacher at the Chinese
University of Hong Kong and the Hong
Kong Academy for Performing Arts.
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Rev. Dennis Loong is a pastor of the
Hong Kong Wai Tao Baptist Church. He
earned his B.A. degree from the Bethel
College, Minnesota, majoring in Voice
and Church Music. Later, he studied
choral conducting in the Colorado State
University where he obtained his Master
of Music degree. From 1982 to 1988, he
served as the Music Director in the First
Chinese Baptist Church of Los Angeles in

Cudlifornia. In 1990, he graduated from

the China Evangelical Seminary in
Taiwan, with a Master of Divinity degree.

Miss Ng Yik Yee studied piano with Miss
Wong On Cheuk in Hong Kong, and with
Professor Sequeira Costa at the University
of Kansas, where she completed her
Master of Music in piano performance.
At presence, Miss Ng is an adjunct
lecturer at both the HXK. International
Institute of Music and the H.K. Baptist
Theological Seminary. Miss Ng performs
regularly as an accompanist for solo
recitals and choral concerts. Besides
being the. church pianist -and choir
conductor, she show her enthusiasm for
church music by producing CDs of hymns.
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Innomine Chorale
- a brief introduction

The Latin word INNOMINE means "In
the name of God". Both the Chinese
characters "Xin Le" and their pronunci-
atfion indicate that through sacred music
members can joyfully serve in the name
of God. The Chorale was founded in
1977 by a group of devoted Christians
who loved sacred music. They do not
belong to a certain church or denomi-
nation and today the forty plus members
of the Chorale are also from different
churches.

The task of the Chorale is to preach
the gospel by means of sacred music.
Since 1980, the Chorale has been
performing in the evangelical meetings
in Hong Kong and also out of Hong Kong
like in Taiwan, Singapore, Western
Malaysia, Indonesia and Thailand. Last
August, together with the Baptist Church
of Kowloon City Choir, the Chorale
visited Beijing and had joint services and
concerts with the local churches. Before
that, the Chorale had also made several
visits to the churches in the mainland
China.

The Chorale is registered as a non-
profit organization. The funding basically
comes from the donation of the
members and other Christians, and
partly from the Annual Concert and sales
of tapes produced by the Chorale.
Because of the support from brothers
and sisters, the Chorale has never been
in deficit thus enables it to serve the
Christian community actively.
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Programme Notes  chanWanFai

The repertory of Innomine Chorale is vast. It
varies between early Baroque era and late twentieth
century and contains traditional and contemporary
songs. In tonight’s music service, the oldest song is
from Schutz, the latest Huang On Lun, the tenderest
Locus Iste, the most vigorous Psalm 149, the longest
Psalm 95 and the shortest Give God the Glory. The
composers come from Germany, Austria, USA, Hong
Kong, Canada, England and Czech. One third of the
songs are American works, and one third settings of
Psalms. The Innomine Chorale likes to share sacred
songs of different periods, composers, forms and styles
with everyone.

Heinrich Schutz (1585-1672) is generally
regarded as the greatest German composer before J. S.
Bach (1685 - 1750). Schutz grafted Italian choral style
and monody onto German music. | am the
Resurrection and the Life is a motet of which the text
is taken from John 11:25-26. It is a saying of Jesus.
In this motet for double choir Schutz successfully
blended polyphony and monophony fo form a new style.
The Pharisee and the Publican is a parable told by
Jesus recorded in Luke 18:10-14. The women chorus
gives the introduction. The bass solo and tenor solo re-
sponsively sing the prayers of the Pharisee and the
Publican. Finally the chorus brings us the lesson of
Jesus.

Anton Bruckner (1824-1896) is an Austrian
composer. He was a late starter as a composer. He did
have a child-like religious faith, which lies at the root of
all his music and a becoming modesty. The simple
Locus Iste is an exquisite personal distillation of
Mozart’s church style. It is in typical ABA form. The
opening is hauntingly beautiful. A homophonic writing
frames an imitative cenfral section of upper three parts
voices. The motet is short but expressive. Virga Jesse
is a powerful work, making much of the dramatic
possibiliies of sudden pauses and dynamic contrasts.
A tranquil conclusion is underpinned by a bass pedal E,
and touches people’s heart deeply.

John Ness Beck (1930-1987) is an American
composer. He studied music at Ohio State University and
taught there for a while, later assuming the management
of a retail music store in Columbus. He wrote mainly
sacred choruses and also some educational piano pieces.
The beginning of Psalm 67 is a slow reverent 4/4, then a
light moderate bright 2/4. The rhythm mainly is in quavers
and is syncopated. The ending is the powerful All the end
of the earth shall fear Him.
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Huang On Lun (1949--), who resides in Canada, is
a Chinese composer. Psalm 22: 1-2 is a contemporary
work. A bass pedal G supports the bounding infroduction,
leading the My God why hast thou forsaken me. The
chorus gives out Why art thou so far from help, and from
the words of my roaring. The accidentals, dissonant
chords and descending chromatic passage symbolise a
prayer of misery, wandering and loneliness. An interlude
follows, then O my God in descending chromatics
symbolises groan of man. O my God / cry in the day time,
but thou hearest not and in the night, am not silent is
more harmonious, symbolising shout of man. The
opening subject is repeated in the final part. When the
singing is over, the accompaniment in diminished chords
continues, then a soft and harmonious G minor chord
puts an end to the song.

David Schwoebel (1949--) is an American
composer. The melody of Speak Lord in the Stiliness
is clear and easy to understand. Firstly, one-part
singing brings the subject out. The quick prelude leads
the main body. The first part of the song which mainly
is a passage in unison denotes a shout to God from
man. The middle part which is a four-part singing
denotes faithful praise. The final part which is a slightly
slow section denotes stiliness. The cadence gives us a
sense of incompleteness.

Ned Rorem (1923-) is one of the America's
most renowned and prolific composers of art song. He
has made enormous contribution not only to that genre,
but to all forms of American musical life. The text of
Arise Shine is taken from /saiah 60. The special
interest of the song is that the subject is displayed in
various forms. The opening is the fast Arise shine, for
your light has come..... The powerful message Be over
you the Lord will rise..... follows a key change. The key
changes back to its origin after a triplet section. The
dynamic The Sun will no more be your light..... ends the
song.

Felix Mendelssohn Bartholdy (1809-1847) is a
German composer of Jewish descent. He is a son of a
banker and was provided wealthy. His musical style is
distinct and vivid. He composed 9 Psalm settings.
Tonight number one and two are selected from Psalm 95.
The number one is a sefting of the sixth and seventh
verses. It is performed by tenor solo and chorus. The
number two is a setting of the first two verses. It is intro-
duced by a very effective change from E flat 4/4 to C
major 6/4; the music is lively and exhilarating. The
frequently recurring 6/4 rhythm is much suitable to the
German Kommet herzu than to the English Come let us
sing. An impressive canonic section which is a setting of
the third verse follows and puts an end to the song.



%2 (1945—) R RE{EHhZR - BSEEIRA
REL BHNEERTLENERTEAL
B - fFRIERASEXTE - SRHZE RE
HRAFEL o (ROBEFRFAFAE) RNEW
BEETHRL R ERXREHERE TR
FEZERAZER - ROEFASAE, - 88ZF
HMEEREE - AEmERHAEIIAERAZH
iR RREREHERR  XBEER 5
DEARIEHAER - (ERFAIFTICRERD I
ANBER THRL 27TR - EmEn—uEni
REBBER - BHBNGEEHE - HEERTE
FR2E  REESFEUPAERINNEREY
B MFHLDHESZEH o BEBREFKIL
AT - BRRAEE - BHEERARIEAIE
o BEERHERNS T - BRERIBHE
B TERFIER RIS ~ FAVER - FB I
WE - ERFZEE R MEMAIRE - FSEMIE, -
ERENER  LEERTRL—HEE &
FRR—EETER - BHFETHANAD
ffEFBARERP S EIMFAMRE - HRIER
wf - BMEAFRBZ L

FER(1900-1990) ~ B HFA (1918~
1990) ~ BF#F5%(1898-1937)#B 2 B HT#5
FEEREABEAANE-N - E-HHiCEES
ERNFHE - ERRATERNARTE
ERRERE - WAl E <> -

ERA#) BEE_RNENE  RRASER
LRERER - e B4R 1865 F I - FIE RS
ZURABEH - BRERGRSAIEH - B
B RRIRRMIRAEIZE - EiFREAE
BT ARZMABNTR -

BRIZH (1959 REHPXABFTLER
HiR - 1heY (LIHF) LEHBRAX - BB
REBERAE  RABEBMOER - MEX
EBORE -

John Rutter (1945--) is an English composer but
also has deep relations between himself and American
music scene. He has special interest in composing for
young people and for amateurs. His works are elegant,
charming, easy to sing and widely welcomed in the
world. O How Amiable are Thy Dwellings is taken
from Psalm 84. It starts with a women chorus O how
amiable are thy dwellings, thou Lord of hosts. The
music progresses richly, then slows up. The song is
brought to a close slowly after the subject is replayed
by the accompaniment and repeated by the women
chorus. The Lord is My Light and My Salvation is
taken from Psalm 27. Rutter was touched by the fext
which was given to him by an old friend who knew his
days to be numbered as a result of AIDS. The friend
told Rutter of the strength and inspiration drew from the
words of this Psalm, and expressed a wish that Rutter
might set it to music, for performance at his memorial
service. As there was nothing morbid or depressing
about this request, Rutter was happy to write the piece.
Clarinet plays a desolate introduction, then the men
chorus sing the subject The Lord is my light and my
salvation, whom then shall | fear, the Lord is the
strength of my life, of whom then shall | be afraid. The
clarinet obligato makes the music sound more dismal. It
is a reflection of the heart of a man who is intensely il
and confronting death. The man is greatly soothed by
the power of the Psalm. Whatever is the future, man
shall rely on God.

Aaron Copland (1900-1990) is an American
composer of Russian-Jewish immigrant extraction like
Leonard Bernstein (1918-1990) and George Gerswin
(1898-1937). They are the three great masters in the
twentieth century American music. In the early fifties,
Copland adapted ten old American songs and divided
them into two sets named Old American Songs. At the
River is the number four of the second set. The origin
of this number, which is a traditional hymn tune, was
composed by Reverent Robert Lowry in 1865. It was
rewritten for solo by Copland and subsequently
arranged for chorus by R. Wielding White. The strong
point of this hymn tune is that the rhythm, which mainly
is in dotted quavers, is slow and dignified, representing
that people enjoy the peace of God at a beautiful
riverside.

Victor Chan (1959--) is music professor in the
Chinese University of Hong Kong. Song of Making
Merit is a Chinese style hymn tune. It is formed by
women unison, men unison and chorus. The
conclusion is a choir unison in which grace and virtue
of God are praised.
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Anton Dvorak (1841-1904) and Bedrich Smetana
(1824-1884) are regarded as the most important Czech
composers. Dvorak’s music is a particularly happy
result of the major influences on his art: R. Wagner
(1813-1882), J. Brahms (1833-1897) and folk music.
His innate gift for melody was Schubertian and his
felicitous orchestration, often reflecting natural and
pastoral elements. Psalm 149, which is a less well-
known piece of Dvorak’s works, is animate, vigorous
and dashing. The setting starts with a soft instrumental
introduction. The music progresses towards a climax
after which the chorus Sing a new glad song unto
Jehovah is bursted. The voices strike in waves and
make us feel smothered. A magnificent chorus follows
closely after a short and slow recitative-like passage. A
number of unison choruses make the setting more
powerful and splendid in expressing the greatness and
eternity of God the Almighty.

Judith M. Baity’s spiritual song Give God the
Glory is rhythmic and has a dynamic contrast in voices
to lead us to sway. It firstly asks, “Why don’t you give
God the glory?” Then said, “He saved you. You ought
to praise the Father.”

William Levi Dawson (1899-1990) is an
American composer. He is a recognised authority on
the religious folk music of the American Negro. In
1931, he organised the School of Music at Tuskegee ,
and conducted the one hundred voices Tuskegee Choir
for twenty five years. The idea of composing There is a
Balm in Gilead comes from Jeremiah 8:22. The style
is contrary to Give God the Glory. The chorus
repeatedly sings There is a balm in Gilead, to heal the
sin-sick soul forming the base of the song. The gentle
soprano solo firstly sings a prayer of man, secondly a
message of stimulation and finally softly sings the
subject, then brings the song to a close. The solo part
of this song is suitable for a soprano whose voice is not
too strong.

When the Saints Go Marching in is an
arrangement of traditional American songs and their
original characters are kept unchanged. At the
beginning it is a majestic section, then a vivacious
march style section. A bright tune follows the marching
tune. After a while the marching tune laps over the
other and this section is repeated after a free and slow
section but the lapping is reversed. The conclusion is
the marching tune accompanied by a forceful choral
descant.

When the saints go marching in, will you join in ?



| am the Resurrection and the Life Schutz

| am the Resurrection and the Life,

he that believeth in Me,

yet shall he live, though he were dead,;
And whosoever liveth in Me,

shall never, never, never die.

The Pharisee and the Publican Schutz
There were two men that went up to pray in the
temple:
One of them was a Pharisee, The other a Publican.
The Pharisee, he stood and prayed within himself,
And the Publican, standing a far off,
would not lift up so much as his eyes to Heaven,
But he smote upon his breast and they spake thus:
I give thanks to thee, God, that | am not as
other men are, Unjust, Extortioners,
or even as this publican.
In every week | fast on two days,
and of all that | possess I give the tenth part.
God be merciful to me a sinner!
God, | am Sinful, be thou merciful to me.
Have mercy on a sinner!
God have mercy on me a sinner.
| say to you: This man went from thence,
went down justified to his house.
He that himself exalteth, He shall abased be.
And he that humbleth himself, He shall exalted be.

Locus Iste Bruckner
Locus iste a Deo factus est,

inaestimabile sacramentum,

irreprehensibilis est,

Locus iste a Deo factus est.

Virga Jesse Bruckner
Virga Jesse, floruit:

Virgo Deum et hominem genuit:

pacem Deus reddidit,

in se, reconcilians ima summis.

Alleluja.

Psalm 67 John Ness Beck
God, be merciful to us, and bless us,

and cause his face to shine upon us;

that thy way may be known upon earth,
thy saving health among all nations.

God, be merciful to us, and bless us,

Let the people praise thee, O God.

Let the nations be glad and sing for joy;
for thou shalt judge the people righteously,
and govern all the nations of the earth.

Let the people praise thee, O God.

Let all the people praise thee,

Then shall the earth yield her increase,
and God, our own God shall bless us.

Let the people praise thee, O God.

God shall bless us,

and all the ends of the earth shall fear him!

Psalm 22:1-2 Huang On Lun
My God why hast thou forsaken me?

Why art thou so far from helping me

and from the words of my roaring?

My God, O my God | cry in the day time,

but thou hearest not and in the night season,

and am not silent.

Speak, Lord, in the Stiliness Schwoebel
Speak, Lord, in the stiliness, | await your word.
Speak, Lord, in the stillness, Speak your word to me;
Help me now to listen in expectancy.

Speak, O gracious Master, in this quiet hour;

Let me see your face, Lord, feel your touch of power.
Speak, O gracious Master,

Help me now to listen, | await your word.

For the words you give me, they are life indeed;
Living bread from heaven, now my spirit feed.
Speak, your servant listens, | await your word;

Let me know your presence,

Let your voice be heard!

Fill me with the knowledge of your glorious will;

All your own good pleasure in my life fulfill,

Speak, your servant listens,

Let your voice be heard!




Arise, Shine Ned Rorem
Avrise, shine, for your light has come,

and the glory of the Lord has dawned upon you.
For behold, darkness covers the land;

deep gloom enshrouds the peoples.

But over you the Lord will rise,

and his glory will appear upon you.

Nations will stream to your light,

and kings to the brightness of your dawning.
Your gates will be always open;

by day or night they will never be shut.

They will call you The City of the Lord,

The Zion of the Holy One of Israel.

Violence will no more be heard in your land,
ruin or destruction within your borders.

You will call your walls, Salvations,

and all your portals, Praise.

The sun will no more be your light by day;

by night you will not need the brightness of the moon.
The Lord will be your everiasting light,

and your God will be your glory.
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Come, Let Us Sing Mendelssohn
O Come, Let Us Worship

O come, let us worship and kneel before the Lord,
and bow down to Him, The Lord our Maker.

For He is our God, and we are the flock of His pasture,
and the people of His hand.

Come, Let Us Sing

Come, let us sing to the Lord with gladness.

And let us rejoice in His strength.

Come to His presence with a song of thanksgiving,
and with tuneful rejoicing.

For the Lord is a mighty God and a mighty ruler
over all false idols.

O How Amiable are Thy Dwellings Rutter
O how amiable are thy dwellings, thou Lord of hosts!
My soul hath a desire and longing

to enter into the courts of the Lord:

my heart and my flesh rejoice in the living God.
Yea, the sparrow hath found her an house

and the swallow a nest where she may lay her young:
even thy altars, O Lord of hosts,

my King and my God.

Blessed are they that dwell in thy house:

they will be alway praising thee,

Blessed is the man whose strength is in thee:

in whose heart are thy ways.

O Lord God of hosts, hear my prayer:

hearken, O God of Jacob.

Behold, O God our defender:

and look upon the face of thine Anointed.

For one day in thy courts is better than a thousand.
I had rather be a doorkeeper in the house of my God:
than to dwell in the tents of ungodliness.




For the Lord God is a light and defence:

the Lord will give grace and worship,

and no good thing shall he withhold from them
that live a godly life.

O Lord God of hosts,

blessed is the man that putteth his trust in thee.

The Lord is My Light and My Salvation _Rutter
The Lord is my light and my salvation;

whom then shall | fear?

The Lord is the strength of my life;

of whom then shall | be afraid?

Though an host of men were laid against me,

yet shall not my heart be afraid:

and though there rose up war against me,

yet will | put my trust in Him.

One thing have | desired of the Lord,

which | will require: even that | may dwell in the
house of the Lord all the days of my life,

to behold the fair beauty of the Lord,

and to visit his temple.

For in the time of trouble he shall hide me in his
tabernacle: yea, in the secret place of his dwelling

shall he hide me, and set me up upon a rock of stone.

Therefore will | offer in his dwelling an oblation
with great gladness:

I will sing, and speak praises unto the Lord.
Hearken unto my voice,

O Lord, when | cry unto thee:

have mercy upon me, and hear me.

My heart hath talked of thee, Seek ye my face:
Thy face, Lord, will | seek.

O hide not thou thy face from me,

nor cast thy servant away in displeasure.
Thou hast been my succour:

leave me not, neither forsake me,

O God of my salvation.

When my father and my mother forsake me,
the Lord taketh me up, be strong,

and he shall comfort thine heart,

and put thou thy trust in the Lord.

e b ) Aaron Copland
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FafaffiaR LERES, There is a Baim in Gilead Dawson

WFREEFMIINT], There is a balm in Gilead, to make the wounded whole,
RWE, REWEI ZNHER, There is a balm in gilead, o heal the sinsick soul.
ERSTRMOMNEE, Some times | feel discouraged,

ER S EMTINARE - And think my works in vain,

FesERVBHIRETT RIS L, But then the Holy Spirit revives my soul again.
HAVEE REREE R If you cannot sing like angels,

if you cannot preach like Paul,
You can tell the love of Jesus,

Give God the Glory Baity and say "He died for all."

Why don't you give God the glory?

Oh, why don't you give God the glory and praise? :

What did He do? He saved you. When the Saints Go Marching In Rutter
Who will go out and give God the glory? Glory, glory hallelujah! The Lord goes marching on.
Go out and give God the praise. Oh, when the saints go marching in,

You ought to praise the Father. Oh, Lord, | want to be in that number.

You ought to praise the Son. And when the revelation comes,
You ought to glorify Him. You ought to praise Him. Oh. Lord. | want to be in that number.

Who will go and give praise to the Father? Oh, when the new world is revealed,
Who will go and give praise to the Son? Oh, Lord, | want to be in that number.
Oh, why don't you give god the glory? Oh, when they gather around the throne,
What did He do? He saved you. Oh, Lord, | want to be in that number.

Glory o.God. -« N . Hallelujah, brothers, Hallelujah, sisters!
Oh, go and give praise to the Spirit Three in One. Hear the music going round and a round,
Give God the glory.

While the saints go marching up into glory,
Oh, hear those angel trumpets sound!
And when they crown him King of Kings,
Oh, Lord, I want to be in that number.
And when the sun no more will shine,
Oh, Lord, | want to be in that number.
and when the moon has turned to blood,
Oh, Lord, | want to be in that number.
Oh, when the saints, go marching in,
Oh, Lord, | want to be in that number.
Oh, when the saints, oh, when they go,
oh, when they march, they're singin' a
"Glory, glory, glory hallelujah!”

Why don't you give God the glory and praise?
What did He do? He saved you.

You ought to praise the Father,

You ought to praise the Son.

Oh, praise to the Trinity.

Praise to the Three in One.

Glory! Oh, glory!

You ought to praise the Father, praise the Son.
What did He do? He saved you.
~Go give God glory. Go praise.

Oh, why don't you give God the glory?

What did He do? He saved you.
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House Rules

Dear Patrons,

To avoid undue disturbance to the performers
and other members of the audience, please switch
off the beeping devices on your alarm watches,
pagers and mobile phones before the
performance. We also forbid eating and drinking,
as well as unauthorized photography, audio or
video recordings in the auditorium. Audience
members wishing to smoke may proceed to
Memorial Garden or outdoor areas.

Thank you for your kind co-operation.

Venue Management
Daniel Chung

Senior Manager (City Hall)
Tel: 2921 2836

Fax: 2877 0353



%KAﬂaﬁzﬁtﬁ %ﬁuﬁﬁiﬁ:

3. xﬁ%ﬁﬁﬂg‘ééﬁéﬁiéﬁéﬁ&%

#E () €)

R : G2 HEDS

1E371 &E5E ©

WAL &E5E .

FERE BERBALSD

HEY &5

MAZEEH :

STLNEE/SIES E

FISEES :

STBBRE EH

PrEgee Y

HiEE - NBA :

BEASS =k

FEEBHERRAFEZ AL (M0 750 8 Bt % BREE %) MASER

( BREHES © SLREEARES0- 56%%)’7&1%%% HEHEAEAER)

_______________________________________________________ >
s Sk L0 B A1

Lmzﬁimmﬁ“&aﬁﬁm

WA BEABNE EE/2 IR - BERLUTRS » WRWET o BEFR | N aLDIBEFI0878%%

BESE/HE FERE/BEA
;)1 |/ES !
REHE !

B BERS
BEAHSS . 8/ .
H5Z . B85 :




