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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your kind

co-operation,
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‘T will declare thy name unto my brethren: in the midst of the
congregation will I praise thee. (Psalm 22:22)

In the blink of an eye, this year Innomine Chorale has come to its
39th anniversary. Tonight, we gather together again with all our
guests and congregation to offer the sacrifice of praise and
thanksgiving to the Creator our Lord.

With its commitment and discretion over the choice of sacred
music of a high standard, Innomine Chorale has been well-known
for its expertise in performing traditional sacred music for more
than 30 years. And what’s more, besides being a sacred choral
group with distinguishing characteristics as well as a clear mission
and vision to serve and to preach the gospel through music,
Innomine Chorale also aims at introducing and promoting quality
sacred music. To hold the goal set since the founding year
persistently requires long-term effort and strong group identity, all
of which are a result of the leadership of the choir conductor along
with the obedience of the choir members. It is precious to see that
some members have been serving in the team faithfully ever since
the establishment of the group while there are also new members
with the same mission joining it. Brothers and sisters that are
sacred music lovers and willing to devote themselves to the
mission are welcome to come and join us to serve the Lord.
Though the majority of the pieces preformed by the group require
rather advanced singing techniques, the basic entry requirement
of the choir members is not extremely high. It is believed that the
singing techniques can be finely-honed through proper training.
Surely the commitment and mission to serve are more important
than mere techniques.

Music can be expressed through solo or choral sounds. I am in
favour of choral sound in particular. The reason is that it gives a
sense of familiarity, is more touching and easier to strike a chord
with the audience. As a group dedicated to gospel preaching
through sacred music, Innomine Chorale frequently takes part
in evangelical meetings and spiritual conferences held locally, in
mainland China or overseas. It also bears a mission of sharing
God’s love outside Hong Kong. Thus all part' pating choir
members must demonstrate deep comm nt to such a
purpose so that they are able to manifest the lo've—qﬁ.ﬁ-ad by
singing aloud the grace of Him, which is alse a gift of those
being a part of the choir. Are you 'I ngto join the Innomine
Chorale? May the singing present "i- ‘bring glory to our
Lord and grace to man. Amen.
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Evangelical Work in Zhuhai

FFEE Hui Kit Man

BB > R Bk v L) 153 > Bk VA B B
PG E St oh O O A LEIR e
) o B B 300 TE L2 BT o 2 oRo 5 45 3 P 7E P S
HEW SR BENEAES  RPKA SRS
BT - RS E3A7H Re B ARG
2 B8 & T o

WEZARHEFMNE - BETEAERK > M
S AR » P RAF AR - EARM T+

g SrEkE) - MEEF3A7 A B ER1T . FfEEER
H LU RFR ML BT S CERERT - el L KA EHT - BN
BB #REMRE - X > KEMBATBEANGR > AGBHURZENKE - 2% BRI
FREIE » @R UIF KRR BRI E R BB - MEEFE RN > HEGEAREREFE &
A2 22 M T J A

BIAR B AT KA — B > MM AEKKET » UBARSHEKEMEZK > HHRANGRBRFH
WR - HRBHE > F A KEEERBTRYRKEN > AMEUNMBHERRETE » HRRM—F
REMAE T RE > BERMKEOHES -

BEAR MR B A B 4n A

Jo Sk B 40 3 v R



In the summer of 2014, Innomine Chorale went to Zhongshan for
an evangelical trip. Rev. Chu of Meihua Church in Zhuhaihad also
attended the evangelical meeting there, and then he invited the
choir to go to Meihua Church to sing. In fact, we had been praying
at that moment, seeking God’s will of the places where we should
go to serve Him. Thus, knowing God had answered our prayers, we
gladly accepted the invitation and went to Meihua Church in
Zhuhai on 7th and 8th March, 2015, participating in the

evangelical meeting and Sunday worship. B R L A S O MR O e F A TR
Located in Xiangzhou district of Zhuhai, Meihua Church has a relatively small hall. Despite this, the church members
are kind and friendly. Besides, we have also been deeply impressed by the hospitality of Rev. Lau. The evangelical
meeting was held on 7th March evening. All the seats in the hall were fully occupied before the beginning of the
programme. The meeting started with brothers and sisters of Meihua Church leading the hymn singing and the songs
of praise filled every corner of the
hall. Then, the choir sang six
touching anthems, enabling the
congregation to feel the great love of
God. Followed by Rev. James M.O.
Cheung’s preaching of the gospel,
both the guests and the church
members had a good understanding
of God’s salvation through the
teaching of the Bible. At the end of
the evangelical meeting, about 35

guests decided to follow Jesus. For

this, we all gave our thanks to God!
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Looking back to the moment of about a week before the setting off, two choir members had leg injury unexpectedly,

which forced them to withdraw from the evangelical trip to Zhuhai. All members were a bit discouraged because
of this. But we turned to be thankful because everyone was willing to learn to trust our Lord in the times of

difficulty and kept praying for this trip. As a result, we all experienced the faithfulness and prese

witnessing His marvellous works indeed.

May all the glory and praise be to our Lord!
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Innomine Chorale is a non-profit making Christian organization, with a mission to spread the gospel through
music and promote quality church music through concerts. Founded in 1977, the choir was named Innomine
Chorale, implying that Christians rejoice in God. The Latin word INNOMINE means “In the name of the Lord’,
which indicates that the choir was established in the name of the Lord.

The choir has been set up for 39 years. Apart from gospel and sacred music promotion work in local churches or
organizations, Innomine Chorale has taken part in overseas evangelical meetings in Taiwan, Singapore, Malaysia,
the Philippines, Indonesia and Thailand ever since 1980. For the past ten years or so, the group has teamed up with
the choir of Kowloon City Baptist Church and made visits to churches in different provinces of Mainland China in
August every year.

The choir is funded by the donations from believers in Hong Kong churches, the annual concerts and its choir members.
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Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A., she continued her piano

studies. When studying at the North Park College, she majored in music education and piano and minored in
organ and conducting which led to a bachelor’s degree in music education. Later she won a scholarship to study at
the Northwestern University, specialising in piano and piano pedagogy. One year later she obtained a master’s
degree in music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa Lamda as
honorary member.

In gratitude of God’s gifts, Dorothy Cheung decided to devote herself to sacred music service. She took a doctoral
course in sacred music at the Southwestern Baptist Theological Seminary for a year. During that year, she was also an
assistant lecturer in harmonization, music theory and piano, as well as an accompanist for the Vocal Music Division
of the School of Church Music.

In 1980, Dorothy Cheung returned to Hong Kong and had served as music director and choir conductor of the
Kowloon City Baptist Church from 1981 to the end of 2011. She is also a part-time lecturer of church music at the
Alliance Bible Seminary and has been the speaker in sacred music seminars for accompanists, worship leaders,
conductors and choir members in various churches in Hong Kong. Dorothy Cheung was the council member and

now a consultant of the World Association for Chinese Church Music, Hong Kong Region. She has been the

conductor of Innomine Chorale since 1984, and both the music director and the conductor since 19

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist Theological Seminary to

resume the course she took 19 years earlier. She received her doctorate in musical arts injuly of 1992, specialising in

sacred music and piano performance.

She has also been the guest conductor for various choral groups, including Hon io Society in Brahms’

Requiem, Cantecore Society in Rutter’s Requiem, the World Premiere performance of Tveit's Pilgrim sponsored by

the Hong Kong Sinfonietta and Oratorio Society. y
/
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Poon Tak studied piano with Wai-Tsuen Ip and Sheila Lai in Hong Kong. She was
awarded the LRSM before furthering her studies at the Royal Academy of Music (RAM)
in London, where she was under the tutelage of Frederic Jackson and Max Pirani for
piano, and Douglas Hopkins for organ.

At the RAM, she was awarded the LRAM and ARCM, and won many prizes and awards.
She was a finalist in the Royal Over-Seas League (ROSL) Annual Music Competition.
She also studied at the Royal School of Church Music, and has obtained the LTCL in
organ performance.

Since her return to Hong Kong, she has given recitals and has appeared as an
accompanist in concerts. She currently teaches piano at the Hong Kong Academy for
Performing Arts and the Chinese University of Hong Kong, and serves as the organist of
the China Congregational Church.

In 1984, Poon Tak was appointed as an associate of the Royal Academy of Music.
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Ms Ng Yik Yee studied piano performance from with Ms. Wong On Cheuk at the Hong
Kong Baptist College. She furthers her studies with the world renowned pianist Sequeira
Costa at the University of Kansas, U.S., Ms Ng has frequently been performing as a
pianist for choirs and soloists. Being an active pianist in Church, Ms Ng is also a choir
conductor and a producer of sacred music album.

Ms Ng Yik Yee was a lecturer at Hong Kong Baptist Theological Seminary and St Paul
Co-educational College. At present she is an adjunct lecturer at the Hong Kong
International Institute of Music.
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Hong Kong born soprano Yuki Ip. Her major performances include
being the featured soloist with José Carreras for the inaugural season
of the National Centre of the Performing Arts, Beijing, China; Nedda in
R. Leoncavallos I Pagliacci and Cio-Cio San in G. Puccinis Madame Butterfly
with MusicaViva, Hong Kong, and soprano soloist in her European debut
at the Basilica di San Vitale, Ravenna, Italy in G. Pergolesi’s Stabat Mater.
Miss Ip was the soprano soloist in J.S. Bach’s B Minor Mass and Haydn’s
Die Schopfung under the baton of Maestro Helmuth Rilling.

Recently, she has been the guest performer at the celebration for the 17th
Anniversary of the Establishment of the Hong Kong Special Administrative
Region; Mendelssohn’s A Midsummer Night's Dream with the Hong Kong
Philharmonic Orchestra conducted by Nicholas McGegan. H. Villa-Lobos’s
Bachianas Brasileiras No.5 in Verona and Cremona, Italy; and was guest
soloist at the Shanghai World Exposition with Shanghai Opera House
Orchestra and Micaéla in Bizet’s Carmen with Le French May Festival
Hong Kong.

Miss Ip obtained a Bachelor of Music Degree (Honors) from Hong Kong
Academy for Performing Arts and a Master of Music Degree from New
England Conservatory of Music in Boston, USA. Miss Ip is officially
supported by the Muses Foundation for Culture and Ed on and is
Artist-in-Residence for RTHK.
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“Mezzo-soprano Carol Lin’s versatile singing was breathtaking” ~South
China Morning Post (SCMP)

Carol Lin is one of the leading mezzo-sopranos in Hong Kong. In 2013, she
won the regional round of the 32nd International Hans Gabor Belvedere
Singing Competition and participated in the final rounds in Amsterdam.
She has also won the First and the Third Prize in international singing
competitions held in Japan and Italy respectively. Since 2006, Ms. Lin has
taken principal roles in opera productions by Hong Kong and international
companiesincluding the title role of Carmen and Serse, Santuzza (Cavalleria
Rusticana), Maddalena (Rigoletto), Cherubino (Le Nozze di Figaro), Stephano
(Romeo et Juliette), Suzuki (Madama Butterfly), Rosina (Il Barbiere di
Siviglia), Siebel (Faust), Marquise (La Fille du Régiment) etc. She has
been the featured soloist for many art-song recitals and oratorio concerts
performances and chamber music performances by organizations such as
Boston Philharmonic Orchestra, Aspen Sinfonia, The Philharmonic Orchestra
Singapore, Shanghai Opera House Symphony Orchestra, Hong Kong
Philharmonic Orchestra, Hong Kong Sinfonietta. Her concert repertoire
includes Vivaldis Gloria in D, Handel's Messiah, Mendelssohn’s Elijah,
Mozart’s Mass in C and Requiem, Verdis Messa di Requiem, Durufle’s
Requiem, Mahler’s Symphony No. 2 “Resurrection” and Symphony No. 8
“Symphony of a Thousand".

A native of Hong Kong, Ms. Lin holds a Bachelor of Music Degree
(Honours) from Hong Kong Academy for Performing Arts and a Master
of Music Degree (Vocal Performance and Opera) from New England
Conservatory of Music, Boston. She was also a vocal fellow of the Aspen
Music Festival in Summer 2006 and 2007.
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Felix Suen, a graduate of the Hong Kong Baptist University, received
scholarships and continued his further study at the Guildhall School of
Music and Drama (Masters, piano accompaniment) and the Trinity
Laban Conservatoire of Music and Dance (Artist Diploma, vocal
performance). He has also received trainingat the National Opera Studio
(repetiteur), the Old Royal Naval College Chapel (choral scholar), and the
Lyric Opera Studio Weimar, Germany (opera performance).

Suen works as repetiteur for established opera companies, including
Musica Viva (Hong Kong), Opera Hong Kong, Zuni Icosahedron, and
Hampstead Garden Opera (England). He has appeared as tenor soloist
in concerts and his repertoire includes Bach’s Magnificat, Handel’s
Messiah, Haydn's The Creation and Mozart’s Requiem. Recent appearance
in opera includes Fenton in Die lustigen Weiber von Windsor (National
Theatre Rudolstadt, Germany) and Tybalt in Romeo et Juliette (Musica
Viva, Hong Kong). Future plans include Evangelist in Bach’s St. John
Passion in Malaysia. :

Suen has been active in music education and was the ¢

music coach of the Hong Kong University
Summer Musical, as well as music direc
Summer School. S
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Mr. Edmund Kwan graduated from the Music Faculty of the Hong Kong
Baptist University and now teaches music in United Christian College
(Kowloon East). He has been a vocal pupil of Ho Hat, Ella Kiang, Michael
Rippon, Kevin Miller, Robert Alderson and Derek Anthony and has had
extensive experience in solo roles in both oratorio and opera. He has
appeared as soloist with the Hong Kong Philharmonic Chorus, The Hong
Kong Bach Choir, Hong Kong Chinese University Choir and a few other
choirs. He has also taken part in operas in various country including
Hong Kong, Britain, Italy and Austria. Mr. Kwan is devoted to sacred
music service and church musicians training. He has also been a lecturer
of vocal singing of Hong Kong Baptist Theological College and the
International Institute of Music.
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Kowloon City Baptist Church Orchestra

S—/MRZE Violin 1

58 /MR ZE Violin 11

F12 % Viola

KR E Cello

K& K42 ZE Double Bass
%% Oboe

R Flute

B %% Clarinet

ELFA 4 Bassoon

[El%% French Horn

/% Trumpet

R 9 Trombone

& ¥ & 5% Bass Trombone
K% Tuba

%€ %3 Timpani

% Percussion

— %IF®TF Visiting Musician
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Jason Ho, Chan Cheong Lung, Alvin Chan, Wu Yan Yan, Wong Kit To, Samuel Kwok,
Matthew Lam

THER HBE HRE FHE FRE BER RmE2
Samuel Bin, Lam Yan Yan, Wong Chun Hong, Matthew Lee, Lee Chak Yan,
Poon Kai Yin Kevin, Leung Yuen Ching

R FiE BXKW BHEE
Lai Kwok Kwan, Wong Pak Hang Martin, Lau Ka Ming, Tse Wing Sze

EFSE ATH RE AWE KOT /UF
Christy Wong, Thomas Wong, Rachel Wong, Anson Chau, Kevin Lam, Jeffrey Ng

BAER K22 WRA

Danny Kwan, Chu Wai Chun Connie, Kan Sze Chi Carman
b 10 N

Fung Kwok Tung, Matthew Lam

Chan Kwok Chiu, Phoebe Leung

SHERRE FEPVE

Hin Chung, Lung Ping Sai

THE HTH

Wyee Lee, Lo Yue Sun

RIPE BB BREX RET
Yu Chung Hin, Chan See Wai, Herman Chan, Ng Yuen Man Pamela

Lai Lok Kwan, Lam Suk Man Maisy, Chan Siu Fai Silver
Pang Mo Fong, Yau Ka Wai Connie
bR ]

Catherine Sin

mfEE J
Ko Shun Yin 2
2P
Boron Li

TEZ WA RHE _
Kong Wang Chee, Lin Yan Ki Michael, Leung Yu Y:
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#FBE Hui Kit Man Winnie
SN Tu Lai Mui Rebekah
BT Ko Yuet Yan

f### Kwan Suk Ling Christiana
A6 Lai Siu Far *

M Lai Siu Han

REE Leung Kam Sheung *
ZEJA# Josephine Li

ZERM Li Yuk Lin Christina
#4558k Cristal Lim

7 %W Lui Kit Ming

43575 Ng Sau Fong

F# Own Yu Tsan

A Shum Kwok Wai
#2%3C Tam Shun Man
FE&E* Wang Chung May

P BEE Wong Lai Lin Lilian
WkBZk Yiu Fung Chu Anita
REFE Yu Yee Wah

Ftik B Yuen Wing Yan Gloria

HEHF Tenor

B # % Chan Kar Lun Gallant
#R—# Cheung Yat Lung
JI%E R Chow Hin Leung Elisha
#74R Fey Tak Man Peter
AEER Lam Tsun Chi

ZSH] 3 Lee Ho Lap Albert *
ZEH{JE Lee Mun Tat Nicholas
REHK Leung Lok Yau Dennis
12

' -
il Section Leader

Hﬁﬁﬂfﬂ Sin Long Yee
KRB Karen Soong

# B3 Tam Fung Ying
##2E Wong Mei Wa Jenny
B #E Yau Suk Yin

B Bass

BR#ER Chan Wah Fai

WFF Cheng Sau Yu

T4 # Ho Pak Ho Amos
ZEHEME Ip Wai Dao Victor
¥ % Kwok Che Kun

#I/N3& Lau Siu Keung Kenneth
M3 M Mui Wai Lun

AR Shin Kei Yun

PE# A Sin Hon Sang Peter
FEBFE Wang Kin Sen *
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848 Conductor FRFH L Dr. Dorothy Cheung
BE Organist  #EFE/MH Miss Poon Tak
S 2 Pianist RIF5/ME Miss Emily Ng

1
Praisel Ye thelLakd «res ot s e e e pes % e itareres Michael Hurd (1928-2006)
With Heart and Hands «««ccceveeemmmmmmmmtiie it cnieaeeiineeeienaans John Rutter (1945-)
I Am with You Always ............................................................... John Rutter (1945-)
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~ KB Intermission ~

God’s Time is the Best, Cantata NO.106 ------+++eevvvuinseeeiieeiiiiieeenne, J.S. Bach (1685-1750)

1. Sonatina

2. God’s own time is the best (Chorus)

3. O Lord, incline us to consider (Tenor Solo)
4. Set in order thine house (Bass solo)

5. It is the old decree (Quartet)

Into Thy hands (Alto solo)

7. Thou shalt be with me today (Bass solo)

. All glory, praise and majesty (Chorus) 4
Solos: Yuki Ip (Soprano), Carol Lin (Alto), Felix Suen (Tenor), Edmu JK’wan
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Short Festival Te DeUm -« res: sssnantat o oS EE RIS S oo Gustav vols‘t 87 93}9
VII ! : )

Benedicite «v+eeceeenrrnss s anine oD SR M R. V.
Soprano solo: Yuki Ip

~ M & Good Night ~
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S XK L5 H &5 15— & #lli Praise Ye the LordMichael Hurd /£ 19668I4E -
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The Innomine Chorale presents a program for the thirty-ninth anniversary, demonstrating
sacred repertoire from Baroque period to the music of the 20" century Contemporary style.
Most of the compositions in this concert have been less frequently performed in sacred concerts
here in Hong Kong. With the aim of promoting fine quality music, Innomine Chorale has tried,
for the past almost four decades, to present these concerts annually, desiring to widen the
perspective of sacred music of Hong Kong Christians, as well as to promote their desire to

singing worthy praise to the Triune God.

The first composition in the first group of tonight’s program is a delightful short anthem
Praise Ye the Lord by Michael Hurd, written in 1966. The text is based on Psalm 148 stating the
intention of praising God. Hurd writes a stylish organ accompaniment with syncopations while
the voice parts sing fully in dissonant harmony. The second anthem With Heart and Hands is a
song of thanksgiving by John Rutter. It brings the audience to the real purpose of tonight’s
concert, which is to give thanks to God with all their hearts and hands. Musical phrases are
wrapped into the soothing warmth of harmony. After a thrilling organ interlude the anthem then

becomes a celebration of praise on a variation of the familiar chorale Now Thank We All Our God.
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Rutter’s intimate anthem I Am with You Always is one of the composer’s more recent
compositions which has been exceptionally well received. The text of comfort is taken from
Jesus’ promise to his disciples before going to the cross to accomplish salvation that He indeed
would be with them until the end of the world. The two Rutter’s anthems are also accompanied

by the organ.

The next group contains three choral works sung in a cappella style. Nunc Dimittis by Felix
Mendelssohn will be sung in the original German. This is the canticlerecorded in the Gospel of
Luke called the Song of Simeon, in which the aged man of God upon seeing the infant Jesus burst
out with the words: “Lord now dost thou grant to thy servant a peaceful departure, for my eyes
have seen the salvation of God.” Mendelssohn made great contribution to sacred choral literature
by his many monumental oratorios. But he also wrote many fine a cappella motets songs. In
place of thunderous shouts of praise we find in these songs expressively wri ounterpoint,

emulating the style of Bach whose music Mendelssohn spent much effort é_'?romote in the

Nineteenth century. The canticle ends with the Doxology. Then t - offers two other

anthems by John Rutter: I Would be True and A Dedication and
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Aaron Copland#In the Beginning /4% 5 % W % & % 5¥ s BF 5 & M 5 A% > Robert Shaw
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cappella works. The former is an adaptation of the text often called “My Creed” by an American
missionary Howard A. Walter. Rutter sets this text so beautifully to the aged favorite Irish folk
tune from County Derry. A line in the last verse introduces yet another theme in this
concert: “And when my earthly pilgrimage is over, I would have grace to stand before his
throne, and come at last into the heavenly kingdom, to see my Savior’s face, and know as I am
known.” Within the family of Innomine Chorale members, some in recent months have
experienced the departure of their loved ones. It is in their loving memory that we echo this

phrase with affirmation.

The third piece in this group is A Dedication and an Amen, both text and music were
written by John Rutter in 2010. It was commissioned jointly by fourteen choruses across the
United States of America. At an age when acknowledging one’s Christian faith openly in places
like schools seems difficult, this anthem offers a way of attributing one’s dedication to Lord God
Almighty because one can present this song at an occasion such as school graduation and be a
witness effectively in a world without Christ. A sincere Amen chorus closes this simple

declaration of faith.

Aaron Copland’s In the Beginning was written for the Harvard Symposium on Music
Criticism. Robert Shaw conducted the first performance on May 2, 1947 by the Harvard

Collegiate Chorale. It is written for a mixed chorus a cappella with Mezzo Soprano solo. The text
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is the creation account as recorded in Genesis 1:1 to 2:7. This work has been indeed a favorite
among collegiate choruses in America especially in recent years. The role of the soloist is a
narrator who dominates the presentation of process of the seven days. On the other hand, the
chorus provides descriptive moods through text painting and usage of contrasting dynamics,
multiple changes of meters, and colorful harmony. Throughout the account, Copland uses the
same device for repeated text. For instance, the phrase which appears repeatedly when each day’s
creation work is done, “And the morning and the evening, were the (number) day,” Copland sets
eight repeated chords in a murmuring manner. The work goes on to show how Copland
approaches the climax. “On the seventh day in which man was created,” music is set in a
mysterious mood, and in such a sacred procedure God brought the first man alive by breathing
into his nostrils, and he became a living soul. In the performance, it is expected that the singers
and audience will be able to experience together that our very existence is the mighty handiwork
of God. How can we not prostrate before such a mighty God who created this world and every
being? May He alone receive our true adoration, genuine worship, greatest honor, and

everlasting praise.

joyful Easter message.
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The work which ends the first half of the program is an exciting work by an American
composer Ron Nelson. Nelson has a very distinct freshness to his style and he has written much
for church music. Like his well-accepted Christmas Cantata The Christmas Story, his more
academic composition Triumphal Te Deum proves to be exciting in his usage of the human
voice in addition to the complexity of the organ, percussion and brass. The work was written for
the Glee Clubs of Brown University and Pembroke College in 1957. Nelson is noted for his
dissonant harmony and quick change of meters. He likes to send his first sopranos soaring up to
high C and holding it for some length. He is also known for his love of writing series of triads in
parallel motion. He uses the percussion instruments such as timpani, gong, bass drum, chimes

etc. quite heavily in this traditional text of the Church.

The second half of the program begins with the Cantata No. 106 “Actus Tragicus,” entitled
Gottes Zeit ist die allerbeste Zeit (God’s Time is the Best) by Johann Sebastian Bach, in this
performance English text is used instead of the original German for better comprehension by
the audience. This work is also known as a funeral cantata. The Chorale will sing the opening
and ending choruses, while the middle chorus as well as the solos will be shared by the soprano,
alto, tenor and bass soloists. The accompaniment of this rather early Bach Cantata requires only
a simple ensemble of two flutes, viola and cellos, (in place of the ancient instruments, viola da

gamba) and cembalo. Bach’s Christian view on death can be seen from the text of each of the
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chorus and solos: “God’s time is the best,” “In Him live we, move and have our being,” ‘And in Him
we die at His good time, when He wills” “O Lord, incline us to consider that our days are
numbered.” “Set in order thine house for thou shalt die and not remain among the living.” “It is an
old decree, man, thou art mortal” “Into Thy hands my spirit I commend, for thou hast redeemed

me.” “Thou shalt be with me in Paradise.” The final chorus is a joyful praise and Amens.

Most Te Deums are usually quite lengthy. However, Gustav Holst’s Short Festival Te Deum
for mixed chorus and full orchestra is obviously not lengthy. It is interesting to see the differences
and similarities between the two composers of works in same title in tonight’s program. In
Holst's work he emphasizes the dialogue between female and male voices. As far as
orchestration, the strings and upper woodwinds often are set in quick arpeggiated passages
against the steady line of the choral and brass unison. Instead of an arousing climax like
that of Nelson, Holst chooses a contemplative and quiet ending of the work “let me never

be confounded”

Vaughan Williams’ Benedicite was composed in 1929 for the Jubilee of t eith Hill

Musical Festival in Dorking, Surrey, with its premiere conducted by the oser in the

p—

following year. The text to this composition comes from the apocryphaliSong/of'the Three Holy

Children and a poem by the 17" century poet John Austin. The wor ten for mixed choir,

Soprano solo and full orchestra. The greatest challenge for the choir a trumentalists in this
b
4
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work is the constant changing time signatures and complexity of the rhythms. The orchestra
and male chorus begin the piece with a strong marcato unison statement, followed by a
contrasting passage by the female chorus. The second section features the dialogue between
male and female voices in cantabile style. Imitative lines echo back and forth in counterpoint
of complex rhythms at the conclusion of this section. In the third section the Soprano solo
begins with an expressive line as the female chorus supports. Her role in this work is extremely
demanding as she at times would soar above the chorus with complementary lines, other
times she would sing in a recitative style as the a cappella chorus accompanies quietly. She
sometimes leads the chorus and orchestra in approaching strong and dynamic climaxes,
including that of the final declaration of “Praise him and magnify Him forever” May the
audience in this evening’s concert be aroused to echoing in their hearts the praise and

adoration offered to our God by Innomine Chorale.
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Praise Ye the Lord #R1M a8 < HE fn %

i Lyrics

Michael Hurd

Praise ye the Lord.

Praise ye the Lord from the heav'ns:
Praise him in the heights.

Praise ye him, all his angels;

Praise ye him, all his hosts.

Praise ye him, sun and moon;
Praise ye him, all ye stars of light.

Praise him, ye heav’ns of heav’ns,
and ye waters that be above the heav’ns.
For he commanded, and they were created.

PRI EHSE AL -

feR E#RMAE -
ERE#RERM -

Hubl R0 % AR R 5

Hubh B EHA

ABE ~ A%E > RMIEHRRR
HOEHET > RMEEHRFER -

BENW > HRAE -
FI LI  RISERER -
R —W i > E—IEAE R -

Alleluia. e B EE o
With Heart and Hands DAL DA F John Rutter
For all the blessings you have granted us, B WA T R IIRA M & REE

Lord, give us thankful hearts, we pray:
For life and health and happiness,
And for the gift of each new day;

For all the blessings you have granted us,
Lord, give us thankful hearts, we pray:
For life and health and happiness,

And for the gift of each new day;

For all our families and loved ones,
The friends we meet along our way,
We thank you, Lord, they are your gifts:
Lord, we praise you, Lord, we bless you,
In your service let us all your love repay.

Look all around you:
You'll see a miracle or two;
Every valley, hill and mountain is calling to you.

For all the wonders of creation,

A world whose marvels we behold:
Where winter turns to spring again;

The changing scenes of life unfold,

But there is One who never changes:
Through all eternity the same:

Be with us, Lord, for evermore:

Alleluia, Lord, we praise your Holy Name.

Now thank we all our God,

With heart and hands and voices,

Who wondrous things hath done,

In whom his world rejoices;

Who from our mother’s arms

Hath blessed us on our way

With countless gifts of love,

And still is ours today. ¢
Amen.
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I Am with You Always 3% % SLOR 1 [a] 7€

John Rutter

Lo, I am with you always, even unto the end of the world.
I will not leave you comfortless: I will come to you.
Yet a little while, and the world seeeth me no more;

But ye see me: because I live, ye shall live also.

Lo, I am with you always, even unto the end of the world,
At that day ye shall know that I am in the Father, and ye

in me, and I 'in you.

He that hath my commandments, and keepeth them,

He it is that loveth me, and he that loveth me shall be loved

AW HHSEMEE > EEHFIHRHKY
KA THRMAIMR > RERBIRMEER -
BHAL T > h AR AEERK

RMAE R R : ERFEE > SRR LTEE -
AW W REMELE > HEHFIHROKY »
BIFBK > RMIRRE BAE T R B - (R U -
ALV

AT R4 SUESFHY >
MRBRERKMA 3 BERHALBEIRE »

of my Father, and I will love him.

Peace I leave with you, my peace I give unto you:

Not as the world giveth, give I unto you.

Let not your heart be troubled, neither let it be afraid,

Lo, I am with you always.

KMEEM -

R FLRETRIEM » RADKITFZBGAEM 5

AR TIH » TRttt AR -

FEMHLAEER  BAEFEN -

B > B RIEPIFLE o

Herr, nun lassest du deinen Diener in Frieden fahren

£ > BIAE ] DGR B BN KRB HE:

Deutsches Nunc dimittis Lukas 2, 29-32 + Doxologie Opus 69, Nr.1

Felix Mendelssohn Bartholdy

Herr, nun lassest du deinen Diener in

Frieden fahren, wie du verheiflen hast.

Denn mein Auge hat deinen Heiland
gesehn, den du bereitet vor allen Volkern,
allen Volkern, bereitet hast vor allen
Volkern, daf} er ein Licht, ein Licht sei
den Heiden, und zu Preis und Ehre

deines Volkes, deines Volkes Israel.

Herr, nun lassest du deinen Diener in
Frieden fahren, mein Auge hat deinen
Heiland gesehn, welchen du bereitet,
dafl er ein Licht sei den Heiden, und zum
Preise deines Volkes Israel. Herr, nun

lassest du deinen Diener in Frieden fahren.

Ehre seidem Vater unddem Sohne und dem
heiligen Geist. Wie es war zu Anfang,
jetzt und immerdar und von Ewigkeit zu

Ewigkeit. Amen.

22

Lord, now dost thou grant to thy servant a

peaceful going, as thou hast promised me.

For my eyes have seen the salvation of
God, which thou hast made ready for all
the peoples, all the peoples, made ready
now for all the peoples, to be a light, a
light to the nations, and the praise and

glory of thy people, of thy people Israel.

Lord now dost thou grant to thy servant
a peaceful going. My eyes have seen the
salvation of God, which thou hast made
ready, to be a light to the nations, and the
glory of thy people Israel. Lord now dost

thou grant to thy servant a peaceful going.

Glory to the Father, and the son,
and to the most Holy Ghost, as it was of
old, is now and evermore, and from age

to age eternally. Amen.
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I Would be True 32 H# John Rutter
1. I would be true, for there are those who trust me; 1 REHB > BFAAKGEE
[ would be pure, for there are those who care; FERA > RREABL 3
I would be strong, for there is much to suffer; HEBE > ARIHEAGRE 3
I would be brave, for there is much to dare. FEWM > BFIA SR -
[ would be friend of all, the foe, the friendless; KEEAN > B HERFEA
1 would be giving, and forget the gift; FKEHR > WEHH 5
I would be humble, for I know my weakness; HEER > HRUCTHLHE
I would look up, and laugh, and love, and lift. REME > Wk - FANLE -
2. I would be faithful through each passing moment; 2. REB AT BEREL
I would be steadfast in my love of God; REDFMERELED
I would be strong to follow where he leads me; REFFUORE EERERIEIZIE 5
I would have faith to keep the path Christ trod. FEUG O R K IRPEEERIMEAT o
And when my earthly pilgrimage is over, BRI EHFRAELR
I would have grace to stand before his throne, oM 5B JA5 DLUE LAY AT
And come at last into the heav'nly kingdom, B HER LR >
To see my Savior’s face and know as I am known. B REH TN > AR EWR DK -
A Dedication and an Amen % i 52 P {f] John Rutter
May my hands be strong yet gentle; RS F MR 5
may my head be held up high. B ST
May my feet be firm upon the ground, E s Fraiyny S il
with my face toward the sky. MR X -
May my shoulders bear each burden, mEERARE—F
and my back be never bowed. WK A A 53 -
May my heart be kind, and wise enough R A 2 B
to be humble more than proud. il A S AR EG L
With so many roads to follow, BEAAT 77 2 B AS AT HREE
so many dreams, and schemes to plan, BETRR IR
If I may not change the whole wide world, BA RA U BB E KA 5 -
may I do the best [ can. Amen. RAEFMBFPTREM BT H o I o
In the Beginning #4124 Aaron Copland
- J

In the beginning, God created the heaven and the earth, K] > MANER L o
And the earth was without form and void, and darkness HRZERY  FHE—H B

was upon the face of the deep. And the Spirit of God & & TEKmE L
moved upon the face of the waters. W [EHK | RET
And God said ‘Let there be light’ and there was light. WE R > BRI S

And God saw the light that it was good, and God divided ~ N4 # »
the light from the darkness. And God called the light Day. FERE R ° N
And the darkness he called Night. , ML HRR:ERA—H
And the evening and the morning were the first day. - ,
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And God said ‘Let there be a firmament in the midst of the

waters, And let it divide the waters from the waters.
And God made the firmament and divided the waters
which were under the firmament from the waters
which were above the firmament.

And it was so, And God called the firmament Heaven.
And the evening and the morning were the second day.

And God said ‘Let the waters under the heaven be gathered

together unto one place and let the dry land appear.

And it was so, And God called the dry land Earth.

And the gathering together of the waters called he Seas.
And God saw that it was good.

And God said ‘Let the earth bring forth grass, the herb
yielding seed and the fruit tree yielding fruit after its kind
whose seed is in itself upon the earth! And it was so.

And the earth brought forth grass and herb yielding seed
after its kind and the tree yielding fruit, whose seed was in
itself after its kind. And God saw that it was good.

And the evening and the morning were the third day.

And God said ‘Let there be lights in the firmament of the

heaven to divide the day from the night and let them be for

signs and for seasons and for days and years

and let there be lights in the firmament of the heaven to
divide the day from the night and let them be for signs and
for seasons and for days and years and let there be lights in
the firmament of the heavens to give light upon the earth’
And it was so, And God made two great lights,

the greater light to rule the day. And the lesser light to rule
the night.

He made the stars also and God set them in the firmament
of the heaven to give light upon the earth and to rule over

the day and over the night and to divide theday from the darkness.

And God saw that it was good.
And the evening and the morning were the fourth day.

And God said ‘Let the waters bring forth abundantly, the
moving creature that hath life and fowl that may fly above
the earth in the open firmament of heaven! And God
created great whales which the waters brought forth
abundantly after their kind, and evry winged fowl after his
kind, and God saw that it was good and God blessed them
saying, ‘Be fruitful and multiply and fill the waters in the
seas, and let fowl multiply in the earth.’

And the evening and the morning were the fifth day.

And God said ‘Let the earth bring forth the living creature
after his kind, cattle and creeping thing and beast of the
earth after his kind” And it was so.

And God made the beast of the earth after his kind, and
cattle after their kind, and ev'rything that creepeth upon
the earth after his kind. And God saw that it was good.
And God said ‘Let us make man in our image after our
likeness and let him have dominion over the fish of the sea
and over the fowl of the air and over the cattle and over all the
earthandover ev'ry creeping thing that creepeth upon the earth’

So God created man in his own image; in the image of God

created he him male and female created he them.
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And God blessed them and God said unto them ‘Be fruitful M8 #&E4A i {9 > ¥ b 5% :

and multiply, and replenish the earth and subdue it and
have dominion over the fish of the sea and over the fowl of
the air, and over ev'ry living thing that moveth upon the earth!
And God said ‘Behold I have given you ev’ry herb bearing
seed which is upon the face of all the earth, and ev’ry tree
in the which is the fruit of a tree yielding seed. To you it
shall be for food and to ev'ry beast of the earth and to evry
fowl of the air, and to ev’rything that creepeth upon the
earth where in there is life I have given ev'ry green herb for
food. And it was so. And God saw ev’rything that he had
made, and behold it was very good. And the evening and
the morning were the sixth day.

Thus the heavens and the earth were finished and all the
hosts of them. And on the seventh day God ended his work
which he had made, and he rested on the seventh day from
all his work which he had made. And God blessed the
seventh day and sanctified it, because that in it he had
rested from all his work which God created and made.
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These are the generations of the heavens and of the earth  3& A3 K f LR :

when they were created in the day that the Lord God made  HRFI %35 K b i) Ri 5%

the earth and the heavens and ev'ry plant of the field before J& B L3RR AHA

it was in the earth and ev'ry herb of the field before it grew. IR HIFE 3 B R A RALK

For the Lord God had not caused it to rain upon the earth, BEAERfZEMREFEHE® L
and there was not a man to till the ground. WEAAHE L

But there went up a mist from the earth and wateredthe ~ RNBHFFRIE#um L7t »

whole face of the ground. WM -

And the Lord God formed man of the dust of the ground, ~ HERFI#Efi i LA BEHEMA »
and breathed into his nostrils the breath of life and man A R B B.FLAE -

became a living soul. MANRRTHEBHEN -
GIOI'Y, Hallelujah! %7@ A "ﬁ’*u%gﬁ ) Larry Shackley
I know that my Redeemer lives. FMAHERE »

Glory, hallelujah! RN - PRI !

What comfort this sweet sentence gives. BHMEOFHERTERR

Glory, hallelujah! RN - PR R !

He lives, He lives Who once was dead. G > B KIBBMERS FE >
Glory, hallelujah! R - PARI R !

He lives, my living Head. REE » BRMUEEFZY -
Glory, hallelujah! AR RFBREE !

He lives triumphant from the grave. RBBHERS FHE -

Glory, hallelujah! RN - MER R

He lives, eternally to save. RTEE > KHE HREAT PR >
Glory, hallelujah! RN - PRI !

He lives exalted, throned above. HTERE > R BWALEERRE
Glory, hallelujah! RN ~ MFIBREE ! i
He lives to rule His church in love. REE > UEERBOBE -
Glory, hallelujah! MR FRAI R R !

He lives and grants me daily breath. HEE - EHERERORL -
Glory, hallelujah! BHR - PaFlEkdE

He lives, and I shall conquer death.

Glory, hallelujah!

Jesus lives, my Savior still the same.

Glory, hallelujah!

He lives, all glory to His name. ®
Glory, hallelujah!
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Triumphal Te Deum SLiE= B i 5% 20

Ron Nelson

We praise Thee, O God,

we acknowledge Thee to be the Lord.

All the earth doth worship Thee,

the Father everlasting.

To Thee all angels cry aloud,

the Heav'ns and all the Pow'rs there in.

Cherubim and Seraphim continually do cry to Thee.
Holy! Holy! Holy! Lord God of Sabaoth!

Heav'n and earth are full of the majesty of Thy Glory.
The glorious company of the Apostles, praise Thee.
The goodly fellowship of the Prophets, praise Thee.
The noble army of Martyrs, praise Thee.

The Holy Church doth acknowledge Thee.

The Father of an infinite majesty

Thine honourable, true and only Son;

Also the Holy Ghost, the Comforter.

Thou art the King of Glory, O Christ.

Thou art the everlasting Son of the Father.

When Thou tookest upon Thee to deliver man,

Thou didst not abhor the Virgin's womb.

When Thou hadst overcome the sharpness of death,
Thou didst open the kingdom of Heav'n to all believers.
Thou sittest at the right hand of Godin theglory of the
Father. We believe that Thou shalt come to be our judge.
We therefore pray Thee help Thy servants

Whom Thou hast redeemed with Thy precious blood.
Make them to be numberd with Thy Saints in glory,
Glory everlasting, evermore.
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God’s Time is the Best ! () B [ & s £ 4

Cantata No.106

J.S. Bach

Sonatina

Chorus: God’s own time is the best

God’s own time is the best, is ever best of all.

God’s time is ever, yea, is ever best of all.

In Him live we, move, and have our being,

as long as He wills.

And in Him we die at His good time, when He wills.

Tenor solo: O Lord, incline us to consider
O Lord, incline us to consider,

that our days are numbered;

Make us apply our hearts unto wisdom.

Bass solo: Set in order thine house
Set in order thine house, for thou shalt die,
and not remain among the living;

Quartet: It is the old decree
It is the old decree, Man, thou art mortal.
Yea, come, Lord Jesus, come.
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Alto solo: Into Thy hands
Into Thy hands my spirit I commend,

For Thou hast redeemed me,
O Lord, Thou God of truth.

Bass solo: Thou shalt be with me today

Thou shalt be with me today,

shalt be with me in Paradise today.

In joy and peace I pass away,

whenever God willeth.

The fears that vex my anxious soul His love stilleth.
Trusting in His promise sure,

In death I sleep calm and secure.

Chorus: All glory, praise and majesty

All glory, praise and majesty to Father, Son, and Spirit be,
The holy, blessed Trinity,

Whose power to us gives victory.

Through Jesus Christ, Amen.
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Gustav Holst

We praise thee, O God; We acknowledge thee to be the Lord.

All the earth doth worship thee; the Father everlasting.
To thee all Angels cry aloud; the Heavns, and all Powrs therein.
To thee Cherubin and Seraphin; continually do cry,

Holy, Holy, Holy, Lord God of Sabaoth; Heaven and earth
are full of the majesty of thy Glory.

The glorious company of the Apostles, praise thee,

The goodly fellowship of the Prophets, praise thee,

The noble army of Martyrs, praise thee,

The Holy Church throughout all the world doth
acknowledge thee;

The Father of an infinite majesty,

Thine honourable, true and only Son;

Also the Holy Ghost, the Comforter.

Thou art the King of Glory, O Christ.

Thou art the everlasting Son of the Father.

When Thou tookest upon thee to deliver man,

thou didst not abhor the Virgin'’s womb.

When Thou hadst overcome the sharpness of death,
Thou didst open the kingdom of Heav'n to all believers.
Thou sittest at the right hand of God, in the glory of the
Father. We believe that thou shalt come to be our judge.

We therefore pray thee, help thy servants,

Whom thou hast redeemed with thy precious blood.

Make them to be numbered with thy saints in glory everlasting.
O Lord, save thy people, and bless thine heritage.

Govern them, and lift them up forever.

Day by Day, we magnify thee,

And we worship thy Name, ever world without end.
Vouchsafe, O Lord, to keep us this day without sin.

O Lord, have mercy upon us.

O Lord, let thy mercy lighten upon us, as our trust is in thee.

O Lord, in thee have I trusted, let me never be confounded.
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Benedicite g% QE R.Vaughan Williams

O all ye Works of the Lord, bless ye the Lord; praise him, and W EFTiE0 &4 > MRMEBR £ 5 BEXH -

Magnify him forever. K K 33 R A o
O ye Angels of the Lord, bless ye the Lord; praise him, and M £ HRMHEE » RME BB 5 BXH -
Magnify him forever. KK IR R o

O ye Heavens, bless ye the Lord; O ye Waters, bless ye the Lord;  Bilz&R » #RFIEREH T s WEHE LAGEK » RITERBHE 5
O all ye Powers of the Lord, bless ye the Lord; praise him,and M £ M EE » (RMEBHE 5 BFER® >

Magnify him forever. KK 3 R A A o

O ye Sun, and Moon, bless ye the Lord; O ye Stars of W BB 3T RMERHE MR EMHET »
Heaven, bless ye the Lord; O ye Showers, and Dew, O ye PRME RS E s WEERTMER > WA ERE, -
Winds of God, Fire and Heat, bless ye the Lord; K FES  HHBHE

O ye Winter and Summer, O ye Dews and Frosts, bless ye ~ ZHE## ¥ ; FEEHEH =
the Lord; O ye Frost and Cold, O ye Ice and Snow, bless ye ~ #ANAHBH E 5 kFnZERBH E 5
the Lord; Nights and Days, Light and Darkness, Lightnings, & 8# - Y8R -

and Clouds, bless ye the Lord; HWERERLEBHE
O all ye Works of the Lord, bless ye the Lord; praise him, £ » IRMERBHE 5 BFER® >
and magnify him forever. KK 3R R A o

O let the Earth bless the Lord; yea, let it praise him, praise ~ KMU#RE R 5 £ > MERFFEN - BAFEH
him, and magnify him forever. O all ye Green Things upon Kk MR - 3 EMEAREBHE ;

the Earth, FAFRRE > KRR R o

bless ye the Lord; praise him, and magnify him forever. M~ ANEERE R E 5 R

O ye Mountains, O ye Hills, bless ye the Lord; praise him, KK RE b -

and magnify him forever. THE ~ {ERE B E - — ORI A E RS E
O ye Seas, O ye floods, and all that move in the Waters, R > KK RS S o

bless ye the Lord; praise him, and magnify him forever. Zh—PIRE - BFRA—OIHEEEHE

O all ye Fowls of the Air, O all ye Beasts, and Cattle, praise ~ RFE#t » 7K 7K & 2 7 4THb o

him, and magnify him forever. HAERBHE s UETIRERBHRE S

O ye Children of Men, bless ye the Lord; O let Israel bless ~ EHIREEFERBH £ 5

the Lord; O ye Priests, bless ye the Lord; praise him, and ~ #3&#b » 7k 7k & B 4

magnify him forever. EMREAEBHE

O ye Servants of the Lord, bless ye the Lord; BAMBEAREBHE s DREOROANERBHE
O ye Spirits and souls of the Righteous, O ye holy and RIGMERERE 5 B0 > WER#AEXM

humble Men of heart, O let the Earth bless the Lord; Yea, Tk 7k i R AR A o

let it praise him, and magnify him forever. B > RAD » BYES N HERRPWENE ;
Hark, my soul, how everything Strives to serve our BAHR EEENOEY - SEE 8 > KEREw -

bounteous King; Each a double tribute pays, Sings its part, ~#35HE » KK EEHFE R

and then obeys. Praise him, and magnify him forever. PERAREE K B AR EBI R 5 IBMAKEARMTFFTEN ;
Call whole nature to thy aid; Since "twas he whole nature JUBMWE — A > i ABKEZ K -

made; Join in one eternal song, Who to one God all belong. %Ik k&3 » BRI E | BIERFEEDORBRD
Live forever, glorious Lord! Live byall thy works adored, ~ =fr##y—fr » ZArIRFE%—88 » ROMERMFTFH=K -
One in Three, and Three in one, Thrice we bow to theealone. #M#E 5 #FER » KK EEHB MR -

Bless ye the Lord; praise him, and magnify him forever. W PR A » R

O all ye Works of the Lord, bless ye the Lord, O all ye W EMAE > RMEBRE s KBBEBHE
Powers of the Lord, bless ye the Lord, O let the Earth bless & » BT R#FEH » KK EE B -
the Lord,; yea, let it praise him, praise him, and magnify

him forever.
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