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Preface Yeung Pak Lun
Chairman, Board of Director

Every time when | visit Los Angeles, | do attend the Sunday worship of a Baptist church
in Irvine. Its morning worship is conducted in English, and afternoon worship in Mandarin. In
the morning session, as the congregation are using the modern hymns, my son plays the role
of drummer or guitar player. In the afternoon session when the congregation are singing
more traditional anthems, my son then serves as the piano accompanist.

After the services, | asked my son, "How do you find in accompanying different types of
hymns in these two worship sessions!" He replied, "The same - for praising the Lord. But the
American youth are more energetic and active and thus they like singing the modern hymns;
while the Chinese kids are more conservative and gentle, so they prefer singing the more
traditional hymns. For me, no matter what type of hymns they choose to sing, | think God
should be pleased to accept all their praises in any way!"

| have some reflections after hearing that. We all know that the goal of singing hymns is
to glorify God and do good to man. Praising God calls for one's spirit and truth. Therefore we
should not only emphasize whether the hymns are sophisticated, structured or whether the
melodies are pleasing to our hearing - what is accepted or not by God is by no means decided
by you or me! Even if you occasionally sing out of tune or have not a beautiful voice, as you
have a true heart in worshipping, God will surely accept your praise.

When coming to the issue of "doing good to man", some people often say, "What you
are singing is out-dated, and it can no longer make us interested and inspired." Some others
may say, "The hymn he sings is too modern, which disturbs my peaceful mind in taking part in
the worship." Some people are even so obsessed by their views that they may run to another
church to have the service, which is caused by the dislike of their own church's selection of
hymns.

It is true that the music leaders in the churches should be serious in considering and
selecting the suitable hymns for edifying the congregation and praising God, - and not using
music as a means to fill the time gap or as a merely routine arrangement. All these show the
importance of being the church music ministers or leaders in the churches.

The "Psalms” in the Old Testament often mention this - "sing a new song to Jehovah",
which indicates that God demands His people to be creative and have breakthrough in music.
At the same time, He wants us to exercise our discretion in doing things and not to blindly
follow the fashions. What is more, He orders us to lead the congregation into a better
worship.

The Innomine Chorale keeps its belief and practice in introducing good, traditional
church musical work in its concerts for many years. On the other hand, when leading the
evangelical meetings, the Chorale selects most of the time the recent pieces which are
poplular among the congregation. It is not an easy duty to accomplish, but the members are
determined to have a part in all such work. | really hope to see that while inheriting the
tradition and setting a new direction to the forthcoming years, cherishing both cultures of
East and West, the Chorale still goes on with its effort in promoting church music in Hong
Kong and South East Asia. May we all His people, following the Chorale's lead, come to offer
our praise to the heavenly Father!
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PROGRAMME f#h H

Music Director & Conductor: Dr. Dorothy Cheung
Accompanist: Poon Tak

Call to Worship: TERTH s e e Fred Bock
| Will Not Leave YOu Comfortless ......covvvvriiriiriiriiiiiieiniiiinnennns Everett Titcomb
FWaAS Glad .oeiiniiii i e Henry Purcell
Lord, How Long Wilt Thou Be ANGIy......cccvvviiiiiiiiiiiiiiiiiieneeieeneennn Henry Purcell

(1659 - 1695)

II

Grant, O Lord, Thy Grace Unbounded ...................... Felix Mendelssohn-Bartholdy
Lord, My Trust is In Thy Mercy.......ccooovveviiiiiiinninnnnn.. Felix Mendelssohn-Bartholdy

(1809 - 1847)
Solo: Angela Cofer

I

Rhapsody, for Contralto and Men's Chorus, Op.53.................... Johannes Brahms
(1833 - 1897)

Solo: Angela Cofer

\Y
R T e e e Ferdinand Hummel
B TR o e e e e e, Arr. Peter Wilhousky
BEEBE e Chris Waters & John R. Cox
INTERMISSION
\%

B I e o e e, Arr. Robert Sterling
R BEBER o s s e e e Arr. Paul Sjolund
Vincent Liauw, Violin
FHE—EHATE 0p.44 (1988)..cuiiieieeeeiceeeeeeeeee e Wang On Lun

(1949 - )

VI
| Want Jesus to Walk with Me...........ocooiiiiiiiiiiiiiiicie, Arr. Edward Boatner
HONOF, NONOK. ... e e eeeeas Arr. Hall Johnson
GIVE MEB JEBSUS ..ovviniiiiiiiii it et e es Arr. Hall Johnson
Ride On, KiNG JESUS ....iviiiiiiiiiii it eaes Arr. Hall Johnson

Angela Cofer, mezzo soprano
Dorothy Cheung, piano

VII
All Things Bright and Beautiful ..............ccoiiiiiiiiiiiiiiiieee, John Rutter
Be Thou MY ViSiON ...viiiiiiiiii e e e e nae s John Rutter
(1945 -)
O Clap Your Hands ...........cccoiiiiiiiiiiiie e, Ralph Vaughan Williams
(1872 - 1958)
Greater Love Hath No Man (1912).....ciiiiiiiiiiiiiiiiccnie e, John Ireland
(1879 - 1962)
Benediction: Ascription of Praise ..........c.ccoeviiiiiiiiiiiiiiiiien, David Schwoebel
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Dorothy Cheung
SR

Music Director and Conductor

SEMBE e

Dorothy Cheung started learning piano at a young age. After emigrating to the U.S.A,,
she continued her piano studies. When studying at the North Park College, she majored in
music education and piano and minored in organ and conducting which led to a Bachelor's
degree in music education. Later she won a scholarship to study at the Northwest University,
specialising in piano and piano pedagogy. One year later she obtained a Master's degree in
music and was admitted to two American music associations - Mu Phi Epsilon and Pi Kappa
Lamda as honorary member.

In her gratification of God's gifts, Dorothy Cheung decided to devote herself to sacred
music service. She took up a doctoral course in sacred music at the Southwestern Baptist
Theological Seminary for a year. During that year, she was also an assistant lecturer in music
theory and piano, as well as an accompanist for the Vocal Music Division of the School of
Church Music.

In 1980, Dorothy Cheung returned to Hong Kong. She has been the music director and
choir conductor of the Kowloon City Baptist church since 1981. She is also a lecturer of
church music at the Alliance Bible Seminary, the Director of the Hong Kong School of Sacred
Music, and council member of the World Association for Chinese Church Music, Hong Kong
Region. She has been the conductor of Innomine Chorale since 1984, and music director and
conductor since 1993.

During her sabbatical in 1990, Dorothy Cheung returned to the Southwestern Baptist
Theological Seminary to resume the course she took |9 years ago. She obtained her doctoral
degree in music in July of 1992, specializing in sacred music and piano performance.

RETPEREEAEEX T RENHE - RBREBEARTTEAZHESE Saul
Dorfman #@RE - WREERANCRABEBETEHETRNAE » HIBERZRIEHE
BESEER L - MEFHBEFSEATEILABEBHE » REAMTEREZER Gui
Mombaerts ZZ » Guy Duckworth (MENC $#ZRE% ) BERZHITE » HIXF
S ~ /MEBARE o — R E R EFERAESEE Mu Phi Epsilon & Pi Kappa
Lamda MEESERSEHEYR » SSAHESEZ R PEERAE - HHERE
TSGR RE M RMYHEE TS » XGBIMAIEER Robert Shaw & Margaret
Hillis EHa9SIEHEHEREHE » 82K Victor Babin AIKHHHE ° f£2K GeraldMoore
RBER Lotte Lehman &8#H{RZE KM

BRI E R R L IEFRR T(F - PEMKERFEELEREREWE
Beiit o RET —FELELRE o (BB Robert Burton ) BHEIHEERRBE



JBZ o ZEBEHAR > SREFARR - KB FSHER BB REEEXGRVREPHPE - ftk

SRIFEME MBS » AR » FREER SR IHE SRR % -
19804F » [V » IMENEBRREGRREERIEE » BEWRLERG TR

il o GIERN KN RIBIRERRRE - A% - 515 - HERFIRW - RETHERS
BREE ~ i \BRREEGTBEEE - B 1984 ERIEIKEEE -

SRIELH 1990F (EBEHE TR BER EIZIFE R R R bt BT IER - HUAERTBRAARY
FRELRE NN —F O ABRTRIGLEN » TRRERNETEHRSE -

QHIQIRQI QDI QI QI QD Q0 Q) - e Lot Qe et Qo D e PR R Qo R e e QI QI QIR QI

Poon Tak

Accompanist

P

Poon Tak studied piano with Wai-Tsuen |p and Sheila Fung in Hong Kong. She gained the
LRSM before furthering her studies at the Royal Academy of Music in London, where she was
under the tuitions of Frederic Jackson and Max Pirani for piano, and Douglas Hopkins for
organ.

At the RA.M,, she was awarded the LRAM and ARCM, and she won many prizes and
awards. She was finalist in the Royal Over-seas League Music Festival. She also studied at the
Royal School of Church Music, and has obtained the LTCL in organ performing.

Since her return to Hong Kong, she has given recitals and has appeared as accompanist
in concerts. She currently teaches piano at the Hong Kong Academy for Performing Arts and
the Chinese University, and she is also the organist of the China Congregational Church.

In 1984, Poon Tak was appointed an Associate of the Royal Academy of Music.
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Dr. Angela Cofer
SRHEL

Mezzo-soprano

ZHE

Dr. Angela Cofer, a native a Georgia, U.S.A,, received her B.A. from Mercer University,
M.C.M. from Southern Baptist Seminary, M.M. from Louisiana State University, and D.M.A.
from University of Cincinnati College-Conservatory of Music. She taught at the University of
Arizona before becoming assistant professor of voice at Southwestern Baptist Theological
Seminary in 1989. Dr. Cofer was elected Outssanding Young Woman of America in 1980 and
was finalist in auditions sponsored by National Association of Teachers of Singing, the
Metropolitan Opera, the San Francisco Opera, and Tanglewood Music Festival. She is a
popular clinician and soloist among churches in America. She spent the summer of 1991 at a
Music Mission Project with the Guatemala Baptist Convention. This year, she is making her
first Mission Tour to the Orient, visiting churches and seminaries and giving concerts and
workshops in Japan, Hong Kong, Taiwan, Singapore, and Indonesia.
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Vincent Liauw

IR

Violin

INREF

Vincent Liauw left Hong Kong for Vienna, Austria in 1987 and went in for musical studies
in violin with professor Braun and professor Matasowsky; in composition theory with
professor Gattemayer.

In 1989, he was engaged as the first violinist of Vincent String Quartet. Since then, he had
got the chance to study conducting with professor Valav Neumann, professor Osterreicher
and professor Lajovic. Later, he practised frequently his conducting in orchestras including the
Prager Radio Orchestra and London Mozart Players Orchestra. In April of 92, he has his
debut with hong Kong Sifonietta Orch. he also studied the music and style of Beethoven and
Mozart with professor Seidlhofer. Recently, Vincent has been accepted by the New Vienna
Chamber Orchestra as a chief conductor. He is now the conductor and leader of Chamber
Camerata which has made several public performances in Hong Kong.
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PROGRAMME NOTES Dorothy Cheung

Music Director & Conductor

Innomine Chorale's |7th Annual Concert begins with Praise God as a call to worship.
The purpose is to call the audience to a worshipful attitude for the evening's program. Fred
Bock's arrangement of the familiar Old Hundredth hymn tune is refreshing in its harmonic
and rhythmic content.

The first group includes works mostly of the imitative style. | Will Not Leave You
Comfortless is a simple anthem by Everett Titcomb, though it requires a well balanced choir
to bring forth its contrapuntal lines. It is followed by two of Henry Purcell's anthems, which
adequately demonstrate some typical characteristics of the English anthems in the Elizabethan
tradition. | Was Glad was attributed by James Hawkins to John Blow until it was finally
discovered, in 1977, that it was in fact one of Purcell's anthems. It was composed for the
Coronation of James Il in 1685. The text is based on Psalm 79. The four sections are in
alternating 3/4 and 4/4 meters. The triple meter is given to sections one and three with a
more joyful and lively theme, contrasting a more prayerful text for the quadruple meter. The
textual treatment is clearly syllabic throughout. The Lesser Doxology is written in as the last,
and fourth, section with an elaborate polyphonic setting. Lord, How Long Wilt Thou Be
Angry, written also for five voices and optional accompaniment, is a good example of
Purcell's simpler verse anthem. The text, based on Psalm 129, suggests the distinct moods and
styles for the four sections. Sections two and four begin with a syllabic and homophonic
treatment. Purcell's contrapuntal device shows more rhythmic imitation instead of both
melodic and rhythmic imitation. The interest in this anthem lies in his harmonic progressions
and chromaticism, particularly in his use of cross relations.

The second group includes two works by Mendelssohn from Drei geisliche Lieder, written
for a mezzo soprano solo, SATB choir and organ. In Grant, O Lord, Thy Grace
Unbounded, one hears an earnest prayer uttered by the solo and repeated by the choir,
alternately in homophonic and contrapuntal styles. The compound duple meter lends itself
nicely to the gentle plea. The following piece, Lord, My Trust Is In Thy Mercy, in contrast,
is a firm declaration of one's faith in the merciful God. The meter changes to 4/4 and the
accompaniment moves is even eighth notes, often outlining the harmonic scheme. Again, the
statements in the solo part are repeated by the choir in responsorial style.

Johnnes Brahms' Rhapsody, for Contralto and Men's Chorus, Op. 53, is indeed the
highlight of this evening's program. It exposes Brahms of his inner being because his setting of
the text is of the most personal nature. The text was taken from Goethe's poem Harzreize im
Winter. Brahms presented this work to Clara Schumann several days after her daughter Julie's
wedding in September 1869. Clara then realized that this was a description of Brahms' inner
torment through out his long and complicated relationships with various members of the
Schumann family, namely his own secret love first for Clara, later for Julie. The work is
divided into three sections. The first, a dramatic recitative, sets the background of the
narrative in which a depressed young person had turned passion into the hatred of man and
had forsaken the world of love. The second part portrays his emotional and spiritual frame of
mind and how he "drank hate from fullness of love." The third part is an earnest prayer to the
heavenly father, pleading that this young person's depressed heart will be quickened and his
parched soul be quenched. The Alto Rhapsody is based on melodic and harmonic motives
expressed in rhythmic contours in intricate musical fabric. Brahms uses the transformations of
the motives with the utmost delicacy and subtlety, they are sometimes difficult to understand.
He also makes use of chromatic harmony and many unresolved dissonances. Modulations are
not generally prepared and are not directed to the closely related keys. After achieving the
final climax the erquicke motive subsides, repeating itself between the solo and the chorus as
the work approaches serenity and rest through a simple plagal cadence.
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The program then moves from a serious work demanding intense emotional and
intellectual involvement from the listener, on to presenting three familiar sacred pieces in the
fourth group, sung in Cantonese. Alleluia, by Hummel, often sung as a solo, is arranged here
for the female chorus. It portrays a kind of praise that is both exuberant and meditative.
Battle Hymn of the Republic and The Highest Praise continue the theme of praise
from the perspectives of victory and dedication respectively.

The next group includes two hymn arrangements: Jesus Paid It All and My Jesus |
Love Thee, and an contemporary setting of Psalm 150. All three works are to be sung in
Mandarin, and, because of the familiarity, should have a strong spiritual impact on those
listening to the inherent message. WWang On Lun's setting of Psalm 150 has a strong Chinese
folk song flavor, though both his harmonic and melodic treatment of the text are quite
traditional and western-oriented. This exciting piece is certainly one of the finer sacred choral
works by a Chinese composer.

Negro Spirituals have always occupied a certain importance in the sacred solo or choral
repertoire. They also represent a part of the African-American culture. Though simple in
musical structure, they invariably express the innermost feeling of one's faith and personal
relationship with the Lord. Having been reared in the southern part of the United States, Dr.
Angela Cofer has a first hand knowledge of this genre. Her interpretion of these spirituals is
both musically superb and spiritually uplifting. The four selections are | Want Jesus to Walk
with Me, Honor, honor, Give Me Jesus, and Ride One, King Jesus.

The works of John Rutter have been well received by choirs and listeners world wide,
and a great number of them have been presented in Innomine Chorale's concerts in recent
years, this evening's concert is of no exception. All Things Bright and Beautiful and Be
Thou My Vision are two beautiful anthems written by the prolific English Church musician.
Both texts are taken from familiar hymns. But they take on a new and revitalized meaning
when set to the music of Rutter, speaking directly to one's soul. Ralph Vaughan Williams' O
Clap Your Hands is based on Psalm 47. This work is primarily built on parallel triads. Once
again, it raises a jubilant praise to the Lord God on high. The last work, Greater Love Hath
No Man, is written by the less well known English composer John Ireland. The text gives
forth a message of love and dedication, based on passages from Song of Solomon, John, Peter
I, Corinthians |, and Romans. This is a most appropriate description of the ministry of each
memeber of the Chorale, because it is truly their desire that their service to God is likewise a
living sacrifice, holy, acceptable unto God. The program closes with a song of Benediction,
Ascription of Praise.
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I Will Not Leave You Comfortless Everett Titcomb

| will not leave you comfortless,
| will come to you yet again: Alleluia.
And your heart shall be joyful. Alleluia.

| Was Glad Henry Purcell (1659 - 1695)

| was glad when they said unto me:

We will go into the house,

into the house of the Lord.

For thither the tribers go up,

ev'n the tribes of the Lord:

to testify unto Israel,

and to give thanks unto the Name of the Lord.
For there is the seat,

there is the seat of judgement:

ev'n the seat of the house of David.

O pray, for the peace of Jerusalem:

they shall prosper that love thee.

Peace be within thy walls:

and plenteousness within thy palaces.

Glory be to the Father, and to the Son,

and to the Holy Ghost;

As it was in the beginning, is now, and ever shall be:
world without end, Amen.

Lord, How Long Wilt Thou be Angry? Henry Purcell (1659 - 1695)

Lord, how long wilt Thou be angry,

Shall Thy jealousy burn like fire for ever?
O remember not our old sins,

But have mercy upon us, and that soon,
for we are come to great misery.

Help us, O God of our salvation,

for the glory of Thy name:

O deliver us, and be merciful unto our sins,
for They name's sake.

So we, that are Thy people,

and the sheep of Thy pasture,

shall give Thee thanks for ever,

and will alway be shewing forth Thy praise,

from one generation to another.
12



Grant, O Lord, Thy Grace
Unbounded

Grant, O Lord, thy grace unbounded,
bend thine ear unto my pray'r;

thus thy wrath for sins recounted,
never more shall | endure.

Wilt thou always care and comfort,
and abide mine enemy:

Must | lanquish, weak and helpless,
and by thee forgotten be!

Lord, My Trust is in Thy Mercy

Lord my trust is in Thy mercy,
All my hope in Thee | place,

I will sing Thy loving kindness,
And the wonder of Thy grace.

Rhapsody Op.53

Who doth stand there apart?
In the brake he loseth his path;

Felix Mendelssohn-Bartholdy
(1809-1847)

Felix Mendelssohn-Bartholdy (1809-1847)

Johannes Brahms (1833-1897)

Close behind the branches twine round about him,

The grass springs up again,

The desert surrounds him.

Who will heal his affliction?

For to him balm is poison,

Naught but hate of men.

Findeth he in the cup of love,

hate of men, naught he findeth,

naught but hate in the cup of love.

Once despised now a despiser,

Secretly he wastes all the good he hath.

In a vain self-communing.

Father, ever loving,

Send from Thy Psalt'ry,

One tone that may breathe o'er his being,
Let it quicken his heart. O quicken his heart!
Open then his clouded eyes,

Shew him the thousand fountains,

Spring for parched souls in the desert.
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Aber abseits wer ist's?

In's Geblisch verliert sich sein Pfad,

hinter ihm schlagen die Strauche zusammen,

das Gras steht wieder auf,

die Oede verschlingt ihn.

Ach, wer heilet die Schmerzen dess

Dem Balsam zu Gift ward?

Der sich Menschenhass, Menschenhass aus der Fiille,
aus der Fiille der Liebe trank?

Erst verachtet, nun ein Verachter,

zehrt er heimlich auf seinen eig'nen Wert

in ung'niigender Selbstsucht.

aus der Fiille der Liebe trank?

Ist auf deinem Psalter,

Vater der Liebe,

ein Ton seinem Ohre vernehmlich,

so erquicke sein Herz.

Oeffne den umwaolkten Blick

tber die tausend Quellen neben dem Durstenden in der Wiiste.
neben dem Durstenden in der Wiiste.
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I Want Jesus to Walk with Me Edward Boatner

| want Jesus to walk with me,

All along my pilgrim's journey

Lord, | want Jesus to walk with me.

In my trials, Lord walk with me,

When my heart is almost breaking,

Lord, | want Jesus to walk with me.
When I'm in trouble, Lord walk with me,
When my head is bowed in sorrow
Lord, | want Jesus to walk with me.



Honor! Honor! Hall Johnson

King Jesus lit de candle by de waterside,

To see de little chillun when dey truly baptize'.
Honor, honor unto de dyin' Lam'!

Oh, run along, chillun, an' be baptize'.

Mighty pretty meetin' by de waterside.

Honor, honor unto de dyin' Lam"!

| prayed all day, | prayed all night,

My head got sprinkled wid de midnight dew.
Honor, honor unto de dyin' Lam'!

"Give Me Jesus” Hall Johnson

In de mornin' when | rise, Give me Jesus.

You may have all dis worl', Give me Jesus.
Dark midnight was my cry, Give me Jesus.
You may have all dis worl'. Give me Jesus.
Jus' about de break of day, Give me Jesus.
You may have all dis worl', Give me Jesus.

Ride On, King Jesus Hall Johnson

Ride on, King Jesus! No man can-a hinder me.
For He is King of kings, He is Lord of lords,
Jesus Christ, de first an' las’,

No man works like Him.

King Jesus rides a milk-white horse,

No man works like Him,

De river of Jerdin He did cross,

King Jesus rides in de middle o' de air,

Oh! He calls de saints from everywhere,
Ah! Ride on, King Jesus!

No man can-a hinder me.

He is de King, He is de Lord, Ha! Yes!

Ride on, Jesus!

All Things Bright and Beautiful John Rutter (1945-)

All things bright and beautiful, All creatures great and small,
All things wise and wonderful, The Lord God made them all.
Each little flow'r that opens, Each little bird that sings,

He made their glowing colors, He made their tiny wings.
The purple headed mountain, The river running by,

The sunset and the morning, That brightens up the sky;

The cold wind in the winter, The pleasant summer sun,

The ripe fruits in the garden, He made them ev'ry one;

He gave us eyes to see them, and lips that we might tell,
How great is God Almighty, Who has made all things well.
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Be Thou My Vision John Rutter (1945-)

Be thou my vision, O Lord of my heart,

be all else but naught to me, save that thou art;

Be thou my best thought in the day and the night,
Both waking and sleeping, thy presence my light.

Be thou my wisdom, be thou my true word,

Be thou ever with me, and | with thee, Lord;

Be thou my great Father, and | thy true son;

be thou in me dwelling, and | with thee one.

Be thou my breast-plate, my sword for the fight:

Be thou my whole armour, be thou my true might;
be thou my soul's shelter, be thou my strong tower:
O raise thou me heavenward, great Power of my power.
Riches | heed not, nor man's empty praise:

Be thou mine inheritance now and always;

Be thou and thou only the first in my heart:

O Sov'reign of heaven, my treasure thou art.

High King of heaven, thou heaven's bright Sun,

O grant me its joys after vict'ry is won;

Great Heart of my own heart, what ever befall,

Still be thou my vision, O Ruler of all.

O Clap Your Hands Ralph Vaughan Williams (1872-1958)

O clap your hands, all ye people;

shout unto God with the voice of triumph.
For the Lord most high is terrible;

He is a great King over all the earth.

God is gone up with a shout,

the Lord with the sound of a trumpet.

Sing praises to God, sing praises to God,
sing praises unto our King, sing praises.

For God is the King of all the earth; sing ye praises,
everyone that hath understanding.

God reigneth over the heathen,

God sitteth up-on the throne of his holiness.
Sing praises unto our King. Sing praises.
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Greater Love Hath No Man John Ireland (1879-1962)

Many waters cannot quench love,

neither can the floods drown it.

Love is strong as death. Many waters cannot quench love.
Greater love hath no man than this,

that a man lay down his life for his friends.

Who his own self bare our sins in his own body on the tree,
that we, being dead to sins, should live unto righteousness.
Ye are washed, ye are sanctified,

ye are justified in the name of the Lord Jesus.

ye are a chosen generation, a royal priest-hood, a holy nation;
that ye should shew forth the praises of him

who hath call'd you out of darkness into his marvellous light.
| beseech you, brethren, by the mercies of God,

that ye present your bodies, a living sacrifice,

holy acceptable unto God, which is your reasonable service.

Ascription of Praise David Schwoebel

Now to him who's able to keep you from falling,

And to present you without blemish before the presence of the glory.
With rejoicing, to the only God, our Savior,

through Jesus Christ our Lord.

Be the glory, majesty, dominion,

And the authority, before all time.

Now and forever. Amen.
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Innomine Chorale - a brief introduction Chan Siu Chun

Director

The Innomine Chorale was founded in 1977 and registered in the government as a
charitable organisation. "Innomine Chorale” is used as the name to indicate that Christians are
full of joy and happiness and this is a choir set up in God's name - the same meaning as the
original Latin word "Innomine”, i.e. "in God's name".

The Chorale members are devoted Christians from different churches in Hong Kong
and all of them are here to fulfil the mission of preaching the gospel.

Apart from preaching the gospel via music, the work of the Chorale includes organising
concerts, advocating and promoting church music. Over the past |7 years, apart from holding
annual concerts in Hong Kong, the Chorale has also been leading numerous evangelical
meetings of sacred music in churches, organisations, hospitals as well as in schools. Other
countries like Taiwan, Singapore, Western Malaysia, Eastern Malaysia, Philippines, Indonesia
and Thailand have been visited by the group, which has also been to mainland China
frequently in recent years to lead interflow meetings on church music.

The fund of the Chorale comes mainly from the donations of different individuals in the
society, the performance of annual concerts and selling of recordings; while the Chorale
members do make up for the rest. Whenever there is an overseas missionary journey, the
members have to be responsible for their own travelling expenditure.
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Innomine Chorale

Board of Director

Chairman
Yeung Pak Lun

Vice Chairman
Ip Seng Chi
Treasurer
Yuen lp Wong
Secretary
Chan Siu Chun

Directors

Ling Kam Yuen, Margaret
Cheung Yeung Yuet Kin
Chiu Leung Pik Min

Ho Kam Sau Li, Shirley
Tang Ying Sin, Patrick

Or Chun Chau

Wong Wing Keung
Chaplain

James Mo Oi Cheung

1993 Executive Committee

Chairman
Chan Siu Chun

Vice Chairman
Chan Wabh Fai

Secretary

Cheng Sau Yu
Devotional Leader
Leung Kam Sheung

Treasurer
Wong Lai Lin, Lilian
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Consultants

Wong Wing Hee
Cheng Tai Sing

Andrew Cheung

Chan Yuk Man

Daniel Law

Barbara Fei

Chan Chi Nin

Barbara Chen

Lo Shu Ki

Tang Kan Fai

Sit Hung Kei

Wong Ping Lai

Music Director & Conductor
Dorothy Cheung
Assistant Conductor
Ip Seng Chi
Accompanist

Poon Tak

Assistant Accompanist
Judy Cheung

1993 FEERAS

Programme Coordinator
Leung Wing Kin

Librarian

Lui Kit Ming

Recreation

Chiu Siu Fung

General Manager
Leung Kin Kuen
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Innomine Chorale

Soprano

Chan Man Yi, Cherry
Chan Mei Ling, Lily
Chan Tak Mee

Chan Bik Lan

Chan Oi Heung

Chui Ka Fung, Maggie
Hui Kit Man, Winnie
Hui Yat King, Emily
Leung Kam Sheung
Leung Lai Sheung

Li Po Chun

Lui Kit Ming

Mah Hak Lee, Grace
Ng Sau Fong

Wai Siu Tsui

Wong Lai Lin, Lilian
Wong Man Han

Yu Lai Mui

Yuen Ip Wong, Barbara

Alto

Chan Siu Chun
Judy Cheung
Chu Wai Chun
Chow Miu Ying
Chow Siu Ling
Chiu Siu Fung
Mak Mei Lin
See Mee Ting
Soong Karen
Tam Fung Ying
Wong Yuk Kit
Yau Shuk Yin
Wat Seen Ting
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Tenor

Chan Hung Song
Cheung Chi Shing
Chow Hin Leung, Elisha
To Kam Yiu

Ip Seng Chi

Lee Ho Lap

Li Kok Hung, Samuel
Leung Wing Kin

Wong Wing Keung
Wong Yick Man, Vincent
Yuen Ka Keung

Bass
Chan Wabh Fai

Chan Yuk Chuen, Raymond

Cheng Sau Yu
Cheung Kwok Fei
Chi Loi Hei
Leung Kin Kuen
Li Shue Tak

Mui Wai Lun

Sin Hon Sang
Wang Kin Sen
Yeung Chi Hung

*  Section Leader
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A quick note before the overseas Chan Siu Chun
missionary tour Director

Now the Innomine Chorale is entering its |7th year. Besides giving touring
performances in China in June for proclaiming Christ through interflow meetings on church
music, our targets of work include an overseas missionary tour in August, 1993.

In fact, overseas missionary tour is the Innomine Chorale's target of work in every
alternate year. This year, by God's grace, we are given a chance to go to Malaysia and
Southern Thailand to sing on evangelical occasions. In the meanwhile, the brothers and sisters
in the choir are being actively prepared in this missionary tour. It is not because we have no
other choice other than to observe the set target of the choir; in fact, all of us are willing to
obey the Great Commission ordained by Jesus our Lord and to share our belief and faith in
Him with others.

Jesus said in the Sermon on the Mount, 'You are the light of the world,’ and 'Neither do
people light a lamp and put it under a bowl. Instead they put it on its stand ... Our Lord Jesus
wants us to be the light on its stand, and the life of Christ can actually be revealed through
our service. We aim not only to be His witness locally, but to embrace the whole world, and
to witness Him in those places where His name is still not yet known - This is our vision!

We have chosen Kuala Lumpur, Ipoh, Penang and Yala of Southern Thailand for this
year's overseas missionary tour. These countries are under the strong influence of Moslem
and Buddhism, and evangelical work there is not being earnestly carried out. Anyway, as God
has assigned all these tasks to us, | believe that in everyone of these places where we go, the
Holy Spirit must work with us. Here, therefore, | plead you brothers and sisters in Christ to
pray for our tour.

Though most of the expenditure of the tour will be shared by the brothers and sisters in
the choir, it is still a burden to the Innomine Chorale in terms of financial aspect. However, as
it is the work of God, we are all willing to put in everything for this evangelical work. We
believe that our Lord is rich, 'For this is what the Lord, the God of Israel says: "The jar of
flour will not be used up and the jug of oil will not run dry .." (1 King Ch. 17, v. 14) he will
provide and supply whenever we are in need.

Brothers and sisters, pray for us. May our work bring greater glory to the name of God!
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